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THE PARES COLLECTION 


Mr. Emile Pares, Aiiti(i\iariaii of Paris and New York, lias coii- 
sij^iied to the American Art Association to he sold nnder its invariable 
terms of an unrestricted and nninotected public sale, the extensive 
stock of Anti(|ue Furniture, Textiles, Tapestries, tbimitive and Early 
Paintings, Bronzes, Sculptured Architectural Objects in many mediums 
and numerous minor Works of Art from his late New York galleries 
at 20 East Fitty tifth Street, and has also sent from Paris his perscmal 
collection of extremely rare and costly Textiles, Tapestries, Ecclesias- 
tical Vestments and Needlework, gathered ])rivately during years of 
]>atient traveling in many corners of Europe* or bought at opportune 
mtmients from such not(*d Old \A orbl collections as the (Nmite de 
(Slaves, Madrid, The Ooyena of Seville, the Dmpie de Osuna, the de 
Lesseps, (lauthier, Besseliere, Pecipiinot, Le Hoy and the Duchesse de 
Trevise of Paris, the De Ooncourt of ("hateau Vierville-sur-Mer and the 
famous artists Fortuny and Flameng. 

The Sale is to be held by reason of the retirement of Mr. Ihires from 
business ami the relimpiishment of his New \ork establishment. 

Numerous important objects discovered ami sold by Mr. Ihires 
now enrich imblic and i>rivate museums of America. The late Mr. 
Pieri)ont Morgan ac<piired, amongst others, the “Famous Treasure t)f 
tfi'anada,’’ consisting of a gold necklace and two bracelets beautifully 
wrought with (^loisonne enamels in the Fourteenth Ontury; a “Baiser 
de Paix magnilicently enamelled by Nardon Peiicaud and a i)air of 
His])ano-Moresque Flt>isonne Stirru]»s’’ of Fifteenth Fentury work- 
manship, formerly used by the famous Boabil, the last Moorish King 
of Spain. The Metroi)olitan ^luseum of Art has a Fifteenth Century 
Flemish Hetable of Sciiljdnred Alabaster ami a Sandstone Hetable, 
<he pendant to one nt)w to be sold; the latter came from the Twelfth 
Century Cathedral Church of Zamora, Spain. Others who have 
availed themselves of this anticpiarian’s discrimination are ^Ir. Wid- 
ener of Philadelphia, ^Irs. Oardiner of Bost(Hi, ^Ir. Larz Anderson of 
Washington, ^Ir. Frick of New York, The ^luseumof Fine Arts, Bt)s- 
ton, the Hispanic Museum, New York and abroad, the ^luseunis of 
Bmla])est, Lyons, Berlin and many distinguished ])rivate ])atrons. 

The collections now to be sobl are of such a wide and interest- 


ing range that it is impossible to refer individually to the many im- 
portant items. The furniture includes Spanish, Italian and French 
of the Fourteenth to late Eighteenth Centuries, with occasional speci- 
mens of Portuguese and English. Spanish furniture is very adequately 
rei)resented, many Refectory tables, numerous Renaissance and earlier 
chairs of decorative and useful type, Gilded Columns, Brackets, Small 
Tables and Ivory Inlaid Cabinets. Two carved Bois de Fer Four- 
post Beds and two sets of Leather Chairs of Royal Portuguese origin 
are quaint and rich in aspect and exceptionally attractive for a large 
country house. 

French furniture, ranging from the Fifteenth Century Gothic, 
with four important Carved Onk Stalls of great distinction, two from 
the Catediale d'Oloron St. Marie, France, to the Directoire Period, and 
embracing cabinets and chairs of the early Renaissance. 

The Eighteenth Century brought a degree of comfort and live- 
ableness unknown to the furniture of previous centuries, and the 
genius of the French cabinet-makers invested even the simplest ob- 
jects of that golden age with unusual artistic merit; amongst the 
very useful pieces of furniture are Fifty Small Tables, numerous 
Cabinets, Bonheur-du-jour, Mounted Inlaid Tulip-wood Secretaries, 
Commodes and Encoignures, Carved Walnut Salon Suites, and forty 
or more rare Petit-point Chairs, Canapes, Chaise-longues and Screens 
so very acceptable with their rich colorings and quaint conceits of 
pattern. 

The Tapestries are of importance, especially on account of their 
general high average of decorative power and delightful color; Gothic 
Arras, Italian, Flemish, Royal Aubusson and Brussels of the Four- 
teenth to Eighteenth Centuries in Cantonnieres, large and small panels, 
several woven with gold and silver threads. The Aubussons are of fine 
tonal quality, mostly with small scale figures so adaptable to present 
day rooms. From the Goldschmidt Collection, Avignon, France, is a 
small Gothic Arras Panel “Charles VI En Roi Sauvage,” one of the 
most interesting specimens of early weaving that has ever been offered 
at public sale. Another unique panel from the Gaulthier Collection, 
Paris, “A Dolorosa” given to the very early Italian Period, is lavishly 
woven with gold threads amid extremely delicate coloring and betrays 
a rare devotional feeling. 

Abundant specimens of old French, Spanish and Italian Damasks, 
Brocades and Ceremonial Tassels in serviceable condition and beau- 


tiful colorings, include several Lainpas Panels drawn by that Eight- 
eenth Century French textile genius, I^iisalle; two large Italian Crim- 
son Damask Coverlets and several unique animal examples of wonder- 
ful Fifteenth C^entury Hispano-Moresque craftsmanshii). The sump- 
tuous Venetian, Gothic, Jardini(>re and Genoese Velvets, magnificent 
Renaissance Gold Embroidered Velvet Ecclesiastical Vestments and 
Banners display a fascinating variety of lovely, shimmering colors. 
Sapphire and Azure Blue, Amethyst, Amber, Botticelli and other 
Greens, Black, Purple and endless tones of Rose Crimson, enlivened in 
many instances with draj) d’or, d^argent and scarce boucle motives. 

There are rare old French, Italian and English Needlework Pic- 
tures and l^etit-point Panels. Spanish and Italian Embroidered Linen 
and Filet Lace Table Covers, Coverlets and Lattice Curtains and vari 
oils Eighteenth Century Cottage Chintzes. 

Ancient Hispano-Moresque, Talavera and Alcora Polychrome 
Faience Tiles eminentl}" distinguished in color and device, are in 
siifiicient quantities to give more than a passing note to the fireplace, 
fountain or architectural objects that absorb them. 

The very important Medieval and Renaissance architectural ob- 
jects in Faience, Stucco, Terra Cotta, Bronze, Sculptured Marble, 
Stone and AVood are of extraordinary importance and extremely rare. 

The Sculptures include two significant examples in marble. Fif- 
teenth Century Spanish Gothic, Recumbent Figure of a Governor of 
the Balearic Isles, from the Eglesia Logrono, Province of Rioja, 
Spain ; in stone, a Fourteenth Century Gothic Niche, supporting al- 
most life-size figures of the Virgin and Child, in polychrome, a re- 
markable early sculpture found in the Eglesia San Vincente, Zamora, 
Spain ; a Gothic niche, perfect in its beautiful tracery and proportion, 
from the Cathedral of Louvain, a Renaissance Hauteville Stone Man- 
tel from the de Goncourt Chateau. 

In wood there are thirty to forty supremely interesting Byzan- 
tine, Gothic and Renaissance groups, statues and statuettes, mostly 
gilded polychrome, sculptured panels, Hispano-Moresque Portals and 
Doors and a Grand Gothic Tabernacle. 

Greek and Roman Antiquities are comprised of several remark- 
able Bronzes discovered in Spain on the estate of the Comte de Chaves, 
and a Roman Mosaic in rare condition exhumed in Tunis. 

Antique objects in Brass and Forged Iron, acceptable for their 
decorative value, are represented by several fine Spanish Brasseros, 


Wall Appliques, a (rotliic* Weather \'aiie and several Toteiiees, one 
of the latter has the old i)nlleYS and hook for its original deadly i)nr- 
pose, that of taking the place of the nearest tree. 

Amongst the Ancient Anns are a nninher of beantifnlly pro])or- 
tioned “Early Model Cannon” mainly from the studio of lN)ili)ot, the 
French ])ainter; a few inlaid Fusils, French Swords and a git)np (>1* 
noteworthy Sixteenth Century Si)anish Kapiers from the Dnqne de 
()ssuiia\s Collection. 

A group of Ibdmitives and Early Paintings of the Spanish, Italian, 
Flemish and Dutch Schtads include several interesting exam]>les by 
Barossa, ^Madonna and Child by Adrien lsenbrandt,of Kautlerman, TOl 
Greco, Zurbaran and several Fifteenth Century Italian examples. 

Many of the Decorative (^invases of the Seventeenth and Eight- 
eenth Centuries will be found very desirable to complement the fur- 
niture of those periods; the same may be said of the Chinese and 
French Porcelains, Miniatures, Fans, Small Bronzes, Ivories, Enamels, 
Lustred Plaques and a multitude of small objects that give a i)leasaTit 
atmosphere where antique furnishings prevail. 

The dispersal of these extensive collectit)ns will atlord an un- 
usual op])ortuuity to ^luseums and ])rivate collectors to accpiire ob- 
jects of extraordinary interest and importance. 


CONDITIONS OF SALE 


1. Any bid which is inerelj a nominal or fractional advance 
may be rejected by the auctioneer, if, in his judgment, such bid 
would be likely to affect the sale injuriously. 

2. The highest bidder shall be the buyer, and if any dispute 
arise between two or more bidders, the auctioneer shall either de- 
cide the same or put up for re-sale the lot so in dispute. 

3. Payment shall be made of all or such part of the pur- 
chase money as may be required, and the names and addresses of 
the purchasers shall be given immediately on the sale of every lot, 
in default of which the lot so purchased shall be immediately put 
up again and re-sold. 

Payment of that part of the purchase money not made at 
the time of sale shall be made within ten days thereafter, in de- 
fault of which the undersigned may either continue to hold the 
lots at the risk of the purchaser and take such action as may be 
necessary for the enforcement of the sale, or may at public or 
private sale, and without other than this notice, re-sell the lots 
for the benefit of such purchaser, and the deficiency (if any) aris- 
ing from such re-sale shall be a charge against such purchaser. 

4. Delivery of any purchase will be made only upon pay- 
ment of the total amount due for all purchases at the sale. 

Deliveries will be made on sales days between the hours of 
9 A. M. and 1 P. M., and on other days — except holidays — 
between the hours of 9 A. ]M. and 5 P. M. 

Delivery of any purchase will be made only at the American 
Art Galleries, or other place of sale, as the case may be, and only 
on presenting the bill of purchase. 

Delivery may be made, at the discretion of the Association, 
of any purchase during the session of the sale at which it was sold. 


5. Shipping, boxing or wrapping of purchases is a business 
in which the Association is in no wise engaged, and will not be 
performed by the Association for purchasers. The Association 
will, however, afford to purchasers every facility for employing 
at current and reasonable rates carriers and packers ; doing so, 
however, without any assumption of responsibility on its part 
for the acts and charges of the parties engaged for such service. 

6. Storage of any purchase shall be at the sole risk of the 
purchaser. Title passes upon the fall of the auctioneer’s hammer, 
and thereafter, while the Association will exercise due caution in 
caring for and delivering such purchase, it will not hold itself 
responsible if such purchase be lost, stolen, damaged or destroyed. 

Storage charges will be made upon all purchases not removed 
within ten days from the date of the sale thereof. 

7. Guarantee is not made either by the owner or the Asso- 
ciation of the correctness of the description, genuineness or au- 
thenticity of any lot, and no sale will be set aside on account of 
any incorrectness, error of cataloguing, or any imperfection not 
noted. Every lot is on public exhibition one or more days prior 
to its sale, after which it is sold “as is” and without recourse. 

The Association exercises great care to catalogue every lot 
correctly, and will give consideration to the opinion of any trust- 
worthy expert to the effect that any lot has been incorrectly cata- 
logued, and, in its judgment, may either sell the lot as catalogued 
or make mention of the opinion of such expert, who thereby would 
become responsible for such damage as might result were his 
opinion without proper foundation. 

AMERICAN ART ASSOCIATION, 

American Art Galleries, 
Madison Square South. 


CATALOGUE 


FIRST AFTERNOON’S SALE 


MONDAY, DECEMBER 8th, 1919 

AT THE AMERICAN ART GALLERIES 


BEGINNING AT 2.30 O’CLOCK 

CATALOGUE NOS. 1 TO 203 


PORCELAIN AND FAIENCE 


1 — Eggshell Porcelain Ccp. Chinese of the Ch’ien-lung Period. 
Inverted bell shape; decorated with lobed inedaliions of land- 
scapes interrupted with floral scrolls etched in the paste. 

Diameter, 3 inches. 


2 — Enamelled Glass Tumbler and Tray. French of the Empire 

liiJRIOD. 

Many-sided tninhler, enameled with mounted knight in armor, 
sprays of Howlers and gilding. Round tray to match. 


3 — ^Talavera Faience Vase. Spanish of the 17th Century. 

Ovoidal body with high expanding mouth and two loop handles. 
Decorated in orange and blue w ith half-blossom motives and band- 
ings in green and orange on white ground. 


Height. 7 ^ inches. 


First Afternoon 


4 — Talaveua Faience Vase. Spanish of the 17th ("entuky. 

Ovoidal body with lii^h tiariiig neck and looj) handles; decorated 
in bine, brown and oran«^e with archaic floral motives on body 
and neck; li]) and handles banded in bine. 

Height, SY 2 inches. 


i) — Two Ali'ora Faiexi’e FiiARMACErTU’AL Abases and Covers. 
Spanish of the 18th Centcuy. 

(Iracefnl ovoidal shape with spreading- foot, inenrv^ed neck and 
dome cover. Decorated Avith oblonj:; cartouche, draped with pearl 
drops and bowknotted at crown; in dull colors on white j»ronnd. 

Height, 11 inches. 


b — Two Alcora Faien(’e Alp.arellos. Spanish of the 18th ('en- 

TIRY. 

Tall with incurved side, small collar and foot; decorated AvitU 
oval inscribed medallion Avreathed and boAvknotted at cioaah 
and ]>alm sprays under, in dull colors on aa bite i^ronnd. 

Height, 11 inches. 


7 — SoI’ARE l)E(’ORATEI) PoiU’EHAlN VaSE. LoAVESTOFT StYLE OF TllR 
18th Centcry. 

Tai)erin^- body, short daring neck, enriched on aa hite around Avitli 
floral si)rays and coat-of-arms in colors. 

Height, 7^ inches. 


8 — Marseilles Faience Hors d’Oecvre Dish. French of the 18tu 
Century. 

Tavo comiiartments, one circular Avith scrolled open handle, other 
in the form of a shell; decorated Avith sprays of doAver and 
oildiiifj. (Chipped.) 


Length, 8% inches. 


First Afternoon 


1) — Famille Hose Jau. Chinese of the Cii'iEX-LUXci Period. 

Palustei* shape; decorated with two agitated roosters amid 
clusters of peonies growing over rocks, jiii band at neck; colored 
enamels on a dense white ground. 

Height. 6% inches. 


10 — Canton Enamel (’ircllau Dish. Chinese of the (bi’iEX-LUXo 
Period. 

Molded turned over rim, enriched with crimson flower scrolls 
on white with interior band of yellow; arabesque panelled border 
imbricated in pink and green with red scrolls; basket of dowers 
in center. Open doral scroll (‘enter rece])ta(‘le. 

Diameter, ly-* inches. 


11 — Famille Rose Poik’Elain Plate. (biixESE of the ('ii’iEx-LUNCj 
Period. 

('•enter decorated with group of growing peonies in brilliant 
enamels on dense white ground; marly with dower sprays in 
reserve within varied leaf scrolls. 

Diameter. 9 inches. 


12 — Famille Rose Poik'Elain Plate. 
Period. 

Similar to the ])receding. 


(bllNESE OF THE CllbEN LUNG 


Diameter. 9t4 inches. 


12 — Famille Rose Porcelain 1*late. Chinese of the (bPiEN-LUNO 
Period. 

Similar to jireceding. 


Diameter. 9 inches. 


First Afternoon 


14 — Two Famille Kose Porcelain Plates. Chinese of the Ch^ien- 
LUNG Period. 

Decorated in center with growing; peonies and prunus in brilliant 
enamels on a dense white ground ; cavetto and rim with diapered 
bands in jiink and green ; marly with sprays of small flowers and 
peonies. Varied in pattern. 

Diameter, 9 inches. 


15 — Famille Rose Porcelain Plate. Ch’ien-lung Period. 

Flaring marly, decorated with pink peonies within imbricated 
strap and scroll arabesque, interrniiting medallions of black and 
gold flower sjirays. Irregular pearl imbricated valance on edge 
of cavetto. (, 'enter with two ‘‘Feng-huangs'’ amid large growing 
pink peonies. 

Diameter, 11 inches. 


16 — Famille Rose Porcelain Pi.ate. (Ti’ien-lung I^eriod. 

Flaring marly, decorated with irregular scrolled valance occupied 
by peony scrolls on ])earl imbricated grounds. Center with 
spray of i>ink anemones, peonies and small flowers. In brillant 
enamels on resonant white ground. 

Diameter, 14 inches. 


I'i' — F amille Rose I*orcelain Plates. Chinese of the Ch’iex- 
LUNG Period. 

Enriched in center \\ith varied vases of flowers and loose bou- 
quets; the flaring marly with differing flowers, some within 
scrolled compartments, executed in brilliant enamels on cream 
white paste (do not match). 

Diameter, 9 inches. 


18 — Five Famille Rose Porcelain Plates. Chinese of the CiPien 
LUNG Period. 

Similar to the preceding. 


First Afternoon 


19 Decorated Porcelain Plate. Saxe of the 18th Century. 

Cavetto and scrolled gilded rimmed marly, enriched in relief 
with scrolled cornucopias and festoons enclosing sprays of 
flowers in colors; center depicts a Gallant and his Lady under 
a tree. 

Diameter , inches . 


20 Carved Soapstone Tea Caddy. Chinese of the Ch^ien-lung 
Period. 

Panelled hexagonal form, enriched with groups of fish, flowers 
and landscape; slightl^^ polychromed. (No cover.) 

Height , 5 inches . 


Two Small Decorated Porcelain Vases. French of the Em- 
pire Period. 

Flattened circular, gilded and reeded bodies; enriched on fronts 
with subjects, ‘CVmusemenfs of Childhood,^’ in color; reverse 
with bouquets of flowers; round molded necks and oblong feet 
gilded. 

Height , inches . 


-- ^Two Oi*alescent Glass Pottles. French of the 18th Century. 
Parrel-shaped bodies, short necks, and ball stoppers. Mounted 
with gilded bronze rims at neck, shoulder, foot and stopper, dis 
playing dainty leaf and floral motives. 

Height , 6tl» inches . 


— Three Plue and White Talavera Vases. Spanish of the 17th 

(.^ENTURY. 

Incurved sides with short neck and foot. Decorated with the 
coat-of-arms of I^on and Castile, mantled with a CardinaPs hat 
and scrolled label under. 


Height , 11 inches . 


First Afternoon 


24 — l)E('oiiATEi) Faience (Juori*. J^ialiax of the ISth Fentcky. 

“Venus and Apollo” standinj^ in close [iroxiinity on a nistie 
base which supports a decorated vase for dower at hack. The 
(ioddess attired in semi -classic robes, <;reen chiton and dower 
sj)rayed drapery, tlie (lod with short red dj^iired skirt and over 
drapery of yellow. Signed: Jac(]nes Hossali. 

Height, 814 inches. 


25 — Two Decorated (Tielsea Fiofres. English of the 18th (T:n- 

TURY. 

Pastoral staiidinji; donres of youth and maiden in iiictnresipie 
dowered costumes of the period, on gilded scridl bases. ( Re- 
paired and one hand missing.) 

Height, 9‘J4 inches. 


20 — Porcelain State ette. Saxe of the 18tii Center y. 

“Le Chien Favori.” A brown and white toy poodle, seated on 
its haunches, begging. 

Height, 9^^ inches. 

27 — Rich Ci'T Crystal Glass 1*ench Servk^e. French of the Em- 

pire Period. 

Consisting of punch howl, fourteen goblets and circular mirrored 
])lateau. Rowl dee])ly cut with lattice hand, mounted in gilded 
bronze with leaf base banding and three chimeric animals as 
feet. Goblets, deeply reeded bodies; facetted stems on square 
radiating dame feet. Plateau mounted with bronze leaf and 
gadroom molded rim and three female Ilaccliic masks. 

Diameter of bowl, 9'/.. inches; of plateau, 18% inches, 

28 — Terre de Pipe Melon Tereen and Cover. Frenimi of the ISth 

Centery. 

Melon body on dxed modeled leaf tray, enriched in slight relief, 
the rustic stem forming the handle; half of the melon forum 
<*over and is sju-ayed with trailing leafage develoi)ing a small 
melon for terminal. 


Length, 12 inches. 


First Afternoon 


Two Powder Blue Porcelain Breakers. Chinese of the K’ang- 
SHi Period. 

Insloping tubular sides with flaring trumpet mouth; enriched in 
gold on a brilliant mazarine blue with peonies and prunus grow- 
ing from rockery, lip with scrolls and flowers. Mouth embell- 
ished with gilded bronze Louis XV mount of scrolls and leafage. 

. Height, 18 inches. 


•^0 — Oval Pierced Pori’Elain Imari Dish. Japanese of the 18tii 
Century. 

Center enriched with two half floral medallions, birds and 
flowers, panelled openwork rim of flowers, animals and geometric 
motives; executed in reds, blues, greens and gilding on white 
ground. Length, 13 inches. 


— Blue and White Faience Platter. Chinese of the 18th 
Century. 

Elongated hexagonal shape with flaring marly; decorated with 
broad blue bandings at marly and cavetto, interior with land- 
sca])e and water, ‘‘The Isles of the Blest.’’ Length, 18 % inches. 


— Blue .and White Faience Deep Dish. Mispano-.Moresque of 
the 16th Century. 

Circular with flaring marly, decorated in center with a towered 
castle, surrounded by scrolled leaves; marly with scrolled leaf- 
age and birds. Diameter. 15t^ inches. 


— Gilded Porcelain Coffee Service. French of the Empire 
Period. 

Consisting of tall coffee-pot, covered sucrier and six cups and 
saucers. Enriched with leaf medallioiied bands and oval medal- 
lions in colors of varied typically costumed bust of young woman. 
Interior of cups gilded. 


First Afternoon 


34 — (JiLui:i) PoucELAix Tea Service. English of the Late 18tu 

Century. 

(T)iisistinj»: of teapot, creamer, covered siicrier, bowl and twelve 
cups and saiu^ers; enclosed in j^ilded tooled brown morocco case 
of the period, lined with blue silk. Straight-sided forms excejit 
howl, enriched with gilded bands and wreaths of trailing flowers. 

Case: Height, 8^4 inches; length, 20 inches; width, 14 inches. 

35 — Decorated Porcelain Tea and Coffee Servic’E. French of the 

Empire Period. 

Consisting of high tea and coffee pots, creamer, covered sucrier, 
large bowl, six cups and saucers ; enriched in reserve on pale 
sea-green bodies with medallion of classic heads and cartouched 
lyres in reds, lavender, j^ellow and gilding; crowning bands, 
interiors of cups, handles, spouts, and foot bands of major pieces 
gilded. 

3G — Beautiful Famille Uose Porc elain Potische. Chinese of the 
C H h EN-L UNO Peri od. 

Pear shaiie; decorated on a bluish creamy glaze in brilliant 
cuiamels with large blossoming peonies, growing amid rcx*ks, gay. 
jilumaged ‘‘Feng-huangs,” water lilies and fowl. Pierced and 
carved wood cover and stand. Height, 18^4 inches. 

[Illustrated] 

37 — Beautiful Famille Bose Porcelain Potische. Chinese of the 

C I Pi EN-LT’ Nc; I * er i od . 

Similar to the ]u*eceding, but squatter, with floral decoration and 
elaborate jni band at shoulder. Height. 17^4 inches. 

[Illustrated] 

38 — Alc’ora Faience Plaque. Spanish of the 17th Century. 
Quatrefoil ovoidal shajie, enriched with a half-round molded 
border, crested with a leaf-s(*rolled medallion and terminating 
in a leaf-scrolled mask. Decorated in blue and orange on white 
ground with central subject, ^lendicant and Family receiving 
Alms from a Little (lirl,” the mcMlallion and border imbricated 
the latter with varying ctoss bandings. 

Height. 1914 inches; width, 11 inches 
[Illustrated] 



HeaTTIFI L Fa.MILLE KoSE l^OIU’ELAIN PoTlSC’IlE. ClIIXESE OF THE 

C H ^ I EX -L r X( j P EK 1 01 >. 

— Heat tiffl Famille Pose Pokc elaix Potisc iie. (’iiixese of the 
Ch’iex-lfx(j Peuiod. 

AiA’OKA FaIEXFE ]*LA(irE. Sfaxish of the 17th Fextiuv. 


First Afternoon 


CABINET SPECIMENS 

ECCLESIASTICAL BRONZES, IVORIES, MINIATURES, 
SNUFFBOXES, JEWELRY, MISSALS AND 
TOOLED LEATHER OBJECTS 

39 — Red Morocco Coffret. French of the 18th Century. 

In the form of a book with borders in gilded tooling of ivy leaves • 
lined with blue silk. 

Length, 7 inches, 

40 — Carved Cedar Coffret. Spanish of the 17th Century. 

Domed hinged cover; supported with balusters at corners anil 
pear-shaped feet. Incised \\ith patterned diamond and lozenge 
motives. 

Height, 6^ inches; length, 14 inches; depth, inches. 

41 — Circular Lead Document Seal. Spanish of the 17th Century. 
Displaying on the revei*se the Royal arms of Spain in low relief • 
on the obverse, Philip IV, seated under a Renaissance canopy 

Diameter, 3% inches. 

^42 — Miniature Carved Boxwood Flagon. Flemish of the IGtii 
Century. 

Flattened form on leaf molded base which sustains on either 
side two figures of lightly draped nym[)hs festooned at crown to 
leaf enriched neck ; figures of ^L\bundance” and “(hipid Armed, 
respectively, adorn the obverse and reverse, sujiported on oval 
bulb and elongated octagonal foot. Screw stopper terminated 
with figure of a youthful ‘‘Hercules and Lion.^’ (Two heads of 
figures missing.) 

Height, 3^4: iriches 

43 — Silver Filigree Coffret. Spanish of the 17th Century. 

Round lifting hinged top; supported on scrolled feet. Top, front 
and back panelled with double fioral medallions and scrolls 
Ends with single medallion and swing scroll handles. Hasp ^ 
double displayed eagle surmounted by a Royal Crow n. 

Height, 4% inches; width, 4 inches 
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44 — Rare Enameled Heraldic Tumbler. Spanish of the 17th 

Century. 

Displaying in brilliant enamels the three tleiirs-delys of the 
Roiirbon family; inscribed: ^^Qui Vive? El Key de Espana.’^ 

Height , 5% inches . 

45 — Rare Enameled Heraldic Tumbler. Spanish of the 17th 

Century. 

Displaying in brilliant enamels a shield charged with the arms 
of Castile and Leon ensigned with a royal crown, within floral 
scrolls; inscribed: viva. el. rey. de. espana. Enclosed in brown 
wicker case. 

Height , 3% inches . 

40 — Gilded Bronze Bas-Relief Bust. French of the 16th Century. 
Head of a curly-haired and bearded man seen in proflle, wearing 
a loose cloak open at the throat. 

Height , 4% inches . 


47 — Small Circular Colored Wax and Agate Plaque. Italian of 

the 17th Century. 

‘^St. John the Divine.-’ Seated figure in flowing robes of dull 
green and red, a symbolic crouching bull appearing at right. 

Diameter , IVi inches . 

48 — ^Small Silver l^\x. Spanish of the 15th Century. 
Architectural Gothic-Renaissance niche, with trifoliate crocheted 
arch, floral pilasters and base, enclosing the Crucifixion with 
the two Marys standing at the foot of the cross. Molded strap 
scroll handle at back for carriage. 

49 — Carved Ivory Frag:ment. Spanish of the IGtii Century. 
Oblong with rounded contour and beaded edge on two sides, 
depicting in low relief the amply draped figure of the Virgin. 
Rich brown patina. 


Height , 3% inches . 
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50 — Gilded Bronze and Enamel Keliqlary. Italian of the IGtii 

Century. 

Rectangular raised center enriched in bine, white and green 
enamels, with a custodia Hanked by scrolled palm branches, ainl 
strapwork ; pearl molded border with serrated edge. Back frame 
decorated and enclosing crystal for receptacle. Ring for susj)en- 
sion. 

Height, 21/. inches; length, 2i4 inches, 

51 — I^oRTABLE Silver Reliquary. HisrANo-MoRESQiE of tiie IGth 

OBNTiniY. 

Simulating a book with round rims; four side clasp straps and 
front, encrusted with coral and green stones, within stars. One 
side slides for opening. Long braided silvei strap for carry- 
ing. 

Length, 4 inches; width, 3^ inches. 

Rare (\\rved Gothic Ivory Blaqi^e. French of the 15th 
Century. 

Rectangular, depicting figures in low relief, in the center the 
Holy Virgin, crowned, and holding the Child Christ; at left, Sf. 
John; at right, St. Boniface; canopied by three trifoliated 
(•rocketed arches. Dull gray and cream ])atina. 

Height, 3% inches; width, 1% inches. 

— Miniature Oval Enameled Folding Pax. Italian of the IOth 
Century. 

Gold molded frame, enriched with blue and white enamel, fitted 
with convex crystal back and hinged face, (‘iiclosing an enameled 
( riicifixion with the skull and a flower at the foot; double rino* 
at crown for suspension. ^ 

54— Prelate’s Double Enameled Gold and Walnut Cross. Italian 
OF THE IGtii Century. 

Floriated cross with double cross bars, enriched with many 
miniature symbols of the Passion, ajiifliipi^s of gold enameled 
with tur(]uoise and dark blues, crimson, white. Small enaiuel 
ring for susjiension. 


Length, 3V^ inches 
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55 — Six Champleve Ena:^iel Plaques. IUzantine of the 14th 

Century. 

Pierced for the enrichiiieiit of a casket. The major plaque square 
with indented top corners, depicting an engraved bronze figure 
of our Lord in ample robes, seated on a red bench. Packground 
of deej) dull blue; three elongated ovals, depicting in two mar- 
tyred saints nude, save for white loin-cloths, and in the third, 
the ‘T^elican in Piety, with same blue ground. Komboidal 
plaque inscribed 1 H S on blue ground. Oval label with square 
top flange, depicting our Lord giving a nude St. George his 
sword, the dragon partially seen at right. 

56 — Carved Ivory Statueite. Italian of the 16th Century. 
‘‘Constanza.’’ Standing nude, robust figure of constancy, slightly 
draped from the left shoulder and wearing peaked draped and 
pearl enriched head dress. She carries over the draped shoulder 
her symbolic emblem, a Corinthian column. On molded ebonized 
base with ivory claw feet. 

Height , 4% inches . 

57 — Gilded Bronze Alto-rilievo Group. Italian of the 16th Cen- 

tury. 

The Holy Virgin seen to the waist supported on clouds; wear- 
ing fringed embroidered mantle over her head and shoulders, 
and holding the nude Infant Christ in her arms. 

Height , 5^ inches ; width , 4i/» inches . 


58 — Brass Benitter. Spanish of the IAth Century. 

Either to hang or stand. Molded urn-shaped body enriched with 
two cherubs’ heads and high scrolled swinging handle. 

Height , 9 inehes ; Diameter , 10VL» inches . 

50 — Gilded Bronze Oval Frame. Italian of the 17th Century. 
Double-molded frame, deinarked at four quarters with pinnacles, 
swinging ring for suspension. One of the beveled mirrors shows 
traces of an ancient painting of ‘‘Our Lord.” 

Height , inches ; width , 7 inches . 
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60 — Venetian Glass Kenitier. Italian of the 18th Century. 

Liliform clear glass receptacle lined with milk-white glass and 
terminating in three drop feet; supporting an open lattice back 
siirmonnted by a cross. 

Height, lli^ inches. 


61 — Cordovan Tooled Leather Crucifixion. Spanish of the 17th 
Century. 

Our Lord upon the cross, nude save a loin cloth, crowned with 
thorns. The Magdalene kneels before His feet and with her hair 
staunches his cruel wounds; at left is a rocky eminence crowned 
with trees and the sacred city beyond. Near the head of the cross, 
at left and right, two spirits of evil hover in the clouds. The 
subject executed in low relief, illuminated with silver, on brown 
black ground. Framed. 

Height, 9^4 inches; width. 7% inches. 


62 — Silver and Tortoise-shell Crucifix. Spanish of the ITth 
Century. 

(.'ross of beautiful toned tortoise-shell mounted in silver with 
molded floriated terminals and winged cherubs’ heads ap{)li(|ue • 
Our Lord, nude, save for a loin cloth, hangs on the cross. King 
for suspension. 

Height. 10i4 inches. 


63 — Chiseled Bronze I^iocessional Crucifixion. Byzantine of the 
11th Century. 

Flat, almost Greek cross, the flanges slightly expanding. Incised 
delineating within rosetted panels on both sides two versions of 
the crucified Saviour; in the flanking ends are kneeling and sup- 
porting angels; surmounting the main figures are two insignia 
I. n. S., and half lengths of St. Peter on one side and St. John 
cm the other. Rich varying green and brownish patina disclos- 
ing traces of the original gilding. Perforated at flanges, and 
foot for attaclnnent to staff. 

Height. 12% inches; width. 9% inches 
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— Silver and Gilded Bronze Champleve Enamel Chalice. 
Spanish of the 17th Century. 

I>eep silver cup set in an open molded annular band, supported 
with four vertical straps enriched with oval silver bosses of blue 
and green enamel bearing the insignia I. H. S. Beautifully 
molded gilded shaft, frequently encrusted with similar bosses; 
domed foot chiseled with scrolled leaf arabesque and alternately 
bearing recurring oval and oblong bosses. 

Height, 10% inches. 

— Carved Ivory Figurine. Spanish of the 16th Century. 

^‘The Crucified Christ.” Nude, save a loin cloth, of sorrowful 
compassionate expression, wearing a band of linen round His 
head, hair falling to the shoulders and curly, short beard. With- 
out cross for the figure. 

Height. ll^A inches. 

— Champleve Enameled Bronze Candlestick. Byzantine of the 
12th Century. 

Molded square shaft with globular top enriched with traces of 
enameled scrolls in light and dark blue. Supported on domed 
tripod feet, chiseled with scrolled strap araliesques and rosettes. 

Height, 8 14 inches. 

— Bair of Silver Gilt Hoop Earrings. Spanish of the ISth 
Century. 

Filigree half hoojis, with scrolled center pendants enriched with 
large square cut pseudo-emeralds and rubies. 

— Bair of Silver Gilt Hoop Earrin(;s. Spanish of the 18tii 
Century. 

Smaller; similar to the preceding. 

60 — Jeweled Enemeled Boiu’lain Brooiti. French of the 18th 
Century. 

Oval bust portrait of “Lady of the Court,” reading; gold mount- 
ing encircled with green and rose stones. 
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TO — Pkaul Knaaiklki) (Iold Pkxdaxt. SrAxisii ix the IOth ('EXTruv 
Style. 

‘‘The Dove of Peace.’^ Bod}' a large baroque pearl with white 
and gold outspread wings and tail, claw's holding a ruby jeweled 
olive branch with pendant pearl. Supported on pearl chains; 
and dro]), finished with enameled floral motive and ring. 

Height, 2% inches. 


71 — Kxaaielei) Jeweled (Jold Pexdaxt. Spanish of the 1(>tii 
Century. 

Miniature crowned figure, ‘‘La Virgen del Pilar.” Wearing a 
blue cloak and standing on a large star, flanked by two others 
similar, with center of facetted rock crystal on enamel; canopied 
by a large crown, open leaf-scrolled background, sustaining two 
further crystal stars near croAm and three pear-sha|)ed crystal 
pendants at foot. Ring for suspension. 

Height, 2% inches. 
72 — (told Cameo Rix(;. Roman of the .‘Iud Cen- 

TI'UY. 

Oval cameo, displaying the head of the Em- 
peror Carcalla in alTo-rilievo of russet cream 
on a green serpentine agate ground. Mounted 
with small reeded gold band and small hoop. 

Rare Cold Mounted Oval Cameo. Italian of the 1()Th Cen- 
tury. 

hour delicately carved heads, facing the four quarters, are- incor- 
porated so that a portion of each delineates some feature in an- 
other. Imperial eTove, whose diadem forms the horns of an ad- 
jacent ram’s head, the ram’s neck being also the neck of Jnno • 
Juno’s hair is also the beard of Saturn, whose hair is again the 
beard of Jupiter. Rich ivory patina on a ground of pale, milky 
lavender agate. Gold mounting of 18 th century. 

Length, 1% inch; width, i.y^g inch 
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— Heattifi l Pearl Chaplet. French of the IStii Century. 
Small lustrous pearls, connected by thread loop gold link; stop- 
ped at intervals with slightly larger pearls, flanked by open 
(piatrefoil gold medallions. Terminated with an engraved 
scrolled leaf o})en round medallion hearing the insignia M. A. 
and floriated cross of gold. 

Length, 19 inches. 


SEVENTEENTH AND EIGHTEENTH CENTURY MINIATURE 
AND SNUFF BOXES 


To — Ohlong ^Iiniature on CocrER. Spanish of the 17th Century. 
Portrait of a Court Lady. Facing front, three-quarter length. 
Wearing her dark hair puffed and adorned with pearls; a blue 
dress, lavishly enriched with embroidery. (Unframed.) 

Height, 4i4 inches; width, 3% inches. 


7b — Circular Miniature on Ivory. French of the 18tii ('entury. 
“The Lovers.’^ School of Fragonard. A jouth in plum-colored 
suit stands at left caressing a young girl who is seated near a 
table; she wears a white lawn hood over curling brown hair and 
a low-cut blue dress. In original gilded bronze pearl molded 
frame. 

Diameter, 2% inches. 


77 — Circular Miniature on Ivory. English of the 18th Century. 
^‘Thalia.” Bust of an ivy laureated fair-haired Muse, holding 
in her left hand a mask and lightly drajied from the shoulder in 
a jeweled blue robe. 


Diameter, 3% inches. 
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78 — Oval Miniati re on Ivory. French of the 18th Century. 
“Frangois Marie Aroiiet de Voltaire.'^ By Rosalba (1675-1757). 
Bust of the famous philosopher, historian, dramatist, and man 
of letters, presented in the character of Cf']dipus in his drama of 
^'QEdipe.” Head slightly turned to left, wearing dark brown 
hair curly on the shoulder and red mantle over right shoulder, 
slightly showing a breastplate of scaled armor. In ancient 
oblong tortoise-shell and ebony frame, newly backed. 

Height, 2^4 inches; width, 2% inches. 
[Illustrated] 

79 — Circular Miniature on Ivory. French of the 18th Century. 
charming fair-haired maiden, her right hand to her lips blowing 
a kiss; her hair with knot at crown and caught with a blue fillet; 
wearing a low square cut lace-edged blue dress. 

Diameter, 3^ inches. 

[Jllustrated] 

80 — Wax 1\)rtrait Bi st in (iilded Oval Case. French of the Di- 

RECTO I RE Period. 

IM'ofile to left, wearing his hair tied in a queue, high-buttoned 
coat and ruflied jabot; in cream wax on a black ground. In 
glazed deejily molded case of the period. 

Height, 614 inches; ividth, 5 inches. 
[Illustrated] 

81 — OBLON(i Enamel Snuffbox. French of the Louis XV Period. 
Slightly domed cover hinged with bronze mountings, occupied bv 
three verses of a then popular song, set to music by C. Burdette : 
^^J^adore une jeune brunette, etc.^’ Ogee sides enriched with 
clusters of flowers in colors and under foot with a map of Greece 
and various covers of gazettes in black. Executed on copper. 
Dated 1750. 

Height, 1 inch; length, 3% inches; depth, 2% inches. 

82 — Small Enameled Box. French of the Louis XVI Period. 
Simulating an egg, the top hinged on silver-gilt mountings. En- 
riched in raised gilding with Ciijiids, eagles and other animals 
amid irregular scrolled leaf medallions. Executed on copper. 

Height, 1 % inches. 
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79 , 



79 80 


78 — Oval Miniature on Ivory. French of the 18th Century. 

79 — Circular Miniati re on Ivory. French of the 18th Century. 
— Wax Portrait Bust. French of the Direc’toire Period. 
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8.‘> — Kouxi) Decouatei) La ConrriLLE Porc elain J^ox. Frenc'h of the 
Louis XVI Period. 

Domed cover, hinged with gilded bronze mountings, painted with 
a ‘‘Pete Villageoise’’ in the manner of Pater; inside of cover with 
Hogarthian interior. Ogee sides enriched with scrolled medal- 
lions of domestic subjects interrupted with flowers. ITnder foot 
with clusters of flowers and the blue mark under the glaze. 

— Oval Enameled Oold Pox. French of the KIth ('enturv. 
Slightly domed cover with flange, enriched with dainty repousse 
formal bouquet of flow^ers, enameled in blue, green and crimson 
with the high lights in gold, deftly reserved. Straight sides 
similarly enchanced to cover. Small extending foot. Interior 
enameled turquoise blue. 

[IlhiHtrated] 

85 — Heautift’l Oval Enoraved (Jold Patc h Pox. French of the 
Lons X\'I Period. 

Lightly domed cover with medallion in colors on royal blue 
ground: “Cupid riding a Pet Dog to the Altar of Love,’^ sur- 
rounded by chased scroll bandings in two colors of gold; sides 
enriched with oblong panels of enameled flowers; hinged cover 
discloses a completely fitted interior with small mirror and tw^o 
ivory covered compartments for cosmetics, and another, open 
for ]>atches and small brush. In shagreen outer box. 

Height , 1 inch ; length ,. 2 ^^ inches ; xoidth , \% inches , 
[Illustrated] 

80 — Painted Mother-of-pearl Fan. French of the Louis XVI 
Period. 

Plades and guards pierced and inlaid in gold and silver with 
ciassic figures, medallions and flower sprays; the feuille of 
chicken skin, beautifully painted with landscape and figures : 
“The Triumph of the Nine Muses.’’ Porder of alternating dainty 
lands(‘a]»e medallions. Reverse, “Pastoral Landscape.” 

Length , 9^4 inches 

[Illustrated] 



S5 

— Oval Enamelp:i) (Jold Hox. French of the 1(»th Cexti ry. 
— Kxcjravei) Oval (ioLl) Patch Hox. Lons XVI Period. 

— Painted Mother-of-1*earl Fax. Lons XVI Period. 
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87 — Mounted Oblong Marble Encrier. French op the Louis XVl 
Period. 

Massive Lienese brocatelle stand with deep ovoidal pen recept- 
acle. Richly mounted in curve dor6 with two j?adrooned bullions 
inkwells, the loose covers pyramided with fruit and flowers; in 
center a flower wreathed demi-globe amid rolling cloud forms 
supporting an oval plaque in blue and white jasper, dated and 
marked ''Sevres 1807,” depicting the head of the Empress Joseph- 
ine, evidently replacing an earlier Royal plaque. Enriched on 
front with rosette and flanking appliques of bulrushes; the feet 
of finely scrolled acanthus leaves. (Small terminals of covers 
missing.) 

Height, 8V2 inches; length, IOV2 inches; width, 6^ inches 
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88 — Exquisite Historical Hlack Basalt Ci^r. Spanish of the 18th 
Century. 

Depressed bowl-shaped body; cylindrical neck. Intricately dec- 
orated in gold and oxidized silver simulating niello work; the 
neck with two double medallions, one charged with the Royal 
arms of Charles IV of Spain, the other with the cipher C crowned; 
the ground of minute interlacing arabesque scrolls. 

Height, 3% inches. 

Presented hy the City of Toledo to Charles TV at his coronation. 
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89 — Set of Seven Sculptured Boswood Figurines. Flemish of the 
16th Century. 

Two classic gods or goddesses stand in close proximity, a scrol- 
ling acanthus leaf rising at back and canopying their heads. 
They are lightly draped and stand on a scrolling of looped leaves 
and gadroons. Supported on a high paneled and molded pedestal. 
(Slight portion missing.) 


Heights of 6, SMj inches; of 1, inches. 






89 — Sp:t Seven SrrLPTrREi) Hoswood FioraiNEs. Flemish of the IGth Centt ry. 
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90 — Rare Carved Gothic Ivory Plaque. French of the 14th 
Century. 

Rectangular, divided into two panels canopied by trifoliate 
crocketed arches, depicting in the right ^‘The Annunciation of 
the Virgin’’; in left, “Christ disputing with the Doctors in the 
Temple.” Rich deep yellowish cream patina. 

Height , 2% inches ; length , 3^ inches . 


91 — Carved Ivory Statuette. French of the 14th Century. 

“Holy Virgin and Child.” Graceful standing figure wearing a 
banded finely draped head-dress, ample draped robe, girdled at 
the waist and carrying the Infant Christ in her left arm and a 
dove in her right hand. Rich russet brown patina. (Head of 
child missing.) 


Height , 7^ inches . 




90 — I{are Carved (iOtiiic Ivory 1*laqt:e. French of the 14th 
Century. 


91 — Carved Ivory Statuette. French of the 14th Century. 
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92 — Rare Polychrome Gilded Bronze Plaque. Italian of the 
Early IGth Century. 

‘'Coronation of tlie Virgin.’^ The beautifully draped figure of the 
Virgin kneels in center on clouds, supported by winged cherubs’ 
heads. Seated at left partially draped with a flowing mantle is 
the Saviour holding a cross in Plis right hand and in His ex- 
tended left a crown, also held by the Holy Father, who sits in 
majesty, richly robed, the orb in His left hand. The Holy Spirit 
as a dove descends in a rayed glory toward the crown, which is 
about to be placed on the Virgin’s head. Our Lord with circular 
and the Father with triangular nimbus; multitudes of seraphs’ 
heads hover at left and right. Rich deep colors, features in nat- 
ural colors; on gilded ground. Leonardo da Vinci’s influence and 
inspiration stix)ngly flavor the composition. In black molded, 
enriched frame which has been restored at the back. 


Height , 8^ inches ; ividth , 7% inches . 
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Rare Polychrome Gilded I^ronze Plaque. Italian of the 
Early IGtii Centt ry. 
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93 — CiSELE Gilded Bronze Plaque within Mounted Ebony Frame. 

Italian of the 17th Century. 

‘‘The Childhood of Our Lord.” By II Piammingo (Francois 
Duquesnoy, 1594-1644). Lire perdu bas-relief oval. The Virgin, 
wearing ample flowing robes, sits at right in a pleasant land- 
scape, holding the Infant Saviour on her lap. St. Joseph stands 
behind, leaning on a long rustic staff. A riotous group of 
Ainorini are before the Virgin, offering luscious fruit to the Holy 
Child, gathered from a huge fruit-laden basket overturned in the 
left foreground, which four other Amorini are struggling to 
carry forward to the feet of the Virgin. A further joyful gronp 
of Amorini are seen in the background climbing and playing 
with a long laurel garland, festooned from a tree branch behind 
the ruins. Modeled with graceful abandon and chiseled with 
rare freedom and beauty of execution. 

Deep molded oblong ebony frame; enriched with spandrils of 
amethyst-crystal and similar colored glass and intervening 
gadrooned carnelian bosses. Mounted in gilded bronze with 
moldings in spandrils and rope motives on the top member; de- 
tached leaves enhance the hollow of the frame ; at the crown be- 
tween the spandrils is a circular shield, mantled with cross keys 
and a Papal tiara, draped with cord and tassels, the shield 
charged with three stars above a boy^s head blowing at a spray 
of lilies. Surmounted by a strapleaf fronton centered with a 
winged Amorino’s head. 

Total height, 26 inches; width, 20^4 inches 

Francois Duquesnoy of Brussels worked mostly in Italy and there ac- 
quired the name he is generally known by, “II Fiammingo.” His famous 
Fiammingo Boys were executed in Italy and are now on exhibition at 
South Kensington Museum, London. 
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03 — CisKLE (iiLDEi) Bronze Plaque within Mounted Ebony Frame. 


Italian of the 17tii Century. 
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94 — Decorated Carved Ivory Cabinet. Italian of the IGtii Cen- 
tury. 

All outer and inner surfaces are incrusted with ivory, except 
the stellate inlaid panelled back, which is of walnut, pine, ebony 
and rosewood and the internal col urns of amber tortoise-shell. 
Rectangular body fitted with two molded x^anelled hinged en- 
closing doors and ends; supported on ivory wave molded plinth 
with long drawer and molded bracketted feet; surmounted by 
smaller oblong casket with doomed foot and molded panelled 
hinged top. Interior fitted with central columned door, scrolled 
pediment, plinth drawers and eight flanking drawers, each wave 
molded with ivory. The interior of enclosing doors carved in 
low relief with arched frames having the outer corners broken • 
pediment apron and side leaf scrolls, these with the center door 
and drawer enclosing oval and other enameled copper medal- 
lions depicting allegorical biblical subjects: '‘The Lord's Sup- 
per," "The Resurrection of the Dead," "St. Raphael and tlie 
Seven Deadly Sins," among others, in brilliant colors. (Portions 
of molding missing.) 

Height , 21 inches ; width , 18 inches ; depth , 10% inches . 



1)4 — Decorated Carved Ivory Cabinet. Italian of the IOtii Cen- tury. 
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95 — Superbly Chiseled Forged Iron and Polychrome Triptych. 

Italian of the 16th Century. 

‘‘Virgin and Child.’’ Rectangular painted plain exterior with 
Gothic strap hinges, hook fastenings and ring for suspension. 
Wings, finely molded on the interior and enriched in low relief 
with varied compositions of central jardinieres, balusters, vases, 
scrolled cornucopias and a symbolic head of an ox, which emit 
leaf scrolls and flowers and sustain festoons and birds. Traces 
of gilding are in clear evidence. Center double molded, enclosing 
bands of decoration somewhat similar to wings and at corners 
winged cherubs’ heads appliqu^. Within in higher relief is a 
figure of the Virgin seated on clouds wearing loose flowing robes 
and holding the nude Child Christ at her left side. The features 
in natural colors, the robes of red and green. 

Height, 11^2 inches; length, open, 15% inches; length shut, 7% inches • 
depth, 1^2 inch. 


96 — Two Decorated Upright Lacque Panels. Persian of the 16th 
Century. 

One, personages of “A Court Travelling.” A richly habited com- 
pany, mounted on horseback, attendants on foot, are seen wind- 
ing their way down and across a hillside to a wayside pool iu 
the foreground ; at which several travellers have dismounted and 
are resting. Several women of the party are bathing at the pool 
a large curtain spread for seclusion behind them. In the other 
somewhat similar in composition. The Court is visiting a holy 
recluse; above on the steps of a temple is a vestal carrying a 
sacred cow. Bordered with rose spandrils at crown and in- 
scribed panelled banding. The papier-mach6 panels are slightly 
domed. Fitted in ancient Chinese, pierced and carved frames 
in which varied small figures illustrative of Chinese domestic 
life appear. 


Panel: Height, 21 inches; width, 13 inches 



— Two Decorated T'driciit Lacque Panels. Persian of the Kith 
Cextl’ry. 
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97 — Lacque Garniture. F'rencii of the Directoire Period. 

Composed of oblong jardiniere and two square flaring vases of 
lacqu6 metal mounted with gilded bronze eagle wing and claw 
feet and supported on rectangular red marbleized plinths. De- 
picting romantic episodes: ^^Henry of Navarre and Gabrielle 
d’Estr^es/’ finely painted in colors with the picturesque costumes 
of the period. 

Jardinidre: Height, 11 inches; length, 14 inches. 

Vases: Height, 16 inches; width, 9 inches. 


98 — Rare Illuminated Missal. Flemish of the 15th Century. 
Enriched on vellum with thirty-eight miniatures in colors and 
gilding, including the ‘"Annunciation,’’ “Birth of Christ,” the 
“Entombment,” “St. Chrystopher,” many fine borders of flowers 
and scrolls and initial letter. Introductory prayer by Pope 
Innocent. Bound in brown calf stamped with lined floral patera 
border and center. (Back of binding defective.) 

inches hy 4 inches. 

99 — Rare Illuminated Missal. French of the 13th Century. 
“Livre d’Heures.” Enriched on vellum with many miniatures 
in colors and gilding, including the “Virgin and Child,” the “An- 
nunciation,” the “Flight into Egypt,” and “Christ at the 
Column,” innumerable initials and scrollings. Bound in brown 
calf enriched with stamped panels of interesting recurring inter- 
lacing scrolls. 

5^ inches hy 4 inches. 


100— Illuminated Manuscript Music Score. Italian of the 16th 
Century. 

Enriched on heavy vellum in colors and gilding with miniatures • 
'^The Birth of Christ and the Adoration of the Magi,” various 
borders and many initial letters. Bound in heavy brown hide 
tooled with panels, studded with four heavy vTought-iron bosses 
on either side and three smaller ones on each rim of cover. 

22 inches by 14 inches. 
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101 — Rare Illuminated Manuscript. Spanish of the 18th Century. 
Genealogy of the Zapata Family. Enriched on vellum with 
family tree in colors and gilding as frontispiece, miniature of 
Charles III of Spain, many very beautiful scroll borders and 
initial letters, drawn in pen and ink; dated in body of manu- 
script 1781. Bound in old crimson velvet. 

12 inches by Sy2 inches . 


102 — Illuminated Manuscript. Spanish of the IGth Century. 

Enriched on vellum with miniatures, frontispiece of the owner, 
Don Phelipe II, King of Spain, his wife, and four children, 
adoring the “Assumption of the Virgin,” seen above, signed 
Alonso de Merer; facing is an elaborately scrolled arabesque 
cartouche charged with the King’s armorial bearings, and 
further embellishment of a miniature portrait of great merit; 
many rare initial letters among the text. Bound in gilded tooled 
yellow calf, with floral central panel and four varied borders. 

Height , 12 inches ; width , 9^/^ inches . 


103 — Richly Tooled and Gilded Leather Missal Cover. Spanish of 
the 16th Century. 

Panelled with two bands and lines, enclosing a banded and cross 
banded elongated lozenge; the bands of delicate acanthus leaf 
scrolls and rosettes, interrupted by varied ovals of “Warriors’ 
Heads.” Enriched with gilded scrolled floral motives, at corners, 
and central device of a bird perched on a scrolled tree branch. 
Embellished on both sides of the soft gray tan calf. 

Height , 13 inches ; width , 9 inches 


104 — Rare Volume of “Les Caprices de Goya.” Spanish of the 18th 
Century. 

Containing eighty prints in aqua fortis of grotesque and satir- 
ical subjects. Several leaves slightly imperfect. Presented to 
Dr. Antonio Perez Rubio, 1833. 
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105 — Silver Lace and Damask Coffret. Italian of the IStii Cen- 

tury. 

Oblong formed as a double cushion opening in center, trimmed 
on edge and top panelled with rare scrolled medallioned open 
silver lace. Interior fitted with extra cover and lined with rose- 
du-Barry silk. 

Height, 4V^ inches; length. 8 inches. 

106 — Hexagonal Carved Ivory Coffret. Italian of the 15th Cen- 

tury. 

The body curiously enriched Anth recurring series of rounded 
panels, quaintly robed lovers alternating with warriors, molded 
inlaid crowning molding and foot with ivory bandings. In- 
curved molded and domed hinged top with zigzag inlaid mem- 
bers flanking the principal round member, occupied by winged 
Amorini sustaining shield, the others with flying Amorini. 
(Several moldings and terminal missing.) 

Height, inches; diameter, 2% inches. 

107 — Rare Pierced and Sculptured Ivory Coffret. IIispano- 

Moresque of the 15th Century. 

Rectangular, fitted with one drawur. All sides and draw^er 
enriched with low relief ivory appliques on sparsely remaining 
crimson velvet. Top displaying finely scrolled lotus flower en- 
closing ‘‘Pelican in Piety,” within a quatrefoil pointed and 
scrolled medallion. On the sides and drawer, facing archaic lions 
amid floral scrollings and side bandings of florets. (Bandings 
and border imperfect). 

Height, 3% inches; length, 7% inches; depth, 6 inches. 

108 — Carved Leather Coffret. Spanish of the IGth Century. 
Rectangular, with sloping domed hinged cover finely panelled 
with geometric arabesque motives. P^nriched with forged iron 
mountings, bail lifting handle, floriated strap hinges, hasp 
corners, ball feet and heart-shaped escutcheon, the escutcheon 
delicately chiseled with Cupid amid flowers. Hasp similar. 

Height, 7% inches; length, inches; depth, 6% inches 
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109 — Tooled Leather Jewel Casket. French of the Louis XVI 

Period. 

Oblong, with lifting hinged top and fall front, exhibiting first 
a compartmented tray, second three small and one long drawer, 
enriched with gilded floral scroll tooling. Interior lined with 
charming floral pink brocade of the period. Exterior panelled 
with scrolled and rosetted bandings of gilded tooling on rich 
brown morocco leather; enriched with gilded bronze lifting 
handle, hasp, scroll corners and escutcheon. 

Height, 7% inches; length, 16 inches; depth, 10i4 inches. 

110 — Rare Gilded Tooled Box. Italian of the 17th Century. 
Rectangular, with domed molded hinged top. One end slides up- 
ward, discovering a long secret drawer. All sides ajid drawer 
front enriched with gilded tooled panels and many floral borders : 
the front with ‘^Coach and Four Proceeding to a Hunt” ; sides 
and back, ^^Stag Hunting.” Mounted with gilded bronze lifting 
handles at top and ends, scrolled escutcheons and ball feet. 

Height, 8I^ inches; length, 12i/4 inches; depth, 7% inches. 

111 — Sculptured Alabaster and Walnut Coffret. Italian of the 

IGth Century. 

Rectangular, with hinged molded and panelled cover enriched 
with two inset floral scrolled incuse alabaster panels. Walnut 
columned arched panelled front and ends with inset floral ala- 
baster panels, back with inset panel. The left end raises, discov- 
ering four small and one long secret drawer. On molded pilas- 
tered plinth. Top mounted with scrolled bronze corners. (Im- 
perfect.) 

Height, 6% inches; length, 12% inches; depth, 7% inches. 

112 — Inlaid Walnut Coffret. Hisi’ano-Moresqi'e of the 15th cen- 

tury. 

Rectangular ; hinged lifting top, enriched with sunk panelled 
bands and stellate center flanked by six tulip motives; the 
channeling for inlay which has disappeared. Front and ends 
similarly panelled with trace of inlay remaining. Fitted with 
wrought-iron hasp, scrolled lock plate, corners, varied scrolled 
lifting handles. (Imperfect.) 

Height, 12% inches; length, 25 inches; depth, 14V(» inches. 
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113 — Inlaid Tortoise-shell^ Ivory and Ebony Coffret. Spanish op 
THE 17th Century. 

Hinged toil inlaid with stellate center and diamond lattice band- 
ing on ebony ; molded sides with the lattice recurring. On round 
turned feet. Interior of top fitted with mirror. 

Height, inches; length, 15 inches; depth, 14 inches. 


114 — Inlaid Ivory and Rosewood Coffret. Hispano-Moresque of the 
16th Century. 

Rectangular, with hinged cover, similarly enriched on both sides 
with central lobed medallion radiating from a stellate center and 
surrounding band with rondel pendants at either side, varied cir- 
cular geometric corners and ground sem6, with stars. Ends, 
front and back with panels enclosing geometric motives. The 
patterns executed in minute ivory diamonds and lines. 

Height, 6% inches; length, 19^ inches; depth, 13^ inches. 


115 — Inlaid Ivory, Tortoise-shell and Rosewood Box. Spanish op 
the 17th Century. 

Rectangular, with molded ebony foot and hinged top ; supported 
on ball feet. Top laid with four panels of ivory lined strapwork 
interrupted with tortoise-shell lobed medallion center, semicircles 
at sides and quartered circles at corners, remainder of top and 
sides enriched with ivory outlined tulip scrolls; sides also with 
raised ebony molded panels of tortoise-shell and finely wrought 
iron lifting handles. Interior lined with crimson damask and 
displaying a mirror panel on inside of the inlaid top. 

Height, 5 inches; length, 17 inches; depth, 12 inches. 


116 — Small Painted Glass Leaded Panel. French of the 17th Cen- 
tury. 

“The Muse.’^ Seated figure in ample flowing robes and draperies, 
supported on spreading pedestal enriched with satyr’s mask and 
scrolls. Arched top, painted in pinkish-brown camaieu. Ring for 
suspension. 


Height, 7 inches; width, 5 inches. 
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117 — Silver Bonbon Dish. French op the Louis XVI Period. 

Open repouss6 rim enriched with garlanded vases and medal- 
lions interrupted by cupids ; two scrolled acanthus leaf handles ; 
supported on four molded taper feet. Old peacock green cut glass, 
scalloped top lining (small portion of garland missing). 

H eighty 2^2 inches; length, 6% inches. 

118 — Silver-plated Jardiniere. French of the 18th Century. 

Oval flaring body, finished at crown with deep scrolling; leaf- 
scrolled liandles. Height, 3 Vj inches; length, 12 inches. 

119 — Two Silver-plated Wine Coolers. French of the 18th Cen- 

tury. 

Cylindrical, rounded at foot. Molded rim with two small scrolled 
shell handles. 

Height, 7 inches; respective diameters, 7^ and 7^ inches. 

ARMS AND ARMOR 

120 — Walking Sword. French of the Empire Period. 

Etched channeled blade; gilded bronze grip enriched with bead- 
ing, small trophies and mother-of-pearl panels, pommel a knight s 
plumed casque, scrolled heart-shaped drooping guard and light 
scrolled knuckle guard, bronze mounted black leather scabbard. 
(Mounting slightly imperfect.) Length, 3 feet 2 inches. 

121 — Walking Sword. French of the Empire Period. 

Floral etched diamond sectioned tapering blade; gilded bronze 
grip, enriched with imbrications and two panels of mother-in- 
pearl, one adorned with winged Egyptian head in bronze, scrolled 
knuckle guard enriched with honeysuckle motives and right side 
drooping kidney-shaped. Guard pierced with similar motives. 

Black leather scabbard with bronze mounting. 

Length, 3 feet IV 2 inches. 

122 — Short Broadsword. French of the Directoire Period. 

Finely channeled blade, finished with scrolled gilded bronze 
guard and grip in the form of the head of a Gallic cock. Blade 
engraved : ‘‘Coullier h Paris’’. Black enameled bronze trimmed 
leather sheath. Length. 34 inches. 
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123 — Two Forged Iron and Wooden Stirri/ps. Spanish of the IGtii 

Century. 

Arched form, one side carved with raised instep rim, hollowed for 
foot out of one block of walnut. Reinforced with iron bandings 
and front with pierced and finely engraved iron appliqu6 display- 
ing two facing rampant lions sustaining a crown and supported 
on scrollings. (One appliqu6 defective.) 

Height, 6 inches; length, 10 inches. 

124 — Two Forged Iron Stirrups. Spanish of the IGtii Century. 
Pierced basket foot plate in one piece, enriched with double dis- 
played eagle and six foliated diagonal crosses on sides, upright 
shaped strap holder arched and perforated at crown. 

Height, 6% inches; length, 7 inches 

125 — Two Silver Inlaid Pistols. French of the 17th Century. 

Tapering molded barrel with octagonal shank, inlaid with gold in 
geometric scrolls; carved walnut stock enriched with delicate 
acanthus and valance motives; mounted in silver, with eagle- 
head at butt, beautiful cartouched trigger guard, and inlaid 
scrollings. Muzzle loading flint lock, ramrod of ivory and ebony ; 
interesting shaped steel hook to hang in belt. Made and signed 
by Pierre Peyret. Length, 15 inches. 

COLLECTION OF 16tli CENTURY SPANISH SWORDS 
AND DAGGERS 

Formerly the Property of the Due d’Ossuna. 

127 — Main Gauche Dagger. 

Chiseled hilt; pommel molded globular with four circular facets 
enriched with small gold azzimina figures and small ball termin- 
als ; granulated tapering grip, with a succession of vertical fluted 
chevrons and wire-bound center. Slender octagonal straight 
quillons imbricated with chevrons and terminated in molded 
bosses ; connected broad knuckle guard, a tapering panel, pierced 
and chiseled with leaf scrolls which enclose a circular medal- 
lion of radiating scrolls in gold azzimina, deeply roped flanged 
rim as sword breaker. Diamond tapering blade enriched with 
pointed panel of formal leaf scrolls, false guard below the 
ricasso with sunk oval panel and leaf scrolls. 

Total length, 20^, inches. 
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128 — Long Kapier. Spanish of the IGth Century. 

Chiseled hilt; flattened spherical pommel, scroll enriched and 
molded at crown and foot; wire-bound grip of oblong section; 
expanding knuckle guard and long straight (piillons of round 
section rope waved toward the end buttons ; deep pierced basket 
with scallo])ed rim and many gadroons of open leaf scrollings; 
similar interior ring. Tapering diamond blade stamped with 
armorer's mark ^‘a small crown’’ at ricasso. 

Total length, 53 inches; blade, 46 inches. 

129 — Long Rapier. Spanish of the IGth Century. 

Chiseled basket hilt; button-shaped pommel with irregular dia- 
gonal fluting and terminating flattened ball; tapering wire- 
bound grip with plaitings at either end, of oblong section; 
knuckle guard and long straight quillons, round roped and 
terminating in small buttons; pierced bowl-shaped basket with 
enriched rope rim and decorated with upper major and minor 
bands of differing recurring volute scrolls; similar pierced in- 
terior ring. Slender flattened diamond tapering blade, fluted 
at the ricasso and therein inscribed ^^En Alamania” and ‘^Johan- 
ic Tesche.” Total length, 46 inches; blade, 39% inches. 

130 — Slender Rapier. Spanish of the IGth Century. 

Chiseled basket hilt; leaf medallioned globular pommel with 
molded button terminal and foot; square tang on grip; slender 
knuckle guard and straight quillons round in section and termin- 
ating in small buttons; basket extended somewhat above the 
knuckle quill on, enriched with scalloped edge and spiral flutings 
enclosing graceful leaf scrolls. Tapering diamond blade, fluted 
at ricasso and therein stamped with armorer’s mark. 

Total length, 44% inches; blade, 38% inches. 

131 — Reautiful Slender Rapier. Spanish of the IGth Century. 
Chiseled basket hilt. Gadrooned spherical pommel terminating 
in a molded button; interlacing wire-bound grip; long straight 
spirally fluted quillons; jiierced basket extended in a strap to 
pommel, as knuckle guard, linished with rope rim and enriched 
with many floral volute scrolls. Long slightly flattened and 
fluted diamond, tapering blade with two deep extra flutes at 
the ricasso and therein stamped and inscribed. 

Total length, 54 inches; blade, 46% inches. 
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132 Slender Rapier. Spanish of the 16th Century. 

Chiseled basket hilt; flattened spherical pommel terminating in 
small knob; ovoidal wire-bound grip; slight expanding knuckle 
guard and straight quillons both hound and enriched with wave 
motives; cup with extension V over center of knuckle guard, 
enriched with dentilled rim and ovoidal medallions enclosing 
archaic mounted warriors advancing to combat. Tapering dia- 
mond blade. Total length, 43% inches; blade, 36% inches. 

133 — Beautiful Slender Rapier. Spanish of the 18th Century. 
Chiseled basket hilt; molded flattened spherical pommel termin- 
ating in small ball; wire-bound ovoidal grip of oblong section; 
finely balustered knuckle guard and slender straight quillons 
both terminating in molded buttons; pierced cup with flanged 
rim enriched with alternate diagonal flutes and leaf gadroons, 
cup with radiating panel-piercings of heart shape and other leaf 
scrolls and enclosed fleur-de-lys. Flattened diamond tapering 
blade deeply fluted at the ricasso and therein armorer’s mark 
and inscribed I. N. X. solim 1708. (Basket slightly imperfect.) 

Total length, 46^ inches; hlade, 38% inches, 

134 — Slender Rapier. Spanish of the ICth Century. 

Chiseled basket hilt; spiral leaf gadrooned and fluted pommel 
of flattened spherical shape terminated with a small bntton; 
tapering wire-bound grip with ferrules and of square section; 
slightly expanding knuckle guard and straight quillons with 
roped and button ends ; pierced cup uitli diagonal leaf gadrooned 
and fluted flange, cup enriched with major upper and lower bands 
of interlacing blossom-centered leaf scrolls. Tapering diamond 
blade. Total length, 43% inches; blade, 35% inches. 

135— Main Gauche Dagger. Spanish of the ICth Century. 
Chiseled hilt; depressed spherical molded pommel terminating 
in small ball ; wire-bound grip of quatrefoil section with slender 
reinforcing strips ; domed circular knuckle guard tvith scalloped 
and geometric pierced border and small vertical molded band; 
lond slender expanding quillons with molded hall terminals. 
Tapering diamond blade, the upper portion flattened, grooved 
and with scalloped back edge, pierced and oval panelled ricasso 

stamped with mark, T. O. 

Total length, 23% inches; blade, 17% inches. 
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136 — Double-edged Sword. Persian of the 15th Century. 

Tapering blade; fluted on both sides at the ricasso and there 
marked with maker’s mark. Gilded bronze grip terminating in a 
pommel resembling a bird’s head; drooping scrolled guards; 
etched with strap arabesques enclosing rabbits, birds, flowers, 
and personages. Length , 32 inches . 

137. — Rapier. German of the 16th Century. 

Chiseled russet hilt. Four-pointed ovoidal pommel of oval sec- 
tion enriched with medallions enclosing busts of Roman em- 
perors, surrounded by arabesques; small ovoidal grip of cork, 
bound at foot with interlacing silver wire; knuckle guard scrol- 
ling into S-shaped quillons; thumb guard scrolling into oval 
ring, chiseled with laurel leafage and animalistic terminals. 
Tapering diamond blade fluted at the ricasso. Armorer’s mark, 
Calle. Total length , inches ; blade , 38^4 inches . 

138 — Inlaid Walnut Fusil. French of the 17th Century. 

Round tapering barrel assuming an octagonal section for two- 
thirds of its length, this portion engraved with bands of wave 
motives. Flintlock action. Shaped stock has been inlaid with 
scrolled iron (parts missing). Finished with a molded butt 
chiseled with acanthus scrolls. Length , 31% inches . 

139 — Ivory Inland Walnut Arquebus. Italian of the 17th Cen- 

tury. 

Hexagonal tapering barrel ; wheel-lock action. Unusually shaped 
stock, carved with acanthus leaf and inlaid with flgure medal- 
lions and sem6 with small ivory rosettes. (Imperfect.) 

Length , 4IV2 inches . 

140 — Long Walnut Fusil. French of the 18th Century. 

Octagonal tapering barrel, molded and enriched with leaf band 
for about one-third of length ; inlaid and stamped with maker s 
mark at stock ; beautifully chiseled flintlock action. Light 
molded shaped stock, inlaid with various chiseled silver medal- 
lions, scrolled with acanthus leaves. Length , 4 feet 10 inches . 
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141 — Finely Chiseled Dos de Cuirass. Italian of the IGth Cen- 

tury. 

Back plate of a cuirass from a suit of pageant armor. Enriched 
with tliree vertical tapering, radiating panels, the central one 
terminating in two round scrolled medallions occupied by classic 
busts. The panels, with gilded grounds, display Baphaelesque 
arabesques of armoric motives and scrolled leafage. 

Height, 12V4 inches; width, 11 % inches. 

142 — Forged Iron Tournament Casque. Spanish of the IGth Cen- 

tury. 

Ovoidal form, with small rope comb and pointed umbril. Vizor 
bevor and chin piece hinged ; long narrow oblong ocularia and 
S-shaped apertures for breathing purposes. Kusset-brown patina. 

Height, 11 inches. 

143 — Ancient Coat of Mail. French 15th Century Style. 

The alternate thinner links split, the others solid. Covering the 
torso only, split at back and shajied at foot of front. (Imper- 
fect.) Probably made in the late seventeenth century. 

Height, 35 inches; width, 24 inches. 

144 — Coat of Mail. Spanish of the IGth Century. 

Double mail, each link finely welded. Shai)ed at front of foot 
and split at back. In excellent condition. 

Length, 36 inches; width xcith arms extended, 39 inches. 


145 — Four Wrought-Iron Cannon Utensils. French of the 18th 
Century. 

Two four-clawed iron cannon ball lifters, with long wooden 
handles; spiral ramrod or cleaner and semicircular hoe-shaped 
iron barrel scraper, both with similar long handles. 

Lengths, 4 feet 9 inches. 

14G — Model Bronze Mortar. French of the 17th Century. 

Annular molded cup form terminating in a heavy ball, enriched 
with twisted snakes forming a loop handle and grotesque male 
mask below breech. Mounted on stationary wooden carriage 
reinforced with iron straps and four large rings for removal 

Length of mortar, 6 inches. 

Total length, 11 inches; height, 7 inches. 
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— Kakp: Model Irox (\\xxox. Frkxcmi of the ITtm Century. 

Heavily molded muzzle to a slender barrel developing into an 
octagonal section about halfway, terminating in an annular 
molded band and square bre-ecli block with an adjustable 
mechanical device for loading. Mounted on wooden carriage 
with large spider wheels of twelve spokes, both reinforced with 
iron j)lates and rims on the wheels. 

Cannon length, 1 pot 10 inches. 

Total length, 2 pet 11 inches; height, 1 foot 11 inches. 

148 — Model Hroxze (\vxxox. French of the IStii Centt ry. 

Finely formed tapering barrel enriched with annular moldings, 
swelling blunt-nosed molded muzzle, ball terminal and two lift- 
ing loops near the trunnions. Mounted on reinforced stationary 
wooden carriage. 

Cannon length, 1 foot ZV 2 inches. 

Total length, 1 foot inches; height, 5 ^ inches. 
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— Model of Ikon Coastal Cannon. French of the 17tii Centi ry 
Long tapering barrel reinforced with finely molded innzzle and 
center, terminating in molded i)lneapple shank. Enriched with 
two scrolled loops on barrel, and near the shank with a coat-of- 
arnis ensigued with castles and having a scrolled label, bearing 
inscription, “Ville de Treport,” the motto “Sequine ult Portus.” 
Wooden carriage, heavily reinforced with studded iron plates, 
mounted on iron-banded wheels with eight spokes. 

Cannon height, 2 feet 1 inch. 

Total length, 3 feet 1 inch; height, 1 foot 3 inches. 


150 — Iteresting Model Bronze Cannon and Train. French op 
THE Louis XVI Period. 

Horse artillery; finely formed tapering barrel, enriched with 
annular moldings, swelling blunt-nosed molded muzzle, ball 
terminal and two lifting loops near the trunnions. Mounted on 
an elaborate wooden carriage with adjustable turntable for 
sighting and ammunition hutch ; on two wheels of twelve spokes 
and two loose swiveled attachable front wheels of ten spokes 
with center pole and two trace poles for two horses. 

Cannon length. 10 V, inches. 

Total length, 2 feet 11 inches; height, 9 inches. 
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151 — Model of Iron Cannon. French op the 17th Century. 

Heavy barrel reinforced at muzzle and intervaled with annular 
moldings, terminating in ball. Heavy wooden carriage rein- 
forced with iron plates and end caps, mounted on wheels with 

eight spokes. cannon length, 1 foot 8 inches. 

Total length, 3 feet 1 inch; height, 1 foot 214 inches. 

152 — Model Bronze Cannon and Train. French of the 18th Century. 
Horse artillery; finely formed tapering barrel enriched vcith an- 
nular moldings, swelling blunt-nosed molded muzzle, ball termi- 
nal and two lifting loops near the trunnions. IMounted on an 
elaborate wooden carriage with accessories, shell lifter, brushes, 
iron buckets and adjustable turntable for sighting; on two wheels 
with fourteen spokes and auxiliary swiveled two front wheels 
with similar spokes, center pole and two trace poles for two 
horses, carrying oblong ammunition hutch. 

Length of cannon, 2 feet. 

Total length, 8 feet; height 1 foot 714 inches. 

POLYCHROME AND BLUE AND WHITE FAIENCE TILES 

Hispano-Moi’esque and Spanish (inclnding Talavera and Alcora), 
15tli to 18tli Centuries. 

153 — Lustre Faience Bowl. Hispano-Moresque of the IGth Century. 

Bowl with two small lip flanges; decorated in rich brown relief 
with blossom center and following bandings enclosing interlac- 
ing oval motives. (Repaired.) Diameter, 514 inches. 

154 — Talavera Faience Pitcher. Spanish of the 17th Century. 

Squat form with pinched spout and strap handle. Decorated with 
archaic landscape and banding at neck and tVot in greens, yel- 
lows and dark brown. (Li]) chipped.) Height, 7 inches. 

155 — Alcora Faience Vase. Spanish of the 17tii Centi^ry. 

Slender incurved body with small lip and foot; decorated in blue 
on cream-white ground with the coat-of-arms of Leon & Castile en- 
signed with a crown, canopied with a CardinaPs hat and with a 
scrolled label below. (Chipped at foot.) Height, 11 inches. 
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lofi — F aibxce Alisarkli.o. Itaman of the 17th ('enituy. 

Slender incurved cream body; decorated with oval inscribed yel- 
low medallion enriched with blue ribbon and sprays of leaves and 

Height, 11% inches. 

15" — Alcora Faience Pitcher. Spanish of the ISth Century. 

Pear-shaped gadrooned body with mask spout and scroll handle, 
on molded annular foot. Decorated in blue with sea and land- 
scapes, gadroons and dainty festoons of flowers. (Foot repaired.) 

Height, 91/2 inches. 

168 — Decorated Talavera Faience Deep Plate. Spanish of the 
17th Century. 

Displaying in yellows, greens, browns and black a grotesque fig- 
ure of a musketeer in formal landscape. Diameter, inches 

159 — Two Alcor.c Faience Vases. Spanish of the 17Tn Century. 
Tall incurving body with broad slightly flaring small mouth. Dec- 
orated in blue with crown ensigned, shield bearing the arms of 
Leon and Castile, canopied by a Cardinal’s hat. 

Height, H inches. 

ICO — Rare Blue and Silver Lu.stre Faience Pl.vte. Hispano-Mor- 
ESQUE OF THE IGth CeNTURY. 

Center enriched with elaborate growing flowering shrub in silver 
reflets on a beautiful blue ground; cavetto of lattice band and 
marly of reversed leaf motives in same coloring. (Rim chipped.) 

Diameter, 8 inches. 

161— Copper Lustre Faience Plate. Hispano-Moresque of the IGth 
Century. 

Flaring cavetto and marly, decorated with two floral diamond 
motives reserved in the cream on reflet grounds, between these 
being staves of pearls and detached floral and pineapple motives 

Diameter, 9 inches. 

1G2 — Talavera Faience Vase. Spanish of the IGth Century. 

Molded iiear-shaped body, short molded foot, and high molded 
flaring neck, scrolled demi-siren handles, enriched in cobalt blue 
with boy hawking and mythical lion in landscape, the members 
of neck and foot with varied leaf scrolls and gadroons. 

Height, 16 inches. 
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163 — Deep Lustred Faience Dish. Hispano-Moresque of the 16th 
Century. 

Bowl shape with low turnover rim ; decorated in brilliant copper 
reflets with archaic fish and mermaid, amid floral and animal mo- 
tives on buff ground, sem6 with dots. Rim banded and double 
lined. (Has been repaired.) 

Diameter, 12 inches. 


164 — Deep Lustred Faience Dish. Hispano-Moresque of the 16th 
Century. 

Central boss enriched with chimeric monster; cavetto with plain 
bands enclosing archaic fruit motives ; rounded marly spirally ga- 
drooned in the paste, alternately enriched with reflets and in- 
floretted motives, finished with an outer banding. The brilliant 
reflets of pale iridescent pink, blues, greens, and silver tones on 
a soft cream ground. Exterior lined with circles in golden brown 
reflets. Pierced for suspension. (Imperfect.) 

Diameter, 16 inches. 


165 — Decorated Faience Plate. Italian of the IGth Century. 

Decorated on a cream-white crackle glaze with circular central 
medallion enclosing “Amorini riding Dolphin,’’ deep border with 
chimeric winged female figures amid flower scrolls, rope rim. 
Yellows, greens and browms the predominating colors. 

Diameter, 10^ inches. 


166 — Apple-green Faience Puzzle Wine Pitcher. Spanish of the 
16th Century. 

Oval body, enriched with bands of fluting at top and foot, dome 
with intricate crossed arabesques, terminating in a rosette, cen- 
ter with oval medallion enclosing the Hapsburg insignia, a 
crested doubled displayed eagle; reverse enclosing heraldic shield, 
stars and interlacing cord, both with crested band under: two 
archaic masks, doghead and scroll handles ; supported on fluted 
bell foot. Rare light apple-green glaze. 


Height, W/o inches. 
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167 — Important Lustred Faience Deep Dish. Hispano-Moresque op 
THE IGth Century. 

Central knobbed, spirally gadrooned boss ; cavetto enriched with 
four heart-shaped motives outlined in Persian blue, enclosing in 
floretted palmette devices and interrupted by combined oval and 
diamond medallions with pendant and surrounding leafage; 
marly of large scrolled leaves modeled in the paste and enriched 
with the recurring blue and surrounded by varied imbrications 
enclosed by bands of scrolled palmettes at the rims. Executed 
in pale golden reflets on a charming lustrous cream ground. Ex- 
terior with blossom center surrounded by rude scrollings in yel- 
lowish silver reflets. Double piercing for suspension. 


Diameter , 19% inches . 
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168 — Polychrome Faience Tiles. Hispano-Moresque uf the IOtii 

Century. 

Border tiles; modeled grounds recessed in the paste; displaying 
reversed cream bands forming lozenge medallions enclosing green 
and cream blossoms and in the arches half-blossoms ; on soft yel- 
low ground. Finished at crown and foot with narrow green 
bands. Height, 2^4 incites; width, 5% inches. 

169 — Four Polychrome Tiles. Hisi ano-Moresque of the IGtii Cen- 

tury. 

Border tiles; modeled grounds recessed in the paste; displaying 
lined diagonals of yellow forming upper and lower triangles in 
rich apple-green with the sides cream. Variance in color and 
condition. Height, inches; width, inches. 

170 — Three Polychrome Faience Tiles. Spanish of the 17th Cen- 

tury. 

Border tiles; modeled grounds recessed in the paste; displaying 
cream banded and connected oval medallions, each enclosing four- 
petalled blossoms in yellow; ground of brilliant apple-green, nar- 
row crown and foot borders of yellow. Variance in color and con- 

Height, 2% inches; width, 5Mj inches. 

171 — Two Polychrome Faience Tiles. Hispano-Moresque of the 

16th Century. 

Modeled grounds recessed in the paste ; displaying a central blue 
and yellow banded medallion whose bands scroll into four smaller 
lloral medallions at the quarter ; in the center quatrefoil leaf blos- 
soms with a brilliant green complementing the other colors on a 
cream ground. (Corners chipped.) 5 inches square. 

172 — Two Polychrome Faience Tiles. Hispano-Moresque of the 

16 th Century. 

Similar to preceding, but with center blossom surrounded by 
six-whorled green acanthus leaves. (Corners chipped.) 

5 inches square. 
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173 Unique Small Polychrome Faience Tile. Hispano-Moresque 

OF THE Early IGth Century. 

Modeled grounds recessed in the paste; displaying cream banded 
incurved square medallion, enclosing small blossom on dull red 
ground, emitting cream leaves at corners and club-sliaped motives 
at sides; on alternate grounds of lustrous black and green. 

3^ inches square. 

174 — Four Rare Polychrome Faience Tiles. Spanish of the IOtii 
Century. 

Border tiles ; modeled grounds recessed in the paste ; displaying 
reversed linked balustered S leaf scrolls in cream with green 
link balustering on delicate yellow grounds, rinished at crown 
and foot with narrow bandings of green. (Imperfect.) 

Height, 2% inches; length, 6 inches. 

175_FiFTEEN Talavera Border Tiles. Spanish of the 17tii Century. 
Decorated in pale green on greenish cream ground with key fret 
motives and bandings lined with gray black. 

Height, 2VL* inches; width, 5Vi inches. 

17G — Eight Polychrome Faience Tiles. Hispano-Moresque of the 
IGth Century. 

Border tiles; modeled grounds recessed in the paste; display, 
ing double reversed heart-shaped motives formed by two grace- 
ful scrolled acanthus leaves, one of blue and the other of brilliant 
green, terminating in and enclosing fleur-de-lys motives. Fin- 
ished at crown and foot with narrow* green bandings. Variance 
in color, size and condition. 514 inches by 2\<2 inches. 

177 — Six Polychrome Faience Tiles. Hispano-Moresque of the IGth 
Century. 

Border tiles, modeled grounds recessed in the paste; displaying 
green reversed S acanthus leaf scrolls sustaining a central husk 
motive. Executed in Persian blue, green and brown on a cream 
ground; green bandings at crown and foot. (Variously chip- 
ped.) Height, 5l^ inches; width, 6^4 inches. 
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— Four Polychrome Faience Tiles. Hispano-Moresque of the 
16th Century. 

Modeled grounds recessed in the paste. Forming a complete pat- 
tern, displaying an eight-pointed stellate leaf motive in blue and 
yellow on a cream ground within a yellow and green square 
medallion. Total size, 8 ^ inches square. 

179 — Two Panels of Alcora Faience Tiles. Spanish of the 17th 

Century. 

Each composed of six tiles variously picturing rustic sportsman 
with lion and different birds. Set in oak frames. 

Height, 20 inches; width, 15 inches. 

180 — Fifteen Polychrome Faience Tiles. Hispano-Moresque of the 

IGth Century. 

Border tiles; modeled grounds recessed in the paste, displaying 
linked scrolled cream and black acanthus leaves on a soft yellow 
ground; crown and foot bands of deep rich apple-green. Vari- 
ance in color and condition. Height, 2% inches; width, 6 % inches. 

181 — Eight Rare Polychrome Faience Tiles. Hispano-Moresque 

OF THE 16th Century. 

Modeled grounds, recessed in the paste. Forming two complete 
motives, each displaying a beautiful intricate pattern of a broken 
yellow diamond, enclosing interior fruit and leaf scrolls held by 
a delicate round wreath and central circular medallion of four- 
lobed leaves; corners of leafage and fruit executed in rich yel- 
lows, browns, greens, and blues on a ci*eam ground. (Several 
corners defective.) 51 ^^ inches square. 

182 — Four Rare Polychrome Faience Tiles. Hispano-Moresque of 

THE 16tii Century. 

Modeled grounds recessed in the paste. Forming a complete 
. pattern; displajdng circular medallion richly banded with blue 
acanthus leaf scrolls and connecting white husks on a j’ellow 
ground, in the center an eight-point leaf husk motive in rich 
brown and yellow on a cream ground. Total size, 9 inches square. 


First Afternoon 



18,*^— Large Talaveka Faience Tile Panel. Spanish of the 17th Cev 

Coniposod of thirty tiles. Displaying in tlie center three par 
tially draped Ciijiids, each standing on a scrolled pedestal ami 
supporting on his head a basket of flowers. Finished with a l)roa\ 
border in reserve of acanthus-leaf scrolls springing from corneV 
husks; narrow cream and blue guards. Executed in rich dee ^ 
and pale blues on a blue-white ground. (Corners of several til 
chipped.) ‘ 

Height, 2 feet 10 inches; width, 2 feet 414 inches 



First Afternoon 



184 — Large Talavera Faience Tile Panel. Spanish of the 17th Cen- 
tury. 

Composed of tliirty tiles. Displaying in the center an ornate vase 
with scrolled dolphin supports and elaborately scrolled denil-cn- 
pid handles, holding a large bouquet of loose flowers. Finished 
witli a broad border in reserve of acanthus-leaf scrolls springing 
from corner husks; narrow cream and blue guards. Executed in 
rich, deep and pale blues on a blue-white ground. (Corners of 
several tiles chipped.) 

Height, 2 feet 10 inches; width, 2 feet 4^4 inches. 



First Afternoon 


185 KaRE TaLAVERA rOLYCIIROME TiLE. SPANISH OF THE IGtII CeN- 

TURY. 

Rectangular; decorated in blues, yellows and golden brown with 
the facade of the Cathedral of Cordova. (Repaired.) 

Lengthy 12^4 inches; width, 8^ inches. 

18() — Nine Rare Polychrome Tiles. Hispano-Moresque of the 15tii 
Century. 

Modeled grounds recessed in the paste; displaying interlacing 
cream arabesque bandings, forming a central stepped block 
medallion enclosing cream and yellow stellate blossoms, each 
surrounded by four motives of yellow diamonds within cruciform 
double lozenges on green ground. Similar in pattern to many 
at the Alhambra. 6 inches square. 

187 — Thirty-four Talavera Polychrome Faience Tiles. Spanish 

OF the 18th Century. 

Displaying reversed yellow, brown and green S-scrolls supporting 
central floral motives. Finished at top with bands of yellow 
and blue. Bize, 5^/4 inches square, 

188 — Thirgy-five Talavera Polychroaie Faience Tiles. Spanish 

OF the 18th Century. 

Four tiles complete a recurring pattern; displaying in reds, yel- 
lows, blues and green a florette center medallion, inhibiting, 
diagonally, four carnation and leaf motives. 

Size, 5t4 inches square, 

189 — Twenty-five Talavera Polychrome Faienc'e Tiles. Spanish 

OF THE 18tii Century. 

Variously decorated in colors with pastoral landscapes, peasants, 
animals, and castles in colors. size, 5 % inches by 8 V 2 inches. 

190 — Nineteen Polychrome Faienit: Tiles. IIispano-Moresoue of 

the IGth Century. 

Border tiles; modeled grounds recessed in the paste; displaying 
alternate banded circular quatrefoil leaf and sunflower motives 
and connecting reversed double husks in rich translucent greens, 
yellows and blues; flnished with a crowning Imrder of acanthus 
husks and scrolls, at foot with a band of small gi*een flutings 
on cream ground and narrow green guards to both. 

Height, 5% inches; width, 4^ inches. 
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liil — U niqi’e ()(’ta(J()nal Paxei. of Blue and White Tiles. Hispaxo- 
Moresque of the 15th Cextury. 

Composed of central square and four surrounding lozenge-shaped 
tiles; center displaying an archaic blossom within a square of 
interlaced, latticed bands which continue and outline the outer 
lozenge tiles, which enclose varied pseudo-Moorish inscriptions. 
(Slightly restored.) In octagonal oak frame. 

Diameter, 13^ inches. 


— Forty IhiLYcniuoME Faiexce Tiles. IIispaxo-Moresqi e of the 
ICth Century. 

Border tiles; modeled grounds recessed in the paste; displaying 
charming acanthus-leaf central motives; arcade at crown and 
foot with double stem scrolls terminating in fleur-de-lys. Fin- 
ished at croAvn with band of green, at foot with banded border 
of the recurring fleur-de-lys and scrolls. Rich coloring of bril- 
liant varying deep apple-greens, browns, blues and yellows on 
cream ground. Slight variance in sizes. 

Height, 5^ inches; width, 614 inches. 

19:i — S ixty-six Talavera Polychrome Faiexce Tiles. Spaxish of the 
18th Century. 

Variously decorated in colors, with quaint landscapes occupied 
by peasants in their odd costumes and at different avocations : 
boys swimming, beggars, grotesque animals, castles and ships. 

Size, 4% inches hy 81^ inches approximately. 

194 — Forty Polychrome Faience Tiles. Hispano-Moresque of the 
IGth Century. 

Modeled grounds recessed in the paste. Four complete a pattern ; 
displaying a complex pearl enriched banded quatrefoil motive 
with interior corners emitting acanthus-like fleur-de-lys, and en- 
closing a diamond of four baluster staves with a patera center. 
Executed in lustrous black-brown, deep apple-green and Persian 
blue on a cream ground. Slight variance of sizes and many 
chipped. 


514 inches square. 
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195 — Sixty-eight Polychrome Faience Tiles. Hispano-Moresque of 
THE IGth Century. 

Similar to the preceding, but with yellow introduced into the 
bandings and balusters. (Variously chipped.) 

5% inches square. 


196 — Forty-seven Polychrome Faience Tiles. Hispano-Moresque of 
THE 16th Century. 

Border tiles; modeled grounds recessed in the paste; displaying 
a distinguished central motive of reversed husks and leaves, sup- 
porting fruit, under a pointed and scrolled canopy with similar 
smaller husk motives, in rich greens. Persian blue, yellow and 
brown on cream ground. Finished with narrow green bands 
at crown and foot. Slight variance in sizes. 

Height, 5% inches; width, inches. 


197 — Unique Mantel Panel of Modelled Terre-cuite Tiles. French 

OF the 15th Century. 

Two hundred and four assorted tiles of which a panel can be set 
as follows: Rectangular panel; composed of 68 central tiles, 14 
crown and foot, half tiles and 8 side tiles (4 small corner tiles 
missing) ; a few surplus tiles in various conditions. Center tiles 
are 4 lobed, the sides semi-circular, the vertical straight sided 
with incurved pointed terminations so that they perfectly articu- 
late with one another. These are modeled incavo in low relief 
with busts of warriors and their ladies, wearing the strange and 
interesting medieval head-gear of 15th Century France and a few 
with heraldic animalistic motives. The surrounding half tiles to 
complete the rectangle are similar in design to the center. Old 
smoky red in color. The small missing corners can be cut from 
the surplus tiles, fourteen in number. (Several tiles have been 
repaired.) 

Approximate size of Panel, according as set: 

Height, 3 feet 3 inches; width, 4 feet 

The above tiles were removed from situ in the 13th century Chateau 
de Vierville-sur-Mer, Calvados, France, during its restoration in the late 
17th century and were recently acquired by the present owner. 



197 — Unique Mantel Panel of Modelled Tekke-cuite Tiles. French of the 15tu Century. 
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198 — Sevexty-four Alcora Polychrome Faience Tiles. Spanish op 

THE 18tii Century. 

Variously decorated in colors with grotesque figures, animals and 
the phases of the moon. 5 y^ 

199 — Talavera Polychrome Faience Tiles. Spanish of the IStii 

Century. 

Decorated in colors on white; depicting various animals, rustics 
personages at different activities and s^unbolic suns and other 
motives. 5t4 inches square, 

200 — One Hundred and Eighty-two Exquisite Polychrome Faience 

Tiles. Hispano-Moresque of the IGth Century. 

Border tiles; modeled grounds recessed in the paste; displaying 
recurring blue banded scrolled ogivals enclosing green and yel- 
low blossoms and demarked at intersections with four-pointed 
stellate blossoms, on varying cream grounds. Finished at crown 
and foot with narrow green bands. Variance in color, size and 
condition. Height, 5 inches; width, 2% inches, 

201 — One Hundred and Sixty-five Ta^vvera Polychrome Faience 

Tiles. Spanish of the IOth Century. 

Four tiles compose a full recurring iiattern; displaying a re- 
served cream banded diamond motive enriched with sprays of 
flowers in pink, blue and lavender and enclosing an eight-lobed 
reserved cream and yellow medallion and surrounding blossom 
scroll motives on brilliant green ground. 5 ^ square. 

202 — One Hundred and Twenty Aia ora 1‘olychrome Faience Tiles. 

Spanish of the 18th Century. 

Variously decorated in colors with single figures, illustrating 
the peasant costumes of the period, birds, animals and other nio- 
tives. (Twenty-eight imperfect.) 8 inches square. 

203 — Two Hundred and a8ixty-eight Talavera Polychrome Faience 

Tiles. Spanish of the 18th Century. 

Variously decorated in colors, mostly with single peasant figures 
of the period, at different activities. (Fifty imperfect.) 

^ Size, 5^ inches square 


SECOND AFTERNOON’S SALE 

TUESDAY, DECEMBER 9, 1919 

AT THE AMERICAN ART GALLERIES 


BEGINNING AT 2.30 O’CLOCK 
CATALOGUE NOS. 204 TO 424 

BRASSES OF SIXTEENTH, SEVENTEENTH AND 
EIGHTEENTH CENTURIES 

204 — Two Brass Candlesticks. Spanish of the 17th Century. 
Graceful baluster supports, on square bases; one with shell and 
one with claw feet. 

Heights, 6 ^/^ and 7^ inches. 

205 — Two Brass Candlesticks. Spanish of the 17th Century. 
Baluster supports; on square sunk bases with claw feet. 

Heights, 5% and 6 % inches. 

20G — Two Brass Candlesticks. Spanish of the 17th Century. 
Baluster supports; on square sunk bases and claw feet. 

Heights, 6 V 2 and 7^ inches 

207 — Two Brass Candlesticks. Flemish of the 17th Century. 
Graceful baluster support, with large bobeche and molded bell 
foot. 

Height, 9 inches. 

208 — Two Brass Candlesticks Spanish of the 17th Century. 
Baluster support, with wide bobeche. On molded triangular base 
with small feet. 

Height, 91^ inches. 

209 Two Brass Candlesticks. Spanish of the 17th Century. 

Graceful vase-shape baluster supports, deep broad bobeches, sup- 
ported on deeply molded triangular bases. 


Height, 12 inehes. 
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210 — Two Pair Brass Brasero Handles. Spanish of the 17th Cen-^ 

TURY. 

One pair, swing handles, each with two scrolled mermaids (loops- 
of one missing) ; the other, scrolled leafage flanking a Cupid’s 
head. 

211 — Repousse Copper Navette. Spanish of the 16th Century. 
Processional incense burner. Simulating an old ship of the 
halfmoon type. Hinged forward deck, aft enriched with animal- 
istic leaf scrolls. Tubular foot to receive portage staff. 

Length, 7% inches. 

Note: These interesting navettes were made in commemoration of Co- 
lumbus’s discovery of America. 

212 — Repousse Brass Salver. Flemish of the 17th Century. 
Domed center, depicting ‘'Two of Moses’ Spies,” returning from 
the land of Canaan bearing on their shoulders a huge bunch of 
grapes ; surrounding scroll and dart borders ; marly with turned- 
over rim and pearl reel and diamond motive border. 

Diameter, 14 inches^ 

213 — Brass Brasero. Spanish of the 16th Century. 

Low bowl with flaring turn over lip, supported on high spread- 
ing annular molded foot, enriched with two scrolled husks and 
mask handles. 

Height, 13 inches; diameter, 15% inches.. 

214 — Two Brass Candlesticks. Spanish of the 17th Century. 

Most interesting triangular facetted baluster stems, interrupted 
with annular moldings and terminating in a bell-shape bobeche. 
Triangular facetted molded foot supported on claw feet. 

Height, 17% inches^ 

215 — Repousse Copper Jardiniere. Italian of the 17th Century 
Circular low bowl with incurved neck and flaring lip, two plain 
scroll handles. Supported on three claw feet. Body decorated 
with acanthus-leaf scrolls enclosing archaic birds and animals 
interrupted by crested coat-of-arms ; neck with similar smaller 
scrolls. 

Height, 13 inches; diameter, 18% inches 
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Brass Brasero. Spanish of the 17th Century, 

Low bowl-shaped with flaring turn over rim, enriched with swing- 
ing scroll and shell lifting handles and three scrolled feet. Fit- 
ted with extra pan lining having two entwined mermaid swing 
handles. 

Height, 12 inches; diameter, 20 % inches. 

21 < Brass Brasero. Spanish of the 17th Century. 

Low bowl-shaped with flaring turn-over lip, enriched with scrolled 
bulbous lifting handles. Supported on three claw feet. 

Height, 12 ^^ inches; width, 20 inches. 

218 — Brass Brasero and Pala. Spanish of the 17th Century. 

Low bowl-shaped, with flaring turn over lip, enriched with swing- 
ing scroll and shell lifting handles and three dolphin feet. Fitted 
with extra pan lining having bulbous lifting handles. Pala for 
lifting live charcoal ; slender baluster shaft with scallop shell 
bowl. 

Height, 14 ’4 inches; diameter, 21 % inches. 

219 — Brass Brasero. Spanish of the 17th Century. 

Low bowl-shaped with flaring turn over rim ; supported on three 
claw feet; enriched with two scrolled shell handles. 

Height, 15 inches; diameter, 24 inches. 

^20 Brass Brasero. Spanish of the 17th Century. 

Low bowl-shaped with flaring turnover lip; enriched with two 
scroll and shell lifting handles; supported on three scrolled dol- 
phin and shell feet. 

Height, 14 inches; diameter, 24 inches. 

221 Two Chiseled Brass Candlesticks. French of the 17th Cen- 
tury. 

Expanding spirally twisted shaft with leaf termination and 
vase baluster under; supported on tripod scroll base exhibiting 
masks and terminating in leaf, claw and ball feet. 

Height, 18 % inches. 
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222 — Massive Brass Brasero and Pala. Spanish of the 17th Cen- 
tury. 

Low bowl-shaped with flaring turn over rini. Enriched with two 
swing lifting handles of scrolled dolphins and cupids’ heads. 
Supported on three elaborate leaf crested mask legs with claw 
feet; extra pan lining with inerniaid handles. Pala for liftin« 
live charcoal; slender baluster shaft with scallop shell bowl. 

Height, 16^/^ inches; diameter, 26i/^ inches. 


223 — Chiseled Brass Sun Dial. French of the Louis XVI Period. 
A map of the Eastern Hemisphere in very low relief, variously 
inscribed Mer d’Aniour, Hides, & Ocean du Mer Occidentale, is 
within a circular medallion, and indicated thereon are the hours 
of the day and signature of the maker, P. LeMaire. Arabesque 
scrolls developing fleurs-de-lys occupy the corners. The dial 
pointer and double hinged scrolls terminating in a five-pointed 
star. On small limestone base. 


Spanish Early of the IGth Cen- 


224 — Two Rare Brass Andirons. 

TURY. 

Engraved pinnacle top supported on interesting iron and brass 
scrolls terminating in a crowned bust of Queen Isabella ‘‘The 
Catholic. ’ Height, 20 inches. 

225 — Gothic Painted Metal Ship’s Swinging Lantern. French of 

THE 18th Century. 

Hexagonal lantern with triple arched panels surmounted by a 
pointed crocheted arch with open finial for suspension. Swino-- 
ing in an open pinnacled frame with V-shaped under-bar. Fin- 
ished in red. Height, 32 inches; diameter, I5i^ inches 

BRONZES OF THE SIXTEENTH, SEVENTEENTH AND 
EIGHTEENTH CENTURIES 

226 — Bronze Head. French of the IGtii Century. 

Boldly modeled head of a dog with pierced collar and perfora- 
tion at top of head. Green-brown patina. Height, 3 inches 
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227 — Bronze Encrier. French of the Empire Period. 

Oblong; stand with scrolled feet; plain cover surmounted by a 
well-modeled recumbent poodle dog. 

Height, 4Vi inches; length, 414 inches; width, 3 inches. 

228 — Bronze Pestle and Mortar. Italian of the 16th Century. 
Liliform mortar with simple lip spout and upturned handle; on 
annular molded foot. Pestle clubbed at both ends. 

Height, 5 inches. 

229 — Two Oval Bronze Masks. Italian of the IGth Century. 
Scrolled and curiously bearded satyr\s head in low relief. 
Mounted on oval wooden blocks. 

Length, 4^ inches; width, 3i/4 inches. 

230 — Bronze Mortar. Spanish of the 16th Century. 

Flaring body molded at foot, the crown banded with small ga- 
drooned boss. Enriched in low relief with four draped masks 
interrupted with two scrolled flanges and two loop handles. 
Rich dark green patina. Diameter, 4% inches. 


231 — Bronze Bell. Spanish of the 16th Century. 

Molded body, enriched with rams’ heads and festoons canopying 
dancing cherubim, two winged angels and a jardiniere of flowers. 
Inscribed sit, nomen, domini benedictum. Fine baluster handle. 

Height, 5% inches. 


232 — Heavy Bronze Mortar. Flemish of the 16th Century. 

Tall flaring molded body, rim and spreading foot; enriched with 
two curved strap outstanding side handles. Height, 5 inches. 


233 — Heavy Bronze Mortar. French of the 16th Century. 

Somewhat inverted bell-shape with molded rim and foot ; enriched 
with a series of raised semi-balusters, interrupting Avinged Cupid 
heads and fleurs-de-lys ; under a series of bosses flanged by stel- 
late motives. Height, 4 inches; diameter, 6% inches. 

234 — Bronze Table Bell. Spanish of the 16th Century. 


Molded body, enriched in low relief with inscribed top band 
and blossomed foot band; enclosing medallions of busts alter- 
nating with biblical subjects. Finely balustered handle termin- 
ating in scrolled cherub’s head. Height, cy, inches. 
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235 — ^Bronze Navette. French of the 16th Century. 

Incense burner; sqnare-sterned boat shape, with scalloped ribbed 
prow and pierced flenr-de-lys gallery at rear deck ; forward cover 
hinged. Sni)ported on a flaring molded annnlar foot. (Gallery 
imperfect.) 

Height, 3i/4 inches; length, 5% inches 

236 — Heavy Bronze Knocker. Italian of the 16th Century. 

Round alto-rilievo lion mask back plate, holding in the jaws an 
oval knocking ring formed of two dolphins, each with a ball iix 
its month. 

Height, lOi^ inches; width, inches 

237 — Bronze Mortar. Italian of the 16th Century. 

Molded, inverted bell-shape, on spreading molded foot. En- 
riched with a series of archaic seated figures interrupted with 
delicate vertical bands of scrolled arabesques. Rich brown 
patina. 

Height, 4 inehes; diameter. 4% inches. 

238 — Bronze Encther. French of the Empire Period. 

Oblong high tray with arcade of interlacing Gothic arches 
acanthus scroll handles; supported on square feet; fitted with 
loose ])en-tray, vase-shaped jienholders, ink receptacle, sandbox 
and call bell, enriched with oak leaves and acorns serving as 
cover for the central vase. 

Height, inches; length. 12 inches 

239 — Bronze Lion. Spanish of the 16th Century. 

Bold archaic modeling of a chimeric character. Seated on its 
haunches one front paw raised, the other resting on a frontal 
scroll; supported on a cant-cornered square base. Fine light vel 
low patina. Back perforated for attachment. 

Height, 7 inches. 

240 — Bronze Mortar. French of the 18th Century. 

Cylindrical body enriched with four vertical bands of dianionxl 
motives and an upper banding inscribed i. ii. s. marl ano. d®} 
1794. Flaring month with upright lip. 

Height, 7 inches; diameter, 8^^ inches 
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241 — Two Bronze Lions. French of the 17th Century. 

Keciiinbent pose with grand manes and noble aspect. Fine 
green brown patina. 

Length, 61 ^ inches. 


242 — Bronze Statuette. French of the Empire Period. 

^^Napoleon Einpereur.” The Little Corporal stands, his arms 
crossed on his breast, wearing full military dress, beside a square 
draped column. Supported on a square plinth with leaf molded 
base, and a suj)j>lementary Siena marble foot. Hark greenish 
brown patina. 

Total height. 16 inches. 

BRONZE FROM THE SECOND CENTURY B. C. TO 
THE FIFTEENTH CENTURY 

243 — Two Bronze Fragments. Grecian of the 2nd Century B. C. 
Two arms belonging to different statues — one with drapeiw fall- 
ing to wrist from shoulder. Bich antique verte patina, mottled 
with earthy incrustations. 

Lengths. 10 and 7 inches. 


244 — Bronze Terminal Figurine. Koman of the 2nd O.ntury. 

Centaur resting on his haunches, wearing a small mantle over 
shoulders and carrying a pelt with his left hand (right arm mis- 
sing). Supported on a high pedestal with remains of bolting 
lun. Green and brownish patina. 

Height. 6 inches. 


245 — Bronze IhtocEssioNAL Figurine. Roman of the 2nd Century. 
Caparisoned standing horse on oblong jilinth; supported on high 
square exiianding ])edestal, hollow for staff, and with open dol- 
jihin sides scrolled from ])linth to foot of pedestal. Varying rich 
yellowish green i)atina. 


Height, 7 inches; width, 514 inches. 
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24G — Bronze Group. Roman of the 2nd Century. 

^^Calydonian Boar Hunt.’^ Nude Meleager, carrying a spear in 
his right hand, sits astride a long-tailed and belled horse, a spent 
boar advancing before him and a hound at left. Curiously sup- 
ported on a long oblong chariot with four six-spoked wheels and 
several hanging bells at rear. (Three wheels and chariot im- 
perfect.) 

Height, 8% inches; length, 11^ inches. 

Note: Formerly in the collection of the Conte de Chaves of Madrid, 
discovered in 1834 on the Conte’s estate at Merida, Spain. Illustrated 
and referred to in “Historia General de Espana” by Modesto Lafuente, 
Vol. 3, page 246. 


247 — Bronze Statue. Grecian of the 2nd Century B. C. 

^‘Elermaphrodite.’^ Standing, nude Apollinic figure with arms 
slightly extended in welcoming attitude. The head, loose and 
fitted to torso, has waved hair dressed high, winglike at crown, 
and suggests that of Minerva. Fine antique verte patina mottled 
with much erosion and earthy incrustation. 


[Illustrated.] 


Height, 25 inches. 



217 — Bronze Statue. (Jrec’ian of the 2nd Century H. C. 
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248 — liEAUTiFUL Kuonze Mortau. Italian of the Late 15th Century 
B road inverted bell -shape, molded at rim and incurved foot; two 
scroll and rope handles. Enriched with leaf molding at mouth 
the body with winged Cupid heads, flanked by acanthus leaves. 
Deep lustrous black patina. 

Height, 6% inches; diameter, 8 inches 


249 — Small Cothic Bronze Mortar. HisrANo-MoRESQUE of the 15'rii 
Century. 

Drum shape with slightly flaring lip. Curiously enriched with 
a series of reversed half-spear projections vertically placed, and 
two heavy scrolled bosses sustaining ring handles. 

Height, 31^ inches; width, 614 inches 


250 — Small Gothic Bronze ^Iortar. llisi'ANO-MoREsguE of the 15th 
Century. 

Similar to the preceding, but smaller, with flange handles. Rich 
antique verte patina. 


Height, 3 inches; vjidih. 51^ inches 
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251 — Raue (Jotiiic Hronze Mortar. Italian of the 15th Century. 
Inverted bell -shape with straight molded foot, rim molded with 
bead and reel motive. One side loop rope handle with loose ring. 
Body vertically panelled with Gothic pinnacles; enriched in cen- 
ter with elaborately draped coat-of-arms supported by a Cupid’s 
head, the flanking panels occupied by sejant, rampant lions. Rare 
deep green-black patina. 

Height, 5% inches; diameter, 7^2 incites. 


MISCELLANEOUS OBJECTS 

Bronze Group. Chinese of the Sung Dynasty. 

‘‘Kuan-Ti,” the God of War, mounted on a slightly caparisoned 
horse, his bodj^ turned and facing to the right side; he wears 
strange armor, a flat, winged cap, very long thin mustachios and 
similar beard pieces at ears. Supported on oblong base with 
elliptical central opening and arched spreading feet. Traces of 
ancient gilding are visible. 

Height, 28i/l> inches; width, 16^4 inches. 


Second Afternoon 



253 — Gilded Bronze Plaque. French of the 18th Century. 

By Clodion (Claude Michel) 1738-1814. Two yontlifnl satyrs 
playing musical instruments and one crowning the other with 
laurels, seated on rocky ground amid further musical instru- 
ments and wine vessels. Mounted on crimson velvet panel. 

Height , 514 inches ; width , 6i^ inches 

254 — Two CuivRE Dore Terminals. French of the IGth Century. 
A winged cherub reading a scroll, seated on circular fluted base 
pendented and bracketted with two scrolls. High unfinisbed 
niche-llke back scrolled at base behind figure. Gilded with 
lacque leaf gold. 

Height , 9i^ inches , 

255 — Gilded Bronze Statuette. French of the Empire Period. 
‘dving Ferdinand of Spain.” Standing figure in full military 
costume, cane in right hand and cocked hat in left. On molded 
white marble pedestal with red and yellow Brescia marble column 
and base. 


Height , 17 inches . 



Second Afternoon 


25G — Gilded I^ronze Mantel Clock. French of the Directoirb 
Period. 

Francois I. Staiuliiig, in tlie costume of the period, beside a 
heavily draped table on which rests a hook inscribed: ^^Madame, 
tout est perdu horinis Phonneur.^’ The table sustains the porce- 
lain dial of the clock. Supported on an oval plinth enriched with 
medallion in low relief and laurel sprays; winged claw feet. 

Height , 16 inches ; width , 11 inches . 


257 — Gilded Pronze Mantel Clock. French of the Empire Period. 
^‘Le niarchand de Legumes.’’ Standing figure of a Breton peasant, 
a basket of vegetables in his left hand and a high wicker pack of 
the same edibles on his back; the dial of clock set in his body. 
On oval bronze and walnut base. 

Height , 20 inches . 


258 — Two Gilded Bronze Candelabra. French of the Empire Period. 
^T)iana and Acteon.” Each figure holds aloft a quiver sur- 
mounted by a lyre and three-branched acanthus scrolls support- 
ing bobeches and terminating in dogs heads. On high circular 
diapered and molded pedestals. 

Height , 22 inches . 


259— Gilded Bronze Striking Table Clock. French of the IGth 
Century. 

Architectural rectangular case, engraved with scrollings, set 
with silvered and rimmed dials on front and back and exposed 
pendulum; sides of rustic glazed arches. Supported at corners 
by half-reeded fluted Corinthian column on deep hollow expand- 
ing molded scroll engraved foot, carried on the backs of four 
seated lions at corners. The case crowned with pinnacled bal- 
ustrade; double arcaded pinnacled domes. Surmounted by a 
figure of St. John, his symlxilic eagle near him. 

Height , 10% inches . 


Second Afternoon 


260 — CuivRE Dore Group for a Fountain. French of the 18th 

Century. 

Modeled by Jean Baptiste Pigalle, 1714-1785. Six joyous Cupids 
singing and dancing in a circle with joined hands face outward • 
skilfully grouped, easy in pose and greatly varied in the rollick- 
ing movement of the figures. Kich dark green patina with traces 
of the original gilding. 

Height, 17^ inches; approximate diameter, 24 inches 

Note: Originally portion of a fountain at the Tuileries, destroyed dur- 
ing the French Commune. 

261 — Rare Mounted Oval Mirror Plateau. French of the Louis 

XVI Period. 

In two portions. Finished in cuivre dor6 with open balustered 
gallery, festooned pilaster blocks and leaf scrolled feet. 

Total length, 38 inches; xcidth, 26^ inches, 

CARVED AND PAINTED WOOD OBJECTS 

OF THE ELEVENTH, TWELFTH, FOURTEENTH, FIFTEENTH, SIXTEENTH 
AND SEVENTEENTH CENTURIES 

262 — Carved and Gilded Pedestal. Spanish of the 16th Century 
O val with quatrefoil flaring lobes, enriched with festoons pen- 
dented from winged demi-cupids, posed in the four corners. (De- 
fective at back.) 

Height, 2% inches; length, 10 inches 

263 — Carved Gilded Polychrome Wood Plinth. Spanish of the 

17th Century. 

Oblong molded top with deep hollow in dark blue, relieved with 
scrolled cartouches on gilding; broad foot molding enriched on 
all sides with unusual scrolling, pearls and leafage. 

Height, 6^ inches; length, 14% inches; depth, lli{, inches 

264 — Four Rare Decorated Ceiling Panels. Spanish of the 13th 

Century. 

Rectangular; enriched in tempera with curious pearl modeled 
broken arches of a Moorish character, which enclose on red fields 
varied escutcheons. The spandrils of pale blue with leaf spravs 
in cream. 


Height, 8 inches; width, 10 inches 


Second Afternoon 


265 Polychrome Carved Console Bracket. Spanish of the 16th 
Century. 

Scrolled half-arch bracket with panelled ends, a red-robed saint 
supporting the scroll. 

Height, 14 inches; projection, 18 inches. 

Carved and Gilded Sconce. Italian of the 17th Century. 
Shield-shape, enriched with shell motive at crown; leaf scrolls 
and rocaille frame; scrolled arm for light. Fitted with ancient 
mirror. 

Height, 23^ inches. 

Four Carved and Gilded Columns. Spanish cf the 16th 
Century. 

Spiral fluted shafts surmounted by Corinthian capitals; turned 
molded bases. 

Height, 25 inches. 

268 Carved, Gilded and Polychrome Wall Bracket. Spanish of 

the 17th Century. 

Shaped molded top, supported by a group of three cherubs’ heads 
amid cloud forms in polychrome; valance back with open leaf 
scroll pediment. 

Height, 2 feet 5 inches; width, I foot 414 inches. 

269 Sculptured Walnut Escutcheon. Spanish of the 16th Cen- 

tury. 

Deeply scrolled cartouche ensigned with a Knight’s casque; 
quartered oval shield charged with various heraldic devices, two 
castles, tree and bar terminating in hounds heads. 

Height, 2214 inches; width, 15 inches. 

270 Two Carved and Gilded Cupid Wall Appliques. Italian of the 

17th Century. 

Chubby Cupids in the attitude of flying; each supporting a gilded 
iron scroll with two prongs for lights. Fitted with side iron 
loops for suspension. 


Height, 24 inches. 


Second A fternoon 


271 — Carved and Gilded roLYciiiioME Pedestal. Italian of the IOtii 

Century. 

Semi-liexaji^oiial in iilaii, witli deeply exteiidiiio- square pilasters. 
Enriched on three panels witli seated and standing fij^nres of 
the four Evangelists and other saints; the intervening panel 
adorned with winged chernhs in varied attitudes. Molded ]dinth 
with double breaks at pilasters. Top missing. 

Height, 7^4 inches; levgth, 3 feet: depth, 1 foot SV, inches 

272 — Two Polychrome Carved Columns. Sfanisii of the KItii Cen- 

tury. 

Molded incurved abacus; composite capital of Ionic scrolls and 
water leaves; many-fluted shaft with ])ron()unced entasis; molded 
base on small square foot. Enriched in colors and gilding. 

Height, 5 feet, 

273 — Sculptured Gilded and Polychrome Wood Saints^ I>ounuE 

Niche. Spanish of the Khii (.^entury. 

Rectangular; each niche with dome shell crown and foot, sur- 
mounted by low relief ])anel disjdaying a stra]) and leaf scroll 
liediment centered with a winged cherub's head and flanked by 
two standing cherubs su])])orting an open drapery above tbe 
pediment. 

Height, 31i4 inches; width, 25 inches, 

274 — I^nique Carved Wood Polychrome Crucifixion. Spanish of thf 

1 Gth Century. 

Figure of Our Lord posed in the attitude of crucifixion; nude 
save a gilded loin-cloth and crowned with thorns. Ilis head can- 
opied by a pair of crossed wings. His arms stretched on further 
outspread wings, Ilis lower limbs ctivered with a pair of crossed 
wings springing from His loins. Wings painted red, pink and 
green, other imrtions in natural colors. (Various wings at hand^^ 
defective) . 


Height, 201^ inches; wings, 17^ inches 


Second Afternoon 



— 'J'wo Carved 1/olyciirome Candelabra. Italian of the ITth 
Century. 

Standing figure of a winged saint Avearing semi-classic costume 
and carrying a cornucopia, for one light; supported on square 
molded base with leaf corners; decorated in red, blue and gild- 
ing. 

Height, 16 inches. 

Carved and Gilded Tabernacle. Spanish of the 17th Century. 
Broken molded top, ends and front, enriched with cherubs amid 
clouds, inverted scroll bracket-shaped pilasters of acanthus leaves 
terminating in winged cherubs^ heads. On molded base; the 
features in natural colors. 


Height, 17 inches; width, 18 inches. 


Second Afternoon 



277 — Sculptured Wood Polychrome Reliquary. Si*axisii of the 17Tir 

Century. 

'‘Saint Peter.” Half length, wearing flowing beard, curly liaip, 
loose cream tunic with floral sprays and gilded over-drapery • 
holding a gilded staff in his right hand and an open book in liis 
left. On his breast an oval glazed cartouche. On an oblong 
gilded, molded base. 

Height, 2 feet; width, 1 foot 7 inches, 

278 — Sculptured Gilded Polychrome AVood Figure. Spanish of the 

14th Century. 

"The Holy Virgin.” Seated on a throne wearing a clinging draped 
robe, and a mantle over her shoulders, thrown across her knees 
and held in left hand. Features in natural colors; robes showr 
traces of color and gilding. On cant-cornered base. (Crown and 
right hand missing.) 


Height, 2 feet 10 inches. 


Second Afternoon 


279 — Polychrome Carved AYood Figure. Spanish of the 18th Cen- 

tury. 

Kneeling Penitent.’’ Attired in blue coat, knee breeches and 
red waistcoat enriched with gilding, ruffles at wrists ; one hand 
appealingly outstretched, the other on his breast. On rustic 
base. 

Height, 3 feet, 214 inches. 

280 — ^Sculptured Polychrome Wood Statuette. French of the 16th 

Century. 

‘^St. Vernon.” Graceful standing figure, wearing a double linen 
head-dress to shoulders, the bust swathed in clinging drapery and 
a flowing drapery from left shoulder, caught up by left hand and 
falling to the feet. Sorrowful expre.fsion in the moment of sup- 
plication. Traces of gilding and polychrome are visible on many 
portions, giving a fine distinguished patina. (Fingers of left 
hand missing.) On oval plinth. 

Height, 3 feet. 

281 — Carved and Painted Oak Diptych. Flemish of the 15tii Cen- 

tury. 

‘‘The Annunciation,” — crowned with interlacing pointed arches. 
The right wing occupied by a standing figure of the Virgin in 
crimson robes and holding a book in her left hand ; on the left, 
a richly robed announcing angel. 

Height, 15 inches; width, open, 12 % inches. 

282 — Sculptured Polychrome and Gilded Wood Tabernacle. Spanish 

of the 17th Century. 

Architectural form ; rectangular body with canted frontal cor- 
ners, enriched by four Doric columns, the front panel depicting 
in alto-rilievo “The Descent from the Cross” ; ends with the four 
evangelists in niches, and behind the columns figures of saints 
and martyrs. Deeply broken molded frieze and plinth. In the 
frieze “The Holy Father” appears at bust length, in the plinth 
two cherubs sustain the Eucharist. The features in natural col- 
ors, the robes enriched with crimson. 

Height, 12 % inches; width, 9 % inches; depth, 7 % inches. 


Second Afternoon 



283 — Sculptured Wood Statuette. Flemish of the 15th Century. 
‘‘Virgin and Child.^^ Seated on a broad X-scrolled chair, and bear- 
ing her long curly hair over lier breast and shoulders, loose cling- 
ing robe and long draped mantle. She holds the nude Infant in 
her lap. (Left arm of Infant missing.) A small triangular block 
of wood at back has been added for extra support. 

Height, 11 % inches. 

284 — Sculptured Polychrome and Gilded Wood Statuette. Spanish 

OF the IGth Century. 

“St. Mark.” Standing, long-bearded figure, his symbol, the lion 
crouching at his feet, he wears a priestly cap and robes. Modele<l 
with freedom and vigor. The features in natural colors; robes, 
cap and lion gilded. (Anns and portions of robe missing.) 
irregular block plinth. 


Height, 13 inches. 


Second Afternoon 



285 — Sculpt [JUKI) ^yo()D Statuette. FLPiMisii of the 15th CentI 'RY. 
‘‘Virgin and (diild.” Seated on a linen fold paneled throne, and 
wearing her long curly hair over her breast and shoulders, loose 
clinging robe and long draped mantle. Slie supports the nnde 
Infant on her right knee. Traces of gilding are visible on the 
folds of the rol)e. (Left arm and portion of Infant missing.) 

Height, 10% inches. 


28G — Two Sci LPTUREi) A\’ood Polychrome Statuettes. Spanish of 
THE 17th Century. 

Seated infacing figures of cherubs wearing ample robes, their 
liands clasped before them ; robes illuminated with gold and 
floral motives. 


Height, 16 inches; width. 12 inches. 


Second Afternoon 


287 — Sculptured Gothic Gilded Polychrome Wood Statuette 
French of the 15th Century. 

‘‘Virgin and Child.” Graceful standing crowned figure, wearing a 
close-fitting robe, long curly hair to shoulders and heavily draped 
mantle caught under the left arm, which also carries the Holv 
Child. The features in naturalistic colors, the lining of the 
mantle in blue. Supported on a molded diminishing base en- 
riched in its broad hollow molding with Gothic leafage. (T^eft 
hand of Virgin and of Child missing.) 

Height , isy , inches . 


288 — Sc'ulptured Gothic Gilded and Polychrome Wood Statue 
Pi.EMISH OF THE 15th CeNTURY. 

“St. Anne.” Standing figure wearing a draped coif enriched in 
cream, blue and gold with floral motives, close-fitting robe with 
scrolling, finely draped mantle falling to the ground, richly 
adorned with incised scrollings and floral motives in red, dull 
green and gold. She holds the Holy Virgin attired in rich close- 
fitting robe in her right arm and the Virgin sustains in her arms 
the nude Child Christ. The features in natural colors. Sup- 
ported on a molded lozenge-shaped plinth. 

Height , 16 inches . 

[Ilhtstrated] 


289 — Sculptured Polychrome and Gilded Wood Statuette. Spanish 
OF the 12th Century. 

“Virgin and Child.” Archaic enthroned and crowned figure wear- 
ing a white linen head-dress falling in quaint folds to the shoul- 
ders, dark crimson robe girdled at waist and an enriched blue 
mantle. She holds the robed and crowned Infant Christ on her 
left knee. He holds a book in His left hand and the right is 
pointed up in exposition. Features in natural colors. (Right 
hand of Virgin missing). 


[IllusU'ated] 


Height , 23 inches 



287 


— Sculptured (jothic (iilded roLYciiuoME Wood Statuette. 
Frenx’h of the 15tii Century. 

288 — Sculptured Gothic Gilded and Polychrome Wood Statue. 
Pi.EMISH OF THE 15tiI CeNTURYL 

280 — Sculptured Polychrome and Gilded Wood Statuette. Spanish 
OF the 12th Centi’ry. 


Second Afternoon 


290 — ScuLi^rREi) Polychrome Wood Reliquary. Spanish of the 14th 
Century. 

Bust of tlie Virgin, cttiwikmI and wearing? loiij^ formal ly arraiij^ed 
curly hair, falling- over sliolders, jeweled siiuare-cut close-tittiug 
robe; inserted in breast is a sijuare glazed receptacle decorated 
with stellate arabesque in colors at back. Features and blond bail* 
in natural colors, jeweled crown and robe in dark colors. ()n 
molded kidney-sbaped plintb. 

Height, 21t4 inches, 

[HUistruicil] 


291 — Sculptured 1*olychrome and Gilded Kelk^uary. Spanish of thk 
10th Century. 


‘‘Saint Anne.^^ Bust length; wearing long curly hair enriched 
with a scrolled jewel bandeau, lattice mob caj) binged over a re- 
ceptacle to receive the reliipie, double string of pearls at throat., 
richly embroidered and jeweled bodice, tunic and necklace with 
cartouche pendant. Features in natural colors; on molded half 
lozenge-shaped plintb. 


{lUnstnitcd] 


Height, 21 inches. 


202 — Sculptured I^olychrome and Gilded Wood Diptych. Spanish oh 
THE 10th Century. 


Molded leaves, enclosing columned niches with interior subjects. 
On the right a shell arch sustaining a CardinaFs Armorial bear- 
ings, a shield with the lion of l^on, the other quarterings indeci- 
pherable, mantled by the prelate's bat. Sera]drs beads adorn the 
spandrils. Subject, “The Resurrection,’’ with a Bishop carryinc^ 
crozier and book and three attendant priests shown in the fore- 
ground. The right leaf, not so elaborately niched, depicts a group 
composed of a Roman Emperor and four burly attendants cast- 
ing the Pontiff, known as St. Calixtus, wearing full canonicals 
the millstone round his neck, from a bridge into a swirlinj> 
stream l^low. The subject in rich colors and gilding, with the 
features in natural colors. 

Height, 2 feit 10 inches; tvidth, closed, 18% inches 
From the Catedrale de Calahora, Spain. 

[Illustrated] 



290 


291 


Second Afternoon 


293 — ScuLPTi RED Walnut Diptych. Dyzaxtine of the 11th Century. 
The right wing discloses a crucifixion with standing sorrowful 
figures of St. Joseph and the Virgin at the foot, and above at 
left an angel in the clouds. (The pendant right figure and corner 
missing.) The left wing bears in an oval medallion the seated, 
robed figure of St. John the Divine, with various animalistic 
symbols in the four outer corners ; executed in low^ relief incavo. 
Exterior shows traces of polychrome scrolls. 

Height, inches; width, 16 inches. 


294 — Sculptured Gilded Polychrome Wood Statue. Spanish of the 
16th Century. 

‘‘Virgin and Child.’’ Seated on a throne, wearing a crowned 
draped linen coif, close-fitting robe and mantle draped from 
shoulders over knees. She holds on left knee and supports with 
her arm the Holy Child, robed. His right hand raised in exhor- 
tation and a book in His left. The Virgin holds a bouquet of 
flowers in her right hand. (Several fingers and crown imperfect.) 

Height, 4 ieet 2 inches. 


295 — Four Symbolic Sculptured Panels. Italian of the 16th (Jen- 

TUBY. 

“The Four Evangelists.” Seated figures in ample robes, variously 
engaged in study within ornately decorated apartments, their 
symbolic attributes nearby. Each inscribed at foot with name of 
the saint presented. Executed incavo wdth skilful attention to 
the many rich details. Frames enriched on the major member 
with clusters of fruit and festoons, pierced and under cut almost 
in the round; finished with leaf and pearl moldings. Fine rich 
patina of russet brown. 

Height, 24 inches; width, inches 
[ 1 litis tra led] 


From the Collection Leroy. Versailles. France. 



295 — Four Symbolic Sci lpturei) Panels. Italian of the 10th Cen- 


tury. 


Second Afternoon 


296 — Sculptured Wood Polychrome Statue. Byzantine of the 16th 
Century. 


‘'St. Christopher carrying the Child Christ.” Standing figure 
wearing a long draped robe falling to feet and carrying an in' 
scribed scroll in his left hand. Astride his shoulders sits the In- 
fant Christ, the orb in his left hand (fingers of right hand 
of Child missing). Traces of the old gilding and colors on many 
surfaces. 


From the Catedrale d'Oloron, St. Marie, France. 


Height, 5 feet 5 inches. 


297 — Sculptured Gilded and Polychrome Wood Group. Flemish op 
THE 15th Century. 

“The Flight into Egypt,” Executed almost in the round. The 
Virgin, in rich robes and spreading mantle to her feet, is mounted 
on an ass traveling toward the right. She holds the robed Infant 
Christ on Her lap with her right arm. In the background are 
two vested youths in a date palm swaying its arched branches 
downward to enable St. Joseph at right to gather the ample 
golden fruit. On irregular rustic base. Features and ass in nat- 
ural colors, the robes of dull colors and gold. 

Height. 4 feet 2 inches; width, 3 feet 1 inch 
From the Catedrale de Calahora, Spam. 

[Illust7'at€d] 


298 — Important Sculptured Gothic Polychrome Wood Tabernacle 
French op the 15th Century. 

Composed of three stepped sections of five panels each, forming 
in section half of a ten-sided figure, crocheted spire ; variously en 
riched in polychrome and gilding. Two upper panels -display 
varied tracery arches in the perpendicular style, the backgrouiul^ 
with scroll enrichments; the lower of the two is crowned with 
an open cix)cketed cresting. The panels at foot alternately 
play Gothic geometric tracery and masks. Supported on a leaf 
patera and crocketed flaring molded base. Center panel of the 
second tier hinged as a door and discloses a circular tracery can 
^Py* (Various portions of carving missing and defective.) 

Height, 7 feet 9 inches; width, 3 fett 9 inche 
From the Catedrale de Burgos, Spain. 


21)7 — Sculptured Gilded and Polychrome Wood Group. Flemish of 
THE 15th Century. 





Second Afternoon 



299 — Sculptured Polychrome Wood Statue. Spanish of the 15th 
Centuky. 

‘Wirgin and Child/’ Standing figure, wearing a jeweled crowu 
over a draped head-dress, close-fitting tunic and embroidereO. 
mantle, and holding the robed Infant in her left arm. He, sin ip 
ing, caresses His Mother’s face, and holds a small casket. The 
Virgin presents Him with some fruit held in her right hand. Fully 
gilded and illuminated with borders and in the folds of drapery 
with blue and crimson, the features in naturalistic colors. On 

molded scalloped base. ffeignt, 4 feet 5 inches 

From, the Catcdrale de Pompelona, Navarra, Spain. 


Second Afternoon 



300 — Sculptured 1*olychrome and Gilded Wood Statue. Spanish of 
THE IGth Century. 

“St. Beatrice.” Standiiio; ligiire, wearing her hair coiled at the 
back over an embroidered mob cap, a loose crimson tunic mag- 
nificently enriched with gold lloral arabesques, double interlaced 
pearl necklace, blue girdle knotted at front of waist and cream 
and gold under-robe falling to luu* feet. Her right hand at her 
side and left open and extended as if holding an object which her 
slightly down-turned beautiful face is observing. Features in 
natural colors. On cant-cornered rectangular base. 

Height , 4 feet 3 inches . 


Second Afternoon 



301 — Kare Sculptured Tolychrome Wood Statue. French oe tuh 
12tii Century. 

^‘St. Michael.^’ Typical of the workmanship of the ‘‘Midi de 
France.^’ The Saint stands on an upturned prostrate grotesque 
figure of tlie devil, wearing a plain banded ea]) over hair, dre^^sed 
in two curious puffed lobes, loose-fitting robe, girdled at waist 
and holding a long spear in his right hand. The features are in 
natural colors and there are traces of floral adornment on the 
gilded robe. (Fingers of left hand missing.) 


Height , 3 feet . 


Second Afternoon 


^^2 SCI LPTURED AND GiLDED CIRCULAR CEILING PENDANT. SPANISH 

OF THE 16th Century. 

Central leaf pendant with laurel wreath at crown, supporting 
a Hishop\s coat-of-arms, charged with three scallop shells and 
mantled with a mitre. The large open circular surround is 
composed of four winged busts placed at the quarters, supported 
on scrolls occupied by two out-facing winged griffons which 
sustain intermediate leaf vases on which are perched two birds. 

Diameter, 4 feet 6 inches. 

SCULPTURED MARBLE AND LIMESTONE 

Twelfth, Fourteenth, Fifteenth, Sixteenth, Seventeenth and 
Eighteenth Centuries 

303 — Sculptured Istrian Stone Head. Homan of the 12th Century. 
Hoad of a Bishop; wearing an enriched mitre. (Fragment.) 

Height, 6 inches. 


304 — Alabaster Statuette. Italian of the 17th Century. 

'‘The Holy Virgin.’^ Standing on a crescent and serpent, wear- 
ing loose flowing robes to her feet, her arms crossed over her 
bosom. 

Height, inches. 

305 — Sculptured Gothic Limestone Gargoyle. French of the 15th 

Century. 

A spirited winged chimeric eagle with outstretclied long neck, 
supported on a roughly squared block. Similar to and character- 
istic of those at Notre -Dame Cathedral, Paris. (Top of one ^^dng 
imperfect.) 

Height, inches; length, 18 inches. 

306 — Inlaid Marble Panel of the 17th Century. 

Oblong, of black marble enriched with a gadrooned, two-handled 
vase of flowers executed in Siena, statuary and brocatelle marbles. 

Height, 2 feet 11 in'ches; width. 1 foot 8^4 inches. 


Second Afternoon 


307 — Two Sculptured Half-Statuary Marble Pedestals. French 

OF THE Louis XVI Period. 

S(|iiare with canted corners, enriched at front with head of 
Medusa in alto-relievo. Supported on small base of similar con- 
tour to pedestal. Height, 5% inches; 5% inches square. 

308 — Two Angular Sculptured Limestone Capitals. Spanish op 

THE 16th Century. 


Each for two corner pilasters ; molded, slightly sweeping abacus • 
Ionic supporting scrolls at center and corners, which rise from 
two acanthus leaves at foot. Traces of gilding embellish some 
of the surfaces. Height, 31% inches; width, 18 inches 

309 — Terre-Cuite Bust. Spanish of the 16th Century. 

“Duque Diienas.^’ A bearded noble wearing long hair and a 
plumed casque. Has been painted cream. (Defective at plume 
and below throat.) 

310 — Sculptured Alabaster Bust. Italian of the 16th Century 
‘‘D ouloureuse.” Of sorrowful, downcast expression. Her head 
swathed with a mantle that falls below bust and exposes a close- 
fitting tunic. Rich old yellowish ivory patina, ffeiaht. 12 inches. 

311 — Sculptured Statuary Marble Head. Italian of the 15th 

Century. 

''Puck.” Curiously folded wings enshroud the back of the chubby 
head, with its humorous yet half-serious open-eyed face. Rare 
old yellow ivory patina. Mounted on squai^e crimson velvet 
panel. (Imperfect at neck.) g,, 

312 — Alabaster Figurine. French of the 18th Century. 

"La Pri^re.” Figure of curly-haired nude little girl kneeling on 
a cushion. Beautiful creamy white patina. Height. 12 inches 

3j3 — Sculptured Statuary Mable Group. French of the IGth 
Centi'ry. 


"King David Playing a Harp.” Crowned and seated in ample 
robes, playing a curious large scrolled harp; at left a winged 
cherub holds an open missal for his music score. (Imperfect ) 

Height, 11 inches; width, H inches 


Second Afternoon 



— Terre-Cuite JiusT. French of the 18th Century. 

“(lar^'oii riant/’ by Thalaiii. Hroadly laughing, wearing long 
curly hair, shirt open at throat and patched coat. On molded 
ebonized pear-tree pedestal. 

Total Height, 11 inches. 


315 Statuary Marble Bust. French of the 19th Century". 

^‘The Empress Eugenie.” Young woman with hair dressed high 
and long flowing curls to her shoulders, wearing close-fitting 
bodice, trimmed with lace at V of throat. (Nose repaired.) 
On round half-statuary molded marble base and square foot. By 
Francois Rude, 1860 . 


Height, 12 inches. 


Second Afternoon 


316 — Sculptured Limestone Head. Flemish op the 14th Century 
Clean-shaven mature young man of sober mien and strong char- 
acter, wearing liis hair, or seemingly a wig, almost of modern 
barrister’s type. Tlie head reminiscent of the great Pitt in his 
younger days. Supported on molded stone plinth o^f later 
period. 

Height, 12% inches. 

317 — Unique Armillary Sphere With Sundial. French of the 16th 

Century. 

Rouge Royale marble variously enriched in black, red and blue 
with annular bands at crown and foot indicating the hours of 
the day, the upper impinging on a stellate circle. Inscribed 
armillary band and lines of latitude and longitude. Short iron 
rod for setting. 

Diameter, 12% inches. 

— Unique Arm illary Sphere With Sundial. French of the 16th 
Century. 

Similar to the preceding. 

319— Sculptured Alabaster Vase. Italian of the 17th Centi^ry. 
Flaring urn shape; the lip enriched with masks sustaining open 
festoons of fruit, the body in low relief with figures illustrating 
two episodes in the life of “Joseph,” “Finding the Jeweled cup 
in the Sacks of the Brethren” and “Lowering Joseph into the 
IMt,” gadrooned and leaf molded under-hody. Supported on 
spreading foot enriched with open festooned shell and scroll 
motives. On molded square, leaf cornered base. 

Height, 20 inches. 

320 — Terre-cuite Sarcophagus. Etruscan of the 3rd Century. 
“Echetlus at the Battle of Marathon.” Rectangular with oval 
mouth. Modeled in alto-relievo with the hero in center, who 
api>ears in the guise of a “Countryman” slaying the Persian 
warriors at right and left, with his celebrated ploughshare 
Echetlus was never identified after the battle, and at the instance 
of the Delphic oracle, the Greeks erected a fane to his meiuorv 

Height, 12% inches; length, 22 inches; depth, 9% inches 


Second Afternoon 



^21 — Sculptured Statuary Marble Statuette. Flemish of the 
15th Century. 

^‘Virgin and Child.” Standing crowned figure, wearing loose 
robe and flowing mantle falling from head to foot and draped 
over the right arm, which also sustains the nude Holy Infant, 
who clings to the Virgin^s breast; her left hand holds a book. 
Rich old ivor^^ patina, the features painted in natural colors. 
On small cant-cornered, molded plinth. 


Height , 14^ inches . 


Second Afternoon 



322 — Statuary Marble Has-Kelief. Italian of the IOtii Century. 

‘"Christ bearing the Cross.’' At the left a sturdy soldier roped 
to the faltering, kneeling Saviour bearing the ill-fated cross 
violently drags forward. In the crowded procession following] 
the two Marys are seen in the van and a Roman soldier blatantly 
blowing a long horn ; beyond are a motley crowd of soldiers and 
spectators. On the distant hills at left a mounted centurion 
and two foot-soldiers appear. Delicate soft ivory patina 
Framed. 


10 ^ inches square. 



Second Afternoon 


323 — Sculptured Limestone Bust. Byzantine op the 11th Century. 

“St. Matthew.” Archaic modeling, developing great virility in. 
the details. A bearded, long-haired saint of sedate contemplative 
mien, wearing a close-fitting, widely ribbed tunic with circular 
enriched low opening at throat. Holding vertically an inscribed 
scroll in his hands. 

Height, 25 % inches. 

324 — Statuary Marble Figure. French of the 18th Century. 

“Wood Nymph.” Graceful half-draped standing figure, with left 
hand resting on a tree trunk crowned with flowers, her right 
hand raised in a beckoning attitude. 

Height, 2 feet 4 % inches. 

325 — Statuary Marble Figure. French of the 18th Century. 

“Mercury.” Standing figure, draped with a mantle caught at 
right shoulder, carried over left arm and falling at the back 
to his feet. He wears over curly hair a winged helm and carries 
a pouch in his right hand. On circular base. (Index finger of 
right hand repaired.) 

Height, 3 feet 9 inches. 

326 — Statuary Marble Bust and Pedestal. French op the 18th Cen- 

tury. 

“Caoa.” Famous eighteenth century Portuguese musical com- 
lyoser. Sculptured witli much abandon, bust of a young full- 
faced man with waving curly hair. Pedestal with molded square 
shaft, expanding to bell shape at foot and there supporting trophy 
of tragic mask, musical instruments, manuscript and crown of 
laurels. 

Total height, 4 feet; width, 3 feet 3 inches; depth, 1 foot 3 inches. 

327 — Terre-cuite Reclining Figure. Etruscan of the 3rd Century. 

“Cleopatra.” Reclining on her left arm, which rests on a double 
cushion; she looks upward toward front, wearing voluminous 
classic robes and loose mantle and carrying a palm fan. Sup- 
ported on an oblong base. Old brown and cool reddish patina. 

Height, 15 inches; length, 24 % inches. 


Second Afternoon 



328 — Magnificent Sculptured Limestone Saini^'s Canopy. Fuemisit 
OF the 15th Century. 

Hexagonal in plan, the three front arches complete, the two re- 
turns apparently only partially seen when canoiiy set is in facade 
Each face composed of a deeply molded trifoliate crocheted, 
perbly pinnacled ogival pointed arch with ojien arcade of two 
small double trifoliate arches and rose crown surmounted by 
crowned deep hollow molding sustaining square rosettes, "the 
molded arched and pinnacled pilasters combining with archess 
at foot and sustain double bosses enriched with Gothic leafage 

Height, 17^ inches; width, 18^/4 inches: depth, 15 inches 
From the Cathedral of Louvain. 




Second Afternoon 



329 — Terre-cuite Group. Spanish of the 17th Century. 

'Tietk,” by Alonzo Cano, 1601-1067. Illustrous painter, architect 
and sculptor. The Holy Mother supports the limp body of Our 
Saviour on her lap. She is seated, wearing ample robes, a flow- 
ing mantle descending from her head, and holds a kerchief to her 
sorrowful countenance. Very freely modeled. Rich brown patina 
with traces of faded colors. On elongated rustic base and loose 
molded plinth with canted corners. An oblong aperture at the 
back, probably for a crucifix. (Has been restored.) 

Height. 14 ^ inches; length, 15 inches. 
Originally in Eglesia Orivuela, Andulasia. Alonzo Cano was born at Ori- 
vuela. From the Collection Qoycna, Seville^ Spain. 

330 — Sculptured Gothic Limestone Saint's Bracket. French of 

the 13th Century. 

Archaic bust of a young woman, in curious flat head dress with 
side flaps, sujiports a molded demi-hexagonal base with square 
Height, 8 inches; width, 11 inches; depth. 12 inches. 


Second Afternoon 


331 — Sculptured Mardle Crucifixion. Spanish of the Late Gothic 
Period. 

The archaic figure of our Lord is seen in low relief extended on a 
heavy floriated cross, inscribed 1 N R I. Half-statuary marble 
assuming a rich old ivory patina. 

Height, 32 inches; width, 23 ^ inches. 


332 — Six Sculpti:red Istrian Stone Entablature Hrackets. Ryzax- 
tine-Romanesque of the 12th Century. 

Rectangular, with half arched fronts holding various archaic 
motives : three with lions’ heads, one holding a lamb in its mouth 
others holding miniature grotesque nude men; three with floral 
motives. 

Height, 12 inches; width, 7 inches; depth, 19 ^ inches 
From the Convent of the Espiritu Santo, Salamanca. 


333 — Della Robbia Polychrome Faience Bas-relief. Italian op the 
15th Century. 

'‘The Adoration of the Virgin,” by Luca della Robbia, 1400-1482 
Presented before a niche with egg and dart molded arch aiiii 
background of rich blue, sustaining many stalks of lilies in white 
and green, is a half-length figure of the Virgin wearing a close- 
fitting robe, an ample mantle draped over her arms and linen 
head-dress with nimbus. She looks downward in ecstatic adora 
tion over her hands, clasped on her breast in prayer, at the smil- 
ing nude Child Christ reclining on rushes at right ; above Him 
partially seen, is the youthful St. John the Baptist carrying 
his folded arms a cross. (Has been repaired.) Mounted in a 
plain crimson velvet arched top frame. 

Height, 25 inches; width, 19 inches 
[Illustrated] 

From the Collection Gavet, Paris. 



Dklla Robbia Polychrome Faience Bas-relief. 
15tii Century. 


Italian of the 


Second Afternoon 


?34 — Polychrome Stucco Bas-relief in Gilded Frame. Italian op 
THE 15th Century. 

^‘Tlie Adoration,’’ by Luca Della Robbia, 1400-1482. The Holy 
Virgin kneels at right, wearing a close-litting red robe, head cov- 
ered with a white-lined blue mantle falling to the ground and 
seemingly forming a swathing for the reclining Infant Christ, 
resting on the ground before His serene, adoring Mother, whose 
hands are clasped before her. The youthful ‘‘St. John the Bap- 
tist”, carrying a gilded cross, looks down from behind, contem- 
plating his future Master; at left and right of crown, seen at 
half-length, are two adoring seraphs, their vestments in blue and 
red. The background is partially of ivory and of gold, hatched 
with rays and seme with dotted diamonds. Architectural frame 
of the period, enriched with low relief gesso and carved motives. 
Frieze adorned with eagle center, scrolls, masks and broken ends 
with cherubs’ heads, supported on pearl molding and crowned 
with leaf and dentil. Pilasters with composite Ionic capitals and 
an inset flat, both displaying jardinieres holding scrolled leafage 
and husks; dentil molded broken base, with central panel of re- 
curring double scrolled cornucopias and delicate leafage. 

Total height, 3 feet 2 inches; width 2 feet 8 inches 
From the Collection Gavet, Paris. 



334 — Polychrome Stucco Has-relief in Gilded Frame. Italian of 
THE 15th Century. 





Second Afternoon 


335 — Unique Sculptured Limestone Polychrome Group. Spanish of 
THE 13tii Century. 

^‘Virgin and Child.” Rectangular slab with a deep-set niche en- 
riched with columns, floral capitals and base, foliated and ro- 
setted crocheted pointed arch, surmounted by double square ro- 
setted pinnacle flanked by two double rosettes. Within the niche 
on a molded pedestal is a dignified crowned figure of the Virgin, 
wearing a close-fitting pink robe and a blue mantle with high 
flaring collar, in her right hand a small scepter and on her left 
arm the robed Infant Christ. 

Height, 5 feet 1 inch; width, 2 feet 2 Vi inches, 
[Jllust rated] 

From the Eglesia San Vincente, Zamora, Spain. 


33C — Important Statuary Marble Group. Spanish of the 16th Cen- 
tury. 

^‘Comte de Aguilar de Logrogno.” At left, facing slightly to front 
center, kneeling on a tasseled cushion is the knight in full armor 
wearing deep linen ruffs at throat and wrists, long mantle 
draped over his arms and caught at neck with long cord and 
tassels, a symbolic cross of the Crusaders on left of mantle. His 
hands together before him, lofty browed, mustached and Vandvke- 
bearded, features of solemn mien evidently asking benediction on 
his vow. Before him at right on a draped pedestal and cushion is 
his high plumed helm, enriched with Renaissance scrollings 
(Finger of left hand and foot of helm imperfect.) 

Height, 4 feet 10 inches; length, 5 feet 2 inches 
From Eglesia de Logrogno, Province of Rioja, Spain. 



^585 — Unique Sculptured Limestone Polychrome Group. Spanish of 
THE 14th Century. 


Second Afternoon 



337 — Two Beautiful Sculptured Siena ^Iarhle Palace Vases. Ital- 
ian OF the IGth Century. 

Tall urn shape, the flaring lip enriched with egg and dart mold- 
ing, underneath with continuous rustic stem of grapes and 
leaves finished with a rope molding; the circular drum display® 
^The Festival of Bacchus,” a procession of classic dancers, some 
playing musical instruments, sculptured in low relief of red Ve- 
rona marble inlaid in a Siena ground, the bowl with molded ga- 
droons and darts enhanced with two bearded satyrs’ heads, fin. 
ished at the foot with leaf member ; flaring foot, terminating 
a fine guilloche motive. Supported on a square plinth of Siena 
and a final base of red Verona. Rare soft patina of exceptional 

color. Height, 4 feet \ inch 

From collection of Senor Cahrejo, Madrid. 

From the Collection de Ooncourt, Chateau Vierville sur Mer, Calvado 
France. 


Second Afternoon 


338 ScrLPTI'REL) JIOMAXESQUE SANDSTONE KeTABLE. SPANISH OF THE 

12th Century. 

Central oblong, occupied by an archaic symbolic Lamb, profiled 
in full relief, standing in a grotto. Supported on two arched 
front brackets, sculptured in the arch with primitive female 
busts. Surmounted at center and left side with incurved pedi- 
ments, each enriched with a large floral patera. (Needs restora- 
tion.) 

Total height, 4 leet 10 ^ inches; projection, 1 joot 5 inches; width, 3 feet 
3 inches. 

From the exterior of the Cathedral Church of 8t. Vincent, Zamora, 
Spain. A Pendent Retahle in the Metropolitan Museum of Art, New York, 
is now on exhibition in one of the Sculpture Galleries. 

339 — Important Sculptured I’olychrome Gothic Marble Effigy. 
Spanish of the 15th Century. 

Koi des Isles Bal^ares. Full-length dignified recumbent figure 
sculptured almost in the round, easy in pose and of great distinc- 
tion. He wears scroll engraved armor, a long mantle to his feet 
and a chain of office on his breast, no helm but the curious flat 
cap with lobed and turned up flap then in vogue, and long black 
hair resting on an embroidered cushion. The features in natural 
colors and traces of gilding are seen on the armor. (Needs slight 
reparations.) 

Length, 6 feet 2 inches; width, 2 feet 3 inches. 
From Eglisia de Sides, Navarra, Spain. 


340 — Interesting Mosaic Panel. Roman of the 3rd Century, 

The field displaying a nude fisherman rowing a decorated boat 
with high prow and stern, in which another fisherman stands 
with his net ready for a cast; on the background of sea several 
swimming fish are depicted. Finished with four narrow borders 
of green, red, yellow and white. Executed mostly in small dia- 
mond-shaped marbles of yellow, dull light and dark greens, 
brown, and reds with a plentiful grounding of white. In dark 
molded oak frame. 

Height, 3 feet 4 inches; length, 3 feet 10 inches. 

Discovered in the Vestibule d'CEcus in 1897 by Captain Dupont when 
excavating for the Arsenal at Sousse, Tunis. 


Second A fternoon 


341 — Two Rare Sculptured Limestone Mantel Jambs. English op 

THE Early 17th Century. 

Deeply shaped pilaster lavishly enriched ; at crown with a female 
bust above a lion’s mask supporting a small Ionic capital; in the 
shaped sections under are variously a basket of fruit and wheat 
and a female mask with a pendant of fruit. The oblong molded 
base is enriched with a broad straj) cartouche enclosing a patera. 
Above the main pilaster, arching forward, is a sejant lion, bis 
head mantling and holding a hollowed shield. The shields of one 
charged with five scallop shells, probably of the Dacre family of 
Gilsland, the other quartered with lozenges and four rampant 
lions. A further Ionic capital crests the lion and shield bracket. 
The returns of each jamb are enriched with minor motives. Has 
been painted a dull old biown which can be removed without in- 
jury to the stone. 

Height, 5 feet 8 inches; nndth, inches; projection, 1 foot 1 inch 

342— Important Renaissance Sculptured Hauteville Mantelpiece. 

French op the IGth Century. 

Entablature in three portions, consists of crowning cornice, deep 
frieze and under cornice, is supported on broad pilasters; the 
crowning cornice deeply moulded and finished with a graceful 
cymia-reversa member. The frieze in bas-relief exhibits central 
vase supported by flanking Chimeric deini-eagles with leaf 
scrolled terminations emitting scrolls of leafage, husks and floral 
motives developing ears of barley; vertical acanthus leaves at 
corners and the returns similarly sculptured, tbuler cornice 
finely moulded and broken over pilasters enriched with two series 
of flutes one of double expanding “Vs”. Bas-relief pilasters pan- 
elled with moldings and enriched with slender central standard 
having two urn-like balusters and scrolled foot, supporting above 
double scrolled ogivals of delicate acanthus leaves and flowers 
and two outfacing scrolled and seated Chimeric animals from 
which depend ribbons and rosettes. Supported on molded plinths 
Has been attributed to a pupil of Jean (loujon. 

Total Height, 6 feet 7 inches: width, 6 feet; diameter, 1 foot 7 inches- 
opening, height, 4 feet 6 inches; icidth, 3 feet. * 

From the Collection de Ooncourt, Chateau Vierville sur Mer, Calvados 
France. ’ ** 

[Illustrated^ 



342 — Important Sculptured Hauteville Stone Mantelpiece. 


Second Afternoon 


ITALIAN WROUGHT IRON 

343 — Wrought-Iron Roman Balance. Italian of the 17th Century 
Short steelyard, terminating in a loop, carrying in front swiv- 
eled hook and ring and centering for suspension; with weight 
balance complete. 

Length , 7% inches , 

344 — Finely Forged Iron Key. French of the 16th Century. 

Balustered stem, enriched with open scrolled bow and arched 
center enclosing pinnacle. 

Length , Qy , inches . 

345 — Large Forged Iron Lock and Key. French of the Renaissance 

Period. 

Rectangular. Spring lock with frontal bolt plate, and many in- 
tricate wards. Key enriched on shaft with rope molding," flat 
shield-shaped bow, ensigned with a ciwn and pierced with quar- 
tered armorial bearings. 

Length of lock , 16^ inches ; width , 4% inches 
Length of key , 9 inches , 

346 — Fifty Large Decorative Forged Iron Door Nails. Spanish of 

THE 16th Century. 

Semi-spherical head, enriched with molded radiating bandings 
Center holding nail with quatrefoil head. 

Diameter , 3% inches . 

347— Fifty Large Decorative Forged Iron Door Nails. Spanish op 

THE 16th Century. 

Semi-spherical head, paneled with radiating lines and high raised 
rope-edged bands. Center holding ball-head nail with annular 
pearl band. 

Diameter , 4 inches , 

348 — Forged Iron Knocker. French of the 15th Century. 
Rectangular rimmed back plate, enriched with open scrolled 
pediment, two molded notched side balusters and archaic animal- 
head knocking bolt; hinged knocker in the form of a curious 
scroll- tailed hound with molded terminal and no legs. (Pediment 
defective.) 

Length , 14 inches , width , 3% inches 


Second Afternoon 


349 — Two Forged Iron Combination Handles and Knockers. Spanish 
OF THE 15th Century. 

Russet finish ; heavy circular swinging handle as knocker, of dia- 
mond section with chevron punched enrichment. Knocker bolt 
and molded cant-covered handle shaft, terminating in archaic 
hounds^ heads. Circular pierced back plate, enriched with dia- 
mond motives within rondels and rimmed edge. 

Projection and diameter of knocker, 5^ inches. 


350 — Engraved Forged Iron Coffret. French of the 16th Century. 
Rectangular, with lilting handle and hinged top; interior dis- 
closing elaborate exposed lock, fitted with open scrolled bowed 
key, enriched with strap scroll arabesque panels embodying fleurs- 
de-lys ; on depressed bulbous feet. 

Height, 2^ inches; length, 4^ inches; depth, 3 inches. 


351 — Two Wrought-iron Andirons. Spanish of the Renaissance 
Period. 

Reversed spiral supports, terminating in facetted square top, 
on arched feet. 

Height. 20M> inches. 


352 — Wrought-iron Gothic Processional Cross. French of the 15th 
Century. 

Center enriched with open floriation, quatrefoil inner and outer 
lobes; terminations in form of fleur-de-lys ; twisted hollow stem 
for mounting on staff. 

Height. 4 feet; width, 2 feet 10 inches. 


353 — Forged Iron Wbather-vane. Frenh’h of the 16th Centi^ry. 
Standing figure of a rooster with large comb and spreading tail ; 
its body formed of imbricated scales representing feathers. 

Height, 21 inches; width, 19VL» inches. 


Second Afternoon 


354 — Two Forged Iron Potences. French of the 16th Century. 
Triangular form, enriched on outside bars and interior with 
scrolls and fleurs-de-lys. The top bar fitted with pulley at front 
and rear, indicating its original use as a hangman’s crosstree. 
In the center of crowning bar is a copper cartouche surmounted 
by a cross and painted with subject (indecipherable) indicating 
its later use as a chapel sign. 

Height, 4 feet; projection, 3 feet inches. 

[Illustrated.] 

355 — Pare F()R(;ed Iron 1’otence. French of the 15th Century. 
Heavy square-sectioned scrolled support terminating in a bell- 
shaped flower furnished with a heavy hook. Enriched with tulip 
sprays and supplementary scrollings. 

Height, 1 foot 11 inches; projection, 4 feet. 

[Illustrated.] 



355 


Second Afternoon 



356— Hake Foiwed Ikon Potence. Fuench of the Kenaissance 
Period. 

Deep interlacing scrolls enriched with paterae, husks, leafage 
and terminating in an eagle’s head, which sustains an oval C:.. 
ribboned laurel wreath, enclosing a silhouetted musketeer painted 
in colors. The wreath and figure apparently of a somewhat later 
period and when potence was used as an inn sign. 

Height. 4 feet 4 inches; projection. 5 feet 9 inches 
[Illustrated.] 


Second Afternoon 


357 — Two Forged Iron Parcel Gilt Potences. Spanish of the 16th 
Century. 

Back and horizontal strap bars enriched with baluster and leaf 
scrolls supports, horizontal bar terminating in rope hook and 
crested pierced shield charged with an Abbot^s armorial bearings. 

Height and projection, 3 jeet 2^ inches. 


358 — Two Painted Metal Pole Lanterns. French of the 18th Cen- 
tury. 

Square, with outset broken corners enriched with gilded spiral 
columns; fitted with arched door and sides; terminated with an 
octagonal gadrooned pendant finished with a fluted ball. Sur- 
mounted bj a dovecoted open gallery and towered pinnacle sup- 
ported at corners with scrolled griffons. Portions of a cream 
body have been gilded. (No staves for same.) 

Height, 32 inches; 14 inches square. 


359 — Forged Iron Chandelier in the French 16th Century Style. 

Annular base, enriched with pear-shaped drops and reinforced 
with central cross, flanked by many pointed scrollings. Sup- 
ported on four link and strap chains to central arched open 
crown canopy. Fitted with sockets for eight lights. 

Height, 34 inches; diameter, 23 inches. 


360 — Small Forged Iron-grated Door. Spanish of the 16th Cen- 
tury. 

Rectangular, with series of square vertical bars and central band, 
enriched with rosettes at cross-bars. Fitted with lock, heavy 
bolt and pivots for hinging at left. 

Height, 18 inches; width, 27 inches. 


Second A fternoon 


3()1 — Four Wroight-iron Wall Aitliques. French of the 16th 
Century. 

S-scrolls of acanthus leaves, terminating in volutes enriched 
with Horal j)aterae; cusped liliforni bobeche with pendant bud 
drops. Fitted with candle for electricity. 

Height, 29 inches; projection, 12 inches 



.‘^Gl — F our Wrought-iron Wall Appliques. French of the IGth 
Century. 


Second A fternoon 


FILET LACE AND EMBROIDERED LINEN 

Spanish and Italian of the Sixteenth and Seventeenth Centuries 

TABLE COVERS, COVERLETS AND LATTICE CURTAINS 

3^2 — Small Embroidered Filet Lace and Linen Cover. Spanish of 
THE 17th Century. 

Composed of two linen panels bordered with silk-embroidered 
floral bands. Trimmed on three sides with Vandyke lace. 

LcfiQth^ 32 inches / widths 15 inches 

363— Filet Lace and Linen Table Cover. Spanish of the 16th 

Century. 

Heavy ivory linen enriched with panel insertion and borders of 
geometric filet, and small embroidered blue corners. Trimmed 
with lace. (Imperfect.) 

Length, yards; width, % yard, 

364 — Long Filet Lace Cover. Spanish of the 17th Century. 

Field composed of recurring scrolled octagonal floral motives 
Finished at foot with chevroned band enclosing half carnation 
blossoms. 

Length, 2% yards; width, 26 inches. 


365 — Carnation Chintz Curtain. French of the 18th Century 
Two and a half breadths, printed and reserved with detached 
sprays of white, pink and golden flowers on a ribbed pale blue 
ground. 

Length, 2% yards; width, 2 yards 4 inches 

366— Embroidered Linen and Lace Cover. Spanish of the 16th 

Century. 

Deep ivory linen surrounded by a border of chevrons and archaic 
animals in silver-gray silk. Trimmed with a scalloped wave pat- 
terned lace. 


Length, 1 yard; width, 21 inches 


Second Afternoon 


367 — Filet Lace and Linen Table Cover. Spanish of the 17th 

Century. 

Fine ivory linen, displaying a central panel of floral filet inser- 
tion, broad end bands of facing lions and jardinieres, succeeded 
by linen and floral insertions. Trimmed with wave and medal- 
lion lace. Monogramed M. E. 

Length, 1 yard 24 inches; width, 24 inches. 

368 — Filet Lace and Linen Sideboard Cover. Spanish of the 17th 

Century. 

Displaying recurring floral chevrons, sustaining elaborate tulip 
motives. Finished at the crown with a wide band of heavy 
linen. 

Length, 1 yard 32 inches; width, 18 inches. 

369 — Pillow Lace Flounce. Spanish of the 17th Century. 

Enriched with recurring floral horseshoe medallions, bordered 
with wave ribbon scallops at foot and entwining wave border 
at crown. 

Length, yards; depth, 4^ inches. 

370 — Filet Lace Table Center. Spanish of the 17th Century. 
Alternately displaying broadly drawn carnation and lily motives. 
Finished at foot with chevron and lialf blossom band, at crown 
with band of linen. 

Length. 2 yards; width, % yard. 

371 — Rose Chintz Curtain. French of the 18th Century. 

Two and one-half breadths j)rinted with alternating recurring 
red and old tan floral stripes interrupted with varied quatrefoil 
reserved medallions of roses. 

Length, 2% yards; width, 2 yards 4 inches. 

372 — Filet Lace and Linen Table Cover. Spanish of the 16th 

Century. 

Fine ivory linen, enriched w ith a panel insertion of floral lat- 
tice; fine Vandyke lace edge. 

Length, 2 yards; width, 1 yard 12 inches. 

373 — Filet Lace Sideboard Cover. Spanish of the 17th Century. 
Displaying alternating oblongs of varied diamond motives. Fin- 
ished with a floral frontal band and linen on sides and back. 

Length, 2^ yards; width, 22 inches. 


Second Afternoon 


374 — Long Filet Lace and Linen Table Center. Spanish op the 

16th Century. 

Ivory linen, panelled with an interlacing chevron motive which 
is twice repeated as insertion at the ends, and enriched with 
floral panels. Trimmed with narrow linen fringe. 

Length, 1 yard 32 inches; width, 21 inches 

375 — Filet Lace and Linen Sideboard Cover. Spanish of the 16th 

Century. 


Recurring octagonal floral scroll motives occupy the fleld. Fin- 
ished at foot with alternating Maltese crosses and pillars and 
a deep Vandyke edge. Length, 2 yards 4 inches; width, 21 inches 

376 — Filet Lace and Linen Table Cover. Spanish of the 17th Cen- 
tury. 


Heavy ivwy linen interrupted with diflering bands of lattice and 
medallion filet. Finished with a Vandyke lace edging. 

Length, li^ yards; width, 32 inches 

377 — Linen and Lace Table Cover. Italian op the 16th Century 

Ivory linen embroidered with initials R. B. in red; finished with 
a deep medallioned Vandyke guipure lace. 


Length, 1% yards; width, 1 yard 


378 — Filet Lace Cover. Italian of the 16th Century. 

Composed of varying bands of animal and floral motives, irregn- 
larly placed. Trimmed on three sides with scalloped edged lace 

Length, 1 yard 3 inches; width, 20 inches 

379 — Lace and Linen Table Cover. Milanese of the 17th Centtuiy 


Composed of three panels of linen interrupted by lace insertions 
of scroll and leaf pattern, which is repeated as a border. (]ni 

Length, 1% yards, width, 1 yard 

380 — Filet Lace and Linen Table Cover. Si'anish of the 17th Cfn 

TURY. 

Heavy ivory linen interrupted with diflering bands of lattice and 
medallion filet. Finished with a Vandyke lace edging. 


Length, 1% yards; width, 32 inches 

381 — Long Fillt Lace Cover. Spanish of the 16tii Century. 

Large highly conventionalized tulips recur and fill the field. Fin 
ished at foot with scroll and leaf band. 


Length, 2 yards; width, 21 inches 


Second Afternoon 


382 — Embroidered Linen Table Cover. Spanish of the 16th Century. 
Fine iv^ry linen, exhibiting a border of recurring detached facing 
scrolled floral motives interrupted by a continuous ribbon; exe- 
cuted in brilliant silks. 

Length, 2 yards 2 inches; width, 1 yard 12 inches. 

383 — Embroidered Linen and Filet Lace Table Cover. Italian of the 

16th Century. 

Heavy ivory linen, panelled with double block insertions bor- 
dered with enclosing conventionalized scrolls and leaves worked 
in brown linen threads. Trimmed with Vandyke lace. 

Length, 1 yard 14 inches; width, 32 inches. 

384 — Filet Lace Table Center. Spanish of the 17th Century. 

Composed of interesting intricate recurring stepped geometric 
diamond motives. Length, 3 yards; mdth ^ yard. 

385 — Filet Lace Table Cover. Spanish of the 16th Century. 

Two broad bordered bands of finely drawn angular scrolls and 
foliage occupy the field. Length, 1% yards; mdth, 1 yard. 

386 — Long Embroidered Linen Cover. Spanish of the 17th Century. 
Composed of three chevron bordered panels, each occupied by a 
Spanish galleon ; executed in brilliant colored silks. 

Length, 1% yards; width, % yard. 

387 — Filet Lace Sideboard Cover. Spanish of the 16th Century. 
Displaying recurring octagonal, carnation and scroll motives; 
bordered at foot with scrolls and fern-leaf edge. 

Length, 2 yards 24 inches; width, 24 inches. 

388 — Blue Chintz Curtain. French of the 18th Century. 

Two breadths, printed with varied recurring landscapes of Chi- 
nese subjects, “The Progress of a Mandarin,^^ “Court Lady with 
Attendants,” and intermittent sprays of large flowers and birds 
in colors reserved in the rich hlcu-du roi ground. 

Length, 2i^ yards; width, 1% yards 

389 — Hunting Chintz Curtain. French of the Late 18th Century. 
Two and a half breadths, printed with recurring varied scenes of 
a Koyal staghunt and groups of rustics among trees; yellows, 
crimson and dark browns on cream ground. 

Length, 2 yards 21 inches; mdth, 2 yards. 


Second Afternoon 


390 — Filet Lace and Linen Table Cover. Spanish of the 16th Cen- 

tury. 

Ivory linen, panelled with unequal insertions of filet, displaying 
charming interlacing leaf scrolls, sustaining rare blossoms at 
the ends. Trimmed with medal! ioned Vandyke lace. 

Length, 1% yards; width, 1 yard 4 inches 

391 — Long Filet Lace Cover. Spanish of the 17th Century. 
Exhibiting alternately displayed double-headed eagles and jardi- 
nieres of fiowers; bordered on sides and foot with quaint birds 
interrupted by carnation motives. Finished at foot with linen 
fringe, at crown with wide band of heavy linen. 

Length, 3 yards; width, % yard. 

392 — Rare Filet Lace and Linen Table Center. Italian of the IGth 

Century. 

Center insertion of fine filet, displaying recurring panels occupied 
by archaic animals. 

Length, 1 yard 16 inches; width, 14 inches. 

393 — Rare Filet Lace and Linen Table Cover. Italian of the KIth 

Century. 

Center insertion of fine filet, displaying recurring panels occupied 
by unicorns, ‘‘Symbols of Chastity.’’ 

Length, yards; width, 20 inches. 

394 — Linen and Lace Table Cover. Italian of the 17th Century. 
Small squares of Gothic lace adorn the center and corners and 
are relieved with narrow file tire panelled insertions; scalloped 
Milanese lace edge. ( Im[)erfect.) 

Length, 2 yards; width, 1 yard. 

395 — Beautiful Filet Lace and Linen Cover. Italian of the IGth 

Century. 

Fine ivory linen enriched with panel insertion of rare filet, dis- 
playing diamonds sem6 with minute blossoms. Trimmed with 
deep 6cru Vandyke lace. 

Length, 1 yard 22 inches; width, 1 yard 2 inches 

396 — Filet Lace and Linen Table Cover. Italian of the 17th Cen- 

tury. 

Fine ivory linen, enriched with inserted bands of filet in which 
intricate angular scrolls sustaining large tulips appear. Trimmed 
with Vandyke lace edge. 

Length, 1 yard 27 inches; width, 1 i/ard 7 inches 


Second Afternoon 


397 — Filet Lace and Linen Table Cover. Spanish of the 16th C'en- 

TURY. 

Ivory linen, enriched with charming insertions of floral scrolls on 
sides and deeper at the ends in which chimeric lions and floral 
sci*oll motives appear. Trimmed with scalloped lace. 

Length, 1 yard 30 inches; width, 25 inches. 

398 — Rare Filet Lace and Linen Table Cover. Italian of the 16th 

Century. 

Center insertion of fine filet, displaying recurring panels occu- 
pied by unicorns, ‘‘Symbols of Chastity.’^ 

Length, yards; width, 20 inches. 

399 — Filet Lace and Linen Table Cover. Spanish of the 17th Cen- 

tury. 

Fine ivory linen, panelled with unequal floral and chevron filet 
insertions. Trimmed with Gothic lace edge. 

Length, 1% yards; width, 32 inches. 

400 — Embroidered Linen Cover. Spanish of the 17th Century. 

Composed of three panels, enriched with motives of diamonds and 
chevrons in soft-colored silks. Trimmed with Vandyke crochet 
lace. Length, 1 yard 32 inches; width, 20 inches. 

401 — Filet Lace Table Center. Italian of the 16th Century. 

The panelled field alternately occupied by chimeric lions and 
rare lily motiv^es. Finished with a border of small detached 
blossoms. Length, 1 yard 32 inches; width. 10 inches. 

402 — P'lLET Lace and Linen Table Cover. Spanish of the 17tii 

Century. 

Rich ivory linen, interrupted by narrow floral side insertions 
and broad end bands, displaying recurring lily and scroll motives. 
Trimmed with deep Vandyke lace. 

Length, 1 yard 28 inches; width, 1 yard. 

403 — Filet Kace and Linen Table Cover. Italian of the 17th 

Century. 

Fine linen, with animal filet center panel, surrounded by bands 
of filet displaying processions of archaic animals. Finished with 
a border of linen and Vandyke lace edge. 

Length, 1 yard 15 inches; width. 32 inches. 


Second Afternoon 


404 — Filet Lace Table Center. Italian of the IOth Century. 
Recurring facing unicorns, sheltered by distinguished conven- 
tionalized lily motives, occupy the field. Finished with a Imrder 
of small quaint animals. 

Length. 2 yardfi 5 inches; width, 10% inches. 
[Illustrated.] 

405 — Filet Lace and Linen Table Cover. Italian of the 16th 

Century. 

Ivory linen, panelled with broad insertions of filet, variously 
displaying Cupids alternating with fountains, birds and large 
floral motives. Trimmed with Vandyke lace. (Imperfect.) 

Length, 2 yards 3 inches; width, 1 yard. 
[Illustrated.] 

406 — Embroidered Linen Table Cover. Italian of the 16th Cen- 

tury. 

Fine ivory linen, doubly panelled with narrow insertions of 
guipure lace, flanked by and enclosing embroidered Gothic leaf 
scrolls in 4cru. Trimmed with a deep mille-fleurs lace. 

Length, 1% yards; width, 1 yard. 

407 — Filet Lace Table Cover. Italian of the 16th Century. 
Composed of numerous floral bordered squares variously occu- 
pied by fantastic animals and conventionalized floral motives 

Length. 1 yard 10 inches; width, 1 yard 2 inches 

408 — Ix)NG Filet Lace Sideboard Cover. Spanish of the 16th Cen- 

tury. 

Heavy filet, exhibiting a displayed double eagle in center 
flanked by varied jardinieres of flowers. Trimmed at foot and 
ends with wave and floral lace. 

Length, 2 yards 15 inches; width, 2 ^ yard 

409 — Long Filet Lace Cover. Spanish of the 17th Century. 
Displaying recurring indented diamonds occupied by dis- 
tinguished jardinieres of flowers and birds; finished at crown 
with broad band of heavy linen. Trimmed at foot and sides with 
Vandyke linen fringe. 


Length, 3% yards; width, % 




40-1 — Filet Lac'e Table Center. Italian of the IGtii Centura'. 

405 — Filet Lace and Linen Table Cover. Italian of the IGth 
Century. 



Second Afternoon 



410 Heautiffl Embroidered Filet and Linen Table Cover. Vfx 

ETIAN OF IGtiI CeNTURY. 

Fine ivory linen, enriohed with broad insertions on the ends, in 
which recurring? ^jrouped "‘Fauns’’ appear, interrupted ' by 
scrolled leafaj^e, narrower connecting; bands of grotesque animal- 
istic motives, these with the backgrounds executed in blue silk 
leaving the linen as the pattern. 


Length, 1 % yards; width, 32 
From the Collection Qoyena, Seville, Spain. 

Xote: A museum document of rare interest and character. 


inches. 


411 — Filet Lace and Linen Table C’over. Italian op the 10th 
Century. 

Panelled with varying tilet insertions displaying archaic animals 
and floral motives. Trimmed with fine floral scalloped bme 
(Linen imperfect.) 3 ^ inches; width, 1 yard. 



Second Afternoon 



412— Charming Filet Lace and Linen Table Cover. Venetian of 

THE 17th Century. 

Composed of innumerable varied and alternating squares of mille- 
fleurs filet and linen in which dainty medallions appear. Trimmed 
with fine scallop lace. Length, 1% yards: width, 1 ?/arfZ 3 inches. 

413 — Filet Lace and Linen Table Cover. Italian of the 16th 

Century. 

Displaying a central filet square with eaj^le, and broad sur- 
rounding insertions in which many fantastic animals appear. 
Trimmed with Vandyke lace. 

Length, 2 yards 9 inches; width, 1 yard Z- inches. 


Second Afternoon 



414— Charming Filet Lace and Linen Table Cover. Italian of the 

16th Century. 

Displaying a central floral filet sipiare and a panel of broad 
insertion occupied by chimeric lions and archaic animals, inter- 
rupted with jardinic^res. Trimmed with narrow lace. 

Length , 2 yards 3 inches ; width , 1 yard 7 inches 

415 — Filet Lace and Linen Table Cover. Italian of the IGth 

Century. 

Ivory linen field, displaying three inserted animal filet squares 
in center and a panel border, showing ])rocessions of archaic 
animals. Trimmed with linen lace. 

Length , 1% yards ; width , 1 yard 


Second Afternoon 



416 — Filet Lace and Linen Table Cover. Italian of the 16th 
Century. 

Fine linen, enhanced with central filet square and Gothic leaf- 
scroll borders. Trimmed with a charming deep medallioned 
A'andvke lace. 

Length, 1 yard 26 inches; width, 1 yard 6 inches. 


417~Filet Lace and Linen Table Cover. Italian of the 17th 
Century. 

Fine linen with animal filet center panel, surrounded by bands 
of filet displaying processions of archaic animals; finished with 
a border of linen and Vandyke lace edge. 

Length, 1% yards; width, 33 inches. 


Second A fternoon 



418 — Elaborate Filet Lace and Cut I.inen Laitick ( Yrtain. It vli v 
OF THE 16th Century. 

Composed of diagonally placed alternating squares of filet, vari 
oiisly displaying birds, beast and geometric motives, and geo 
metric cat linen squares. Trimmed on front edge with fin ^ 
floral scroll s(‘alloped lace. ^ 

lAtigth, 2 yards; tvidth, 1% parus 


Second Afternoon 


419 — Filet Lace and Linen Table Cover. Spanish of thm IGth 

Century. 

Ivory linen, panelled with insertions of filet displaying angular 
floral scrolls at sides, the broader ones at ends, cornucopia 
lietween diagonal staves. Trimmed with scalloped lace. 

Length, 1V1> yards; width, 1 yard. 

420 — Filet Lace and Linen Coverlet. Italian of the 17th Cen- 

tury. 

Ivorj^ linen, interrupted in the center with a floral filet inser- 
tion and at the two ends with broad bands displaying proces- 
sions of archaic animals among foliage. Trimmed with Van- 
dyke lace. 

Length, 2 yards 3 inches; width, 1 yard 32 inches. 

421 — Rare Embroidered Linen Panel. Hispano-Moresque of i'he 

14th Century. 

Composed of three panels solidly wrought; in the center blue- 
green lightly touched with yellow and red, flanking panels in red 
with slight passages of green and yellow. The patterns of vary- 
ing interlacing strap arabesques defined at center and angles 
with small entwined scrolled motives. The superb tiles of the 
^‘Alhambra’’ undoubtedly inspired these compositions. 

Height. 14 inches; width, 31 inches. 

422 — Beautiful Lace and Drawn Linen Lattice Curtain. Italian 

OF THE 16th Century. 

Composed of alternating bands of diapered drawn linen and 
medallion crochet lace; finished with an intricate broad band 
displaying floral squares of lace and linen. 

Length, 2 yards 10 inches; width, 1 yard 34 inches. 

423 — Filet Lace and Linen Coverlet. Italian of the 16th Century. 
Heavy linen, enriched with broad central filet insertion, display- 
ing alternate bands of birds perched on fountains and geometric 
carnation motives, insertions at crown and foot of recurring 
facing unicorns between fountains. Trimmed wdth Vandyke 
lace. 


Length, 3 yards 4 inches; width, 2 yards. 


Second A fternoon 


424— Nine Unusual Red Silk-Embroidered Linen Borders. Rhodian 
OF the 16th Century. 

Displaying recurring ornamental angular scrolls reversely hold- 
ing distinguished floral motives, variously joined and differing 
slightly in pattern; several wider with finishing leaf borders. 
Executed in Tyrian red silk on heavy ivory linen. 

Total length , 35 yards ; depth , 6^ inches 


THIRD AFTERNOON’S SALE 


WEDNESDAY, DECEMBER 10, 1919 

AT THE AMERICAN ART GALLERIES 

BEGINNING AT 2.30 O’CLOCK 
CATALOGUE NOS. 425 TO 666 


425 — Two Ivory Damask Panels. French of the 17th Century. 
Displaying large infloretted acanthus motives bearing scrolled 
flowers. 

24 inches square . 

426 — Small Tapestry Mat. Flemish of the 16th Century. 

A leaf-scrolled, handled vase, in yellows and ivory, occupies a 
tawTiy ground. 

11 inches square . 

427 — Coral Velvet Mat. French of the 18th Century. 

Oblong, with center band of galloon. Trimmed with pink fringe. 
Lined with purple floral damask. 

16 inches hy 11 inches . 

428 — Peach Brocade Table Center. Italian of the Renaissance 

Period. 

Center and corner squares of floral brocade; side panels of old 
gold damask. Defined and trimmed with varied gold galloons. 
Lined with crimson silk. 

19 inches square . 

429 — Crimson and Yellow Striped Silk Panel. Italian of the 17th 

Century. 

Woven with broad stripes* of crimson interrupted with double 
stripes of narrow yellow. 

Length , 7 feet 4 inches ; width , 25 inches . 


Third Afternoon 


430 — Small Embroidered Crimson Velvet Mat. Italian of the 17th 

Century. 

Displaying a large central bowknotted bouquet of tulips, carna- 
tions and roses, executed in brilliant silks, appliqu^ to crimson 
velvet; finished with grapevine and wheat patterned gold gal- 
loon. 

Size, 16 hy 12 inches. 

431 — Beautiful Brocade Panel. Venetian of the Late IOth Cen- 

tury. 

Front of a chasuble; woven with a delightful and intricate pat- 
tern. A conventionalized vaselike infloretted bouquet in center 
and variants at corners on an imbricated floral lattice ground • 
silvery pastel colors, with an unusual “ashes of yellow” color 
prevailing. 

Height, 30 inches; width, 25 inches. 

432 — Two Old Bed Velvet Panels. Italian of the IGth Century 

Woven with close pile of soft old red with do^^^llike sheen. 

Respective heights, 2 feet 9 inches and 1 foot 9 inches; widths 5 incht^o 
and 8 ^ inches. ’ * 

433 — Velvet and Drap d^ Argent Brocade Border. French of the 

Early 18th Century. 

Cream brocade, woven with flowers, silver scrolls and leafage- 
finished on one side with jasp^ apple-green velvet. ’ 

Length, 2 % yards; depth, 5 inches. 

434 — Small Drap d’Or and d^Argent Brocade Banner. Venetian op 

the 17th Century. 

Woven in pastel colors, silver and gold, with floral sprays and 
festoon motives on a daniass4 peach ground. Trimmed with open 
scrolled silver galloon and gold tassels at two V points. Roth 
sides of same brocade. 

Height. 20 inches; width. 15 ^^ inches 

435 — Four Crimson and Yellow Tassels. Italian of the 17tii Pen 

TURY. 

Three small and one large, with tasseled skirts. 

436 — Two Purple Banner Tassels. Spanish of the 17th Century 
D iamond lattice body, with plain skirt. 


Third Afternoon 


437 — Three Crimson and Yellow Tassels. Italian of the 18th 

Century. 

(a) Yellow, with bell-shaped body and tasseled skirt. 

(b) Crimson and yellow; lattice body and particolored skirt. 

(c) Crimson, with ruffled body and tasseled skirt. 

438 — Three Red Silk Tassels. Italian of the 17th Century. 

(a) Crimson flounce, overcast with gold lattice. 

(b) Crimson, with white rosetted body and overcast skirt. 

(c) Old red; bell-shape, with tasseled skirt. 

4:39 — Two Yellow and Silver Tassels. Italian of the 18th Cen- 
tury. 

Bell-shaped chevroned body, with silver ruff and overcast drops 
on skirt. Long connecting cords for same. 

440 — Two Pink and Green Tassels. Italian of the 17th Century. 
Ruffed, chevroned bell-shaped body, with tasseled ivory, pink and 
green skirt. 

441 — Two Green and Blue Tassels. Spanish of the 18th Centura. 

(a) Ivory and green, with chevroned, ruffed and lattice body and 
deep particolored skirt. 

(b) Golden-yellow and blue; similar. 

442 — Set of Six Ivory and Sapphire Blue Tassels. Italian of the 

17th Century. 

Chevroned and ruffed bodies, with particolored skirts. Connect- 
ing cords with large and smaller tassel on each. 

443 — Six Green Silk Banner Tassels. Spanish of the 17th Cen- 
tury. 

Bell-shaiied, with alternating lattice of apple-green and cream 
continuing and forming fringed skirt; ruffed and zigzag crowns; 
two long connecting looped cords. 

444 — Two Golden Yellow Tassels. French of the 17th Century. 
Double ruffed body, with tasseled skirt and connecting cords. 

445 — Two Rose and Ivory Tassels. Spanish of the 17th Century. 
Ruffed and latticed bell-shaped body, with particolored skirt. 


Third Afternoon 


446 — Two Green and Blue Tassels. Italian of the 17th Century. 

(a) Green and yellow, with particolored tassel ed skirt. 

(b) Blue, green and silver, with chevroned body and varicolored 
skirt. 

447 — Length of Gold and Silver Galloon. French of the 17th 

Century. 

Recurring arched leafage; bordered with picot scalloped edges. 
(In various lengths.) 

Total length, 1 yard 34 inches; width, 2% inches. 

448 — Length of Gold Lace. French of the 18th Century. 

Recurring fan and butterfly pattern. 

Length, 2 yards; depth, inches. 

449 Length of Blue and Gold Fringe. Italian of the 17th Cen- 
tury. 

Headed with a double lattice; finished with particolored flounce. 

Length, 7% yards; depth, 2% inches. 

450— Two Green Brocade Table Centers. French of the Ix)uis XV 

Period. 

Woven with detached, trailing sprays of pink, ivory and dull 
crimson flowers. Trimmed with gold braid. 

Respeetive sizes, 32 by 9 inches and 40 by 9 inches 

451 — Crimson Damask Panel. Italian of the 17th Century. 

Woven with alternating recurring vaselike infloretted acanthus 
leaves supporting broadly drawn tulip and pomegranate motives 
and further large infloretted tulips, canopied by droopinc^ 
acanthus leaves. ^ 

Height, 3 jeet 9 inches; width, 21 inches 

452 — Unusual Crimson Damask Panel. French of the 17th Cen 

TURY. 

Woven with elaborate, floral canopied spouting fountains; tw 
river gods support each of the basins, two birds perched tbereorT 
and at the foot are winged denii-horses. (Imperfect.) ' 

Height, 3 feet 2 inches; width, 28 inches 


Third Afternoon 


453 — Small Embroidered Kouge-de-fer Silk Cover. Spanish of the 
17th Century. 

Displaying a central stellate motive within a circular medallion 
from which spring sprays of blue flowers, which are repeated 
within a husk and blossom border. Trimmed with cream silk 
fringe. 22 ^ inches square. 


454 — Embroidered Blue Drap d^Argent Brocade Mat. French of 
the 16th Century. 

The intervening spaces of the silver flowered fleld occupied by 
stripes of golden leaf ogivals enclosing sprigs of lilies and carna- 
tions in soft-colored silks. Trimmed with white and gold pat- 
terned galloon. 13 inches by 11^ inches. 


455 — Drap d'Or Cream Brocade Cover. Venetian of the 17th Cen- 
tury. 

Woven with trailing sprays’ of large and small scrolled leaf 
motives in green and gold, emitting sprays of varied pink 
flowers; on a cream ground damass4 to accentuate the major 
pattern. Trimmed with narrow gold braid. (Imperfect.) 

20^2 inches by 21i/^ inches. 


— Copenhagen Blue Cisele Velvet Fragment. Italian of the 
16th Century. 

Woven with a small Gothic recurring pattern of diagonally 
placed foliated double fleur-de-lys, alternating with scrolled leaves 
on double stavelike motives and berry devices. 

31 inches by inches 


457 — Grass Green Cisele Velvet Fragment. Italian of the 16th 
Century. 


Rich lustrous 
velvet. 


jasp6 velvet, displaying a small lattice in uncut 

42 inches by 11^ inches. 


458 Apricot Drap d^Or Velvet Fragment. French of the 18th 
Century. 


Woven with narrow 
drap d^or. 


stripes of apricot velvet alternating with 
28% inches by 11 inches. 


Third Afternoon 


459 — Small Green Cisele Velvet Mat. Italian of the 16th Cen- 

tury. 

Woven with recurring scrolled leaf devices witliin a diamond 
lattice of small detached stavelike motives; in cut and uncut 
velvet on a lighter ribbed silk ground. Trimmed and twice de- 
marked by gold gimj). 

27 inches by 9 inches. 

460 — Cut and Uncut Kose Purple Velvet Mat. French of the 18th 

Century. 

M oven, with a wave diamond lattice occupied by bouquets of 
small flowers of cut velvet imposed on a feather-like uncut 
motive with a silk ground. Trimmed with jiatterned gold o-al- 
loon. Lined with jiurple silk. 

16 inches by 17^^ inches. 

461 — Yellow Cut Velvet Mat. French of the 18th Century. 
Displaying recurring detached floral sprays in cut and uncut 
velvet with silk surrounds on an uncut ground, seme with small 
cut oblongs. Trimmed with gold lace, lined with yellow silk. 

Length, 23 inches: width, 14 inches. 

462 Amethyst A elours de Genes Mat. French (^f the Louis XVl 
Period. 

Woven with boldly scrolling acanihus leaves, supporting husk 
and floral motives in cut and uncut velvet on deep old^^ivorv- 
silk ground. Finished with silver-gilt fan and ribbon lace. 

191/j inches by 12 inches. 

463— Pose Velvet Mat. French of the Iaiuis XVI Period. 

Lustrous velvet, fluctuating in the light from rich rose to a rose 
crimson, jasp^ with minute ivory stripes. Finished with irolH 
fan lace. ^ 

22 inches by 16 mches. 

464— Two Crimson Silk Ceremonial Tassels. Spanish of the 17t 

Century. ^ 

Deep bell-shaped, with ciiiuson lattice and niffa, over a cream 
body; shai)ed crowns and tasseled skirt to match. lyonjj eonneet 
ing cords. 


Third Afternoon 


405 — Two Pink and Ivory IUnner Tassels. Spanish of the 17th 
Century. 

(liev rolled, ruffed and lattice body, with particolored skirt and 
small tasseled hanging cords. 

46G — Four Yellow Tassels. Italian of the 18th ("entury. 

Two with latticed and ruffed bodies and two with striped pin- 
nacle bodies, richer in color. 

4G7 — Two Sapphire Blue Tassels. Italian of the 17th Century. 
Huffed and latticed bell-shaped body, with tasseled skirt. 

4G8 — Two Green and Yellow Tassels. Italian of the 17th Century. 
Huffed and chevroned body, with tasseled skirt, in green, ivor^ 
and yellow; connecting crimson and ivory cord. 

4G9 — Two Blue and Yellow Banner Tassels. Italian of the Iith 
Century. 

Chevroned and ruffed bell-shaped body, with particolored skiit. 

470 — Two Banner Tassels. Spanish of the 18th Century. 

(a) Crimson and tan, with chevroned, ruffed and lattice bodj 
and particolored skirt. 

(b) Green; lattice ivory body, with pink and lavender ruffs and 
green skirt. 

471 — Two Green Silk Banner Tassels. Spanish of the 17th Cen- 

tury. 

Long bell-shaped bodies, with ap])le-green lattice and puffings, 
over cream ground; skirts of tasseled fringe, connecting cords 
to matcli. 

472 — Two High Crimson Silk Banner Tassels. Spanish of the 17th 

Century. 

Similar in pattern to the jueceding. 

473 — Four Crimson Banner Tassels. Italian of the I 8th Century. 
Three with varied ruffed baluster bodies; one with lattice and 
dome crown. 

474 — Three Gold Banner Tassels. Spanish of the 17th Century. 

(a) Hexagonal latticed body, with yellow silk skirt overcast 
with gold threads. 

(b) White, silver and gold, with lattice body. 

(c) Black and gold, with latticed baluster body. 


Third Afternoon 


475 — Three Gold and Salmon Tassels. Italian of the 17th Cen- 

tury. 

Finely chevroned and ruffed body, with yellow silk skirt overcast 
with golt. 

476 — ^Two Beautiful Crimson and Green Tassels. French op the 

18th Century. 

Latticed with crimson and green on cream body; cream skirt 
overcast with floral, crimson and green tassels. 

477 — Four Yellow and Blue Tassels. Italian op the 17th Century. 

(a) Two yellow, with lattice pear-shaped bodies and plain skirts. 

(b) Blue, with bell-shaped body and tasseled skirt. 

(c) Blue and cream; similar. 

478 — Two Graceful Ivory and Gold Tassels. French op the 17th 

Century. 

Striped and ruffed baluster body, with gold skirt. 

479 — Rare Fragment of Crimson Drap d’Or Brocade. Italian of 

the Late 15th Century. 

Unique weave, displaying beautifully floretted pineaple motives 
within quatrefoil lobed double scrolled medallions, alternating 
with others of diamond floretted leafage, enclosing unusual 
scrolled floral devices; the pattern in straw color and ivory 
touched with gold on a rich crimson ground. 

480 — Botticelli Green Velvet Border. Italian op the IGth Cen- 

tury. 

Rich heavy velvet, shimmering in the light with pools of silvery 
green. Length, l yard 10 inches; depth, inches. 

481 — Crimson Velvet Border. Italian of the 16th Century. 

Deep rich velvet, showing lighter markings, the impress of ancient 
embroidery now removed. 

Length, 1 yard 33 inches; depth, 10 inches. 

482 — Tapestry Border. Flemish of the Early 17th Century. 
Displaying large clusters of fruit amid broad leafage supported 
on a staff; woven in delightful soft greens, yellows and orange 
on a tawny brown ground. Length, ly^ yards; depth. \\y^ inches. 


Third Afternoon 


483 — Damask Panel. French of the 17th Century. 

Woven with reversing recurring infloretted scrolled leaves in 
pink on a rich crimson ground. 

Height, 23 inches; width, 5 feet 4 inches. 

484 — Crimson Velvet Table Center. Italian of the 17th Century. 
Lustrous close pile velvet, with shimmering rose pink areas, 
deepening to brilliant crimson. 

Length, 1 yard 1^2 inches; width, 10 inches. 

485 — Gothic Velvet Table Center. Italian of the 15th Century. 
Lustrous jasp6 forest green velvet, woven with diagonally placed 
small stavelike floral motives in cut velvet on uncut grounds, 
within double banded diamond lattice having somewhat similar 
motives at intersections to those in center, but cisele. Trimmed 
with ribbon and fan patterned gold lace. 

Length, 23 inches; width, 9 ^ inches. 

486 — Flame-Pink Velvet Cover. French of the 18th Century. 

Five unequal panels of closely woven velvet with down-like sheen , 
demarked and trimmed with chevron and leaf patterned gold 
galloon. Lined with cerise silk. size 31 hy 12 inches. 

. 487 — Tw^o Yellow Damask Panels. Italian of the 17th Century. 
Woven with large recurring bouquets of flowers, canopied by 
scrolled and infloretted acanthus leaves. 

Respective heights, 4 feet 6 inches and 2 feet 8 inches; widths, 21 inches. 

488 — Crimson Damask Panel. Italian of the 17th Century. 

Composed of tw^o breadths, w^oven with alternating recurring 
vaselike infloretted acanthus leaves, supporting broadly drawm 
tulip and pomegranate motives and further large infloretted 
tulips, canopied by drooping acanthus leaves. 

Height, 2 feet 9 inches; width, 3 feet 4 inches. 

480 — Crimson Damask Panel. Italian of the 17th Century. 
Composed of two breadths. Similar to the preceding. 

Height, 7 feet; width, 3 feet 4 inches. 

400 — Fragment of Crimson Velvet. Italian of the 16th Century. 
Close heavy pile; shimmering in the light with flame crimson. 

24 inches by 20^2 inches. 


Third Afternoon 


491 — Cream Brocade Table Center. Spanish of the 17tii Century. 
Woven with dainty reciirrinj? motives of two broad iiitloretted 
palniette motives supporting lobed medallions in which carnation 
bouquets appear; executed in delicate reseda green, soft ])ink 
and yellow on an ivory ground damass6 witli a pattern (‘pni- 
plementary to the major theme. Trimmed with silver galoon. 

Length, 214 yards; width, 21 inches. 

492 — Crimson and Cream Damask Table Center. French of the 

17th Century. 

Woven with delightful floral and fruit bouquets in cream, within 
ogivals of graceful trailing flower sprays in similar color on a 
ground damass6 with sprays following the contour of the ogivals. 
Trimmed with gold galloon. Length. l% „ards; width, li inches. 

493 — Small Beach and Drap d’Aroent Brocade Banner. Venetian 

OF the 17th Century. 

Double pointed, displaying on both sides floral and si roll brocade 
enriched with ])astel colored velours flowers. Trimmed witli 
silver galloon and gold tassels at ])oints. 

Height, 21 inches; width, 16 inches. 

494 — h^MBROIDERED PuRPLE VELVET WaISTCOAT. FrENCH OF THE Ia)U1S 

XVI Period. 

Kichly embroidered with continuous entwined scrolls of leaf 
sprays in gold threads and paillettes, at collar la])pets, fronts 
and foot. 

495 — Crimson and (hiEAM Damask Chasuble. French of the 17th 

Centi’ry. 

The orphreys of crimson, woven with scrolled floral motives, 
flanking panels of somewhat similar pattern in cream on a light- 
toned ground. (One side jiieced with a different colored damask.) 
Trimmed with silk fringe. 

49G — Drap d^Or and d^\roent Brocade Chasuble. French of the 
Tx)uis XVI Period. 

Broad sinuous scrolls of gold and silver, invested with lily blos- 
soms and leafage, define the pattern and support quaint land- 
scapes and trailing blossoms in colored silk on a damass6 ground 
of deep ivory. Trimmed with gold galloon, ])atterned with grapes 
and vine. 


Third Afternoon 


497 — Ivory Damask Kohe. Italian of the 17th Century. 

Consistinjij of oblong panel, front of skirt and two sleeves; woven 
with large conventionalized flowers supported by infloretted 
acanthus leaves in lustrous two toned ivory. 

498 — Embroidered Cream Silk Banner. Spanish of the Renais- 

sance Period. 

The field occupied by a silk braided cartouche enclosing a pendent 
vase of flowers, appliqii^ in delicate colored silks, gold and silver 
threads; flanked by panels of gilded ribbons and scrolled flowers. 
Trininied at foot with cream lattice silk fringe. (Imperfect.) 

Height, 35 inches; width, 3 feet 6^ inches. 

499 — Crimson Velvet Panel. French of the 18th Century. 
Composed of two breadths of lustrous jasp6 velvet, fluctuating 
in the light from rose pink to a rich cerise crimson. 

Height, 33 inches; width, 42 inches. 

500 — Sapphire-Blue Velvet Panel. Italian of the 17th Century. 
Closely woven lustrous velvet, recently outlined in rope cord at 
the edge of a pattern of earlier applique which has disappeared. 

Height, 5 feet 1 inch; width, 19 inches. 

501— Two Crimson Damask Cushion Covers. Itaman of the 17th 

Century. 

Displaying recurring infloretted acanthus leaf ogivals alternately 
occupied by ])omegranates and bouquets of flowers. Trimmed 
* with crimson silk tassels. 31t4 inches hy 21 inches. 

502 — Drap d^ Argent Brocade Cover. French of the ISth Century. 
Two breadths, woven with lacy zigzags in the gold, brown and 
yellows from which spring bouquets of lilies and sprays of fruit 
in colored silks, on an imbricated damass6 ground of warm ivory. 
Trimmed at foot with gold galloon. 

Length, 1 yard; width, 1 yard 7 inches. 

508 — Embroidered Sea-Green Table Cover. French of the Louis 
XVI Period. 

Varied lacy scrolls, with trailing flowers executed in soft ivories, 
tans and greens, cover a soft sea-green silk ground. Trimmed 
with patterned silver lace. Lined with golden tan silk. 

Length, 1 yard H inches; width, 1 yard 2 inches. 


Third Afternoon 


504 — Four Embroidered Crimson Bands. Italian of the 16th Cen- 

tury. 

Enriched in gold and silver threads and blue silk with reversed 
blossoms and scroll motives. Length. 24 inches; width. IV^ inches. 

505 — Bleu-de-ciel Lampas Panel. French of the 18th Century. 

Displaying, in silver gray, recurring trailing vines of holly leaf- 
age, bearing sprays of tulips and small wild roses; on lustrous 
pale blue ground. Height, 4 feet 5 inches; width, inches. 

506 — Old Red Velvet Panel. Italian of the 16th Century. 
Close-pile velvet, with fluctuating areas of flame color. 

Height, 2 feet 9 inches; width, 1 foot 9 inches. 

507 — Red Velvet Panel. Italian of the 16th Century. 

Close lustrous pile of rich old red, suffused with down-like lighter 
Height, 4 feet 8 inches; width, 1 foot 8 inches. 

508 — Crimson Velvet Table Cover. French of the 17th Century. 

Two widths of lustrous close-pile jasp6 velvet, fluctuating in the 
light from the color of the lees of wine to an intense crimson. 
(Imperfect.) ^ ^ inches by l^ yards. 

509 — Two Gold-Embroidered Velvet Fragments. French of the 

16th Century. 

Shaped, displaying small blue medallions surrounded by flame- 
like rays of gold; on lustrous wine-colored velvet. 

510 — Gold and Silk Embroidered Damask Band. Spanish of the 

17th Century. 

Enriched with a sinuous scroll bearing large brilliant colored 
flowers and fruit executed in solid stitches of silks with portioi^s 
in appliqu^. Length, 2% yards; width, inches. 

511 — Embroidered Green Damask Valance. Italian of the 17th 

Century. 

Scrolled at crown and foot; appliques of cream silk display center 
floral medallion, flanked by interlacing leaf, berry and strap 
scrolls on a floral apple-green damask ground. 

Length, 2^ yards ; depth, 17 inches 


Third Afternoon 


512 — Drap d’Argent Brocatelle Fragment. Italian of the 16th 

Century. 

Extremely rare weaving; displaying in old yellow on an apricot 
ground ‘‘The Adoration of the Virgin.” She is seated, surrounded 
by four winged angels; above, the Holy Father and winged 
cherub; at crown, the Virgin is again seen receiving the An- 
nunciation. Small blosson border. 

Heights 18 inches; width, 9 inches. 

513 — Crimson Velvet Panel. Italian of the 17th Century. 

Dense jasp6 velvet flaming with brilliant rose in the light to 
areas of lustrous crimson. Indented at sides. 

Height, 4 feet 1 inch; width, 1 foot 8% inches. 

514 — Embossed Green Velvet Mat. Italian of the 16th Century. 

Lustrous grass-green jaspe velvet, fluctuating in the light to a 
soft golden tone. Embossed with a banded lattice of diamond 
motives intersected by and enclosing floriated diamonds. 
Trimmed with fringe. 20 inches hy 21 inches. 

515 — Crimson and Drap dL\rgent Velours de Genes Cover. French 

OF THE 17th Century. 

Woven in a rich crimson cut and uncut velvet on a shimmering 
silver ground, displaying acanthus-leaf ogivals terminated with 
crowns at foot and enclosing beautiful bouquets of convention- 
alized flowers. Size 21 inches square. 

516 — Two Large Rose-crimson Coverlets. French of the 18th Cen- 

tury. 

Composed of four breadths of lustrous, closely woven silk rich 
in the play of color. Length, 3 yards 14 inches; width, 2 yards 6 inches. 

517— Turquoise-blue Damask Cover. Italian of the 16th Century. 
Composed of three breadths, woven with large recurring bouquets 
of flowers, canopied by scrolled and infloretted acanthus leaves. 

34 inches hy 1 % yards. 

518 — Yellow Velvet Table Center. Italian of the 16th Century. 
Heavy close-pile jasp6 velvet, fluctuating in the light from a light 
canary color to full rich yellow. Trimmed with gold galloon. 

Length, 1 yard 16 inches; width, 11 inches. 


Third Afternoon 


519 — Unique Fragment of Drap d'Aroent Green Brocade. Hispano- 

Moresque of the 14th Century. 

Portion of a stole; displayin<? archaic birds, animal heads, varied 
heart-shaiied floral motives and arcades in a very rare and fine 
weave of lustrous grass green on a ground of dull yellow-green 
and passages of silver that add to the refinement of the com« 
position. 

520 — ^CuiMSON Drap d’Argent Velvet Cover. French of the 17tii 

Century. 

Woven with diagonally placed scrolls sustaining highly con- 
ventionalized, infloretted blossoms and leaves, in lustrous cut 
and uncut velvet on shimmering old ivory drap d'argent ground. 

Size, 22 inches square. 

521 — Yellow Tapestry Cantonniere. Aubusson of the 17th Cen- 

tury. 

Enriched in golden yellow and dull red with continuous floral 
scrolls on an apricot ground. 

Height. 5 feet: width, 6 feet 8 inches; depth of hand, 6 inches. 


522 — ('kimson and Gold Hkocatklle Panel. Venetian of the 1(>th 

Century. 

Displaying reclining interlacing scrolled iiiHoretted palinette 
leaves suppoi ting varied large flowers, at the crown develojiing 
a pear-shaped medallion enclosing a half-length figure of St. Paid 
carrying sword and missal. Finished with leaf scroll borders 
on sides. Woven in golden yellow defined by pale lavender, on 
a lustrous crimson ground. 

Height, 4 feet; width, 11 ^ inches. 

523 — Three Gold-Embroidered Crimson Velvet Borders. French op 

the 16th Century. 

Displaying small medallions surrounded by flamelike rays in 
gold. On lustrous closely woven velvet. Trimmed with silk 
fringe at foot. 


Length, yards; depth, 8 inches. 


Third Afternoon 


— Oold-Embroidered Crimson Velvet Cover. Spanish of the 16th 
Century. 

Displaying a central circular scrolled strap medallion in gold 
enclosing a tasseled golden jardiniere filled with silver tulips on 
blue velvet ground; the medallion imposed on the center of tri- 
panelled chevroned crimson velvet. Trimmed with crimson and 
gold edging and gold braid. From the designs of Lasalle. 

Size 19 inches square. 

525 — Ivory Brocade Chair Seat and Back. French of the 18 th 

Century. 

Lampas weave, displaying rose garlands within irregular 
diamonds of trailing leaves in soft pastel colors on rich deep 
ivory ground. 

Respective heights^ 29 and 30 inches; widths, 32 and 33 inches. 

526- -TWO Embroidered Green Velvet Amices. Spanish of the 17th 

Century. 

Serpentine shape, displaying appliqn^ in yellow silk of central 
jardiniere of fruit, flanked by standing facing birds and scrolls. 
Finished with yellow border and crimson fringe. Yellow and 
red tassels and cords to same. 

^27 — Jardiniere Velvet Pillow. Italian of the 17th Century. 

Oblong; woven with floral motive within large scrolled acanthus 
leaves emitting tulips and carnations, in cut and uncut crimson 
apricot and soft green on ivory silk ground. Trimmed wfitli ivory 
and crimson tasseled fringe. 

528 — Ivory-pink and Crimson Damask Panel. French of the 17th 

Century. 

oven with reversing recurring infloretted scrolled leaves in 
pink on a rich crimson ground. 

Height, 31 inches; width, 2% yards. 

529 — Crimson and Cream Brocade Panel. French of the Louis XIII 

Period. 

Composed of one and a half breadths, displaying distinguhhed 
diamond motives of flowers, leafage and pomegranates in dull 
cream on a lustrous crimson ground, damass^ with an interesting 
floral trellis held by small crowns at the intersections. 

Height, 6 feet; width, 2 feet 11 inches. 


Third Afternoon 


530 — Floral Petit Point Chair Seat. French of the Louis XYI 

Period. 

Displaying a bouquet of flowers in soft natural colors on pale 
yellow ground within a wreath of blue. Surrounded by a rose- 
sprayed cream border. . 

531 — Petit I^oint Cushion Cover. French of the Empire Period. 
Black field, enriched with a large bouquet of varied flowers, 
embroidered in pale jiink, yellow, green and ivory silks. 

32 inches by 21 inches. 

532 — Crimson Damask Coverlet. Italian of the 17th Century. 
Composed of two full and two half widths; woven with alternat- 
ing recurring vaselike infloretted acanthus leaves, supporting 
broadly drawn tulip and pomegranate motives, and further large 
infloretted tuplips, canopied by drooping acanthus leaves. 

Length, 2 yards 6 inches: width, 1% yards. 

533 — Two Crimson Damask Portieres. Italian of the 17th Cen- 

tury. 

Composed of two breadths. Similar to the ])receding. 

Length, 2tl> yards; width, 1 yard 6 inches. 

534 Two Panels of Blue and Cream Damask. French of the 18th 
Century. 

Pampas weave, displaying irregular bowknotted feather ogivals, 
holding sprays of small flowers and enclosing large roses of 
silvery cream on a tender ])ale blue ground. 

Respective heights, 4 jeet; widths, 20 and 30 inches 

535 — Dainty Striped Blue Brocade Panel. French of the Louis 

XVI Period. 

Composed of six breadths; woven with delicate narrow recurring 
stripes of varied pale pink and yellow flowers on ivory with 
intervening broader cross-banded stripes, sustaining at intervals 
light green rose sprays on pale Uew-de-cicl ground. 

Height, 3 feet 2 inches; width. 10 feet 6 inches. 

536— Rose-Crimson Velvet Panel. Italian of the 16th Century. 
Closely woven lustrous velvet; rose color in the light, wavering 
to deep rich tones. (Shaped for a settee seat.) 

Length, 4 feet 8 inches; width, 21 inches. 


Third Afternoon 


537 — Two Drap d^Argent and Green Velours de Genes Cloaks. 

French of the 17th Century. 

Round at foot, with slashings at shoulders, woven with large 
beautiful floral motives, emitting scrolled lily sprays and sup- 
ported by double scrolled acanthus leaves. Lustrous soft green 
cut and uncut jasp6 velvet on golden drap d’or grounds. • 

538 — Tw^o Drap d’ Argent and Green Velours de Genes Waistcoats. 
Similar to the preceding. 

— Tw^o Crimson and Gold Brocatelle Panels. Italian of the 
17th Century. 

Composed of two breadths, woven with recurring varied beauti- 
ful scrolled ogivals enclosing floral bouquets in crimson on a 
golden yellow ground. 

Respective heights, 6 feet and 4 feet 6 inches; widths, 3 feet 6 inches. 

— Embroidered Emerald Green Silk Coverlet; Filipino of the 
18th Century. 

The field displaying a grapevine in full fruit enclosed within 
a columned arch entwined with the same fruit; surrounded by a 
border of weaved bowknotted ribbons, holding bunches of grapes, 
executed in fine tambour stitch with crimson and cream silk. 
Wave edge, trimmed with deep open scalloped tambour edging 
to match. Lined with green silk. 

Length , yards ; width , I14 yards . 

541 — Remarkable Crimson Silk Valance. French of the 16th 

Century. 

An extraordinary type of pillow lace and needlew^ork; formed 
of an open lattice of rope-edged banded diamond motives, defined 
at intersections with oval bobbins, and enclosing tufted floral 
rosettes resembling velvet. Trimmed at foot with deep heavy 
A andj^ked fringe. Length , 2 yards 22 inches ; depth , 11^2 inches . 

542 — CiSELE Golden Yellow Cut-velvet Cover. Italian of the 17th 

Century. 

Lustrous cut and uncut velvet on a shimmering silk ground. 
Woven with broad stripes enclosing bouquets of flow'ers tied 
with trailing ribbons; interrupted with narrow- leaf scroll stripes. 
Trimmed with ribbon and i*osette patterned galloon. 

l yard 7 inches hy 21 inches. 


Third Afternoon 


543 — Gold-embroidered Kose-(’rimsox Dossal. Spanish of the 17th 
Century. 


Oblong; enriched in center in cream silk applique, gold and 
silver threads and paillettes. A monstrance supported by two 
flying cherubim, surrounded by six cherubim heads; on rich 
lustrous rose velvet. Height, 3 /eet l inch; width, 5 leet 9 inches. 

544 — Crimson and Gold Damask Cape. Italian of the 17th Cen- 
tury. 


Semicircular; woven with sinuous ribbon motives emitting floral 
sprays in rich crimson deflned with veinings of the lustrous 
fluctuating golden ground. Trimmed with double rows of yellow 
and gold silk fringe and cord, at the neck tassels. 


Length, 1 yard; teidth. 2 yards. 

545 — RuVre Green Damask Cape. French of the Louis XIII Period. 
Semicircular ; woven with alternating recurring motives of elong- 
ated imbricated and chevroned ribbon ogivals enclosing floral 
motives, distinguished vases and bouquets in lustrous silvery- 
ivory on a jaspd grass-green ground. 


Length, 1 yard 5 inches; width, 3 yards. 

546 — Old Red Velvet Cape. Italian of the 16th Century. 

Semicircular with scrolled ends; close heavy pile velvet with 
soft downlike lustre. Length, l yard 22 inches; depth, 21 inches. 


547 — Drap d’Or and d' Argent Champagne Brocade Cape. Venetian 

of the 17th Century. 

Composed of two and a half breadths, woven with delightful 
scrolling motives of palmettos, tulips, and trailing vines, in gold 
silver, delicate blue and pink on a damasse ground, accentuating 
and complementing the major motives. Enriched with a central 
vertical band and at foot with open gold and silver scroll lace. 

Length, 1% yards; width, 1% yards. 

548 — Cream Brocade Cape. French of the 17th Century. 

Composed of five breadths ; flaring at sides and rounded at foot. 
Woven with two recurring detached landscapes; one composed 
of tree bearing large purple-pink lily, rising behind a ruined 
arched wall set on a small patch of sward; the other of the two 
reversed similar trees bearing bunches of roses. Pastel colors 
on deep ivory silk ground. 


Length, 1 yard 1 inch; width, 2 yards 22 inches. 


Third Afternoon 


549 — Drap d^\rgent and Salmon Brocade Cape. Venetian of the 

17th Century. 

Triangular with curved foot, three breadths beautifully matched; 
woven with recurring ovoidal panneaux of palmetle motives in 
the silver, blue, green and ivory, demarked with lacelike chevroned 
bands enclosing trailing vines of small flowers in deep tones. 
Trimmed at foot with scalloped gold galloon. Lined with crim- 
son silk. 

Length, I14 yards; width, 1 % yards. 

550 — Four Brocade Cushion Covers. French of the Late 17th 

Century. 

Woven with detached recurring motives of trees bearing large 
pink flowers and growing from small landscapes; each depicting 
a castle, lake with natural arched bridge, and boat, under the 
tree sheep and their guardian playing a lute. The landscape 
pendented with a cluster of luxuriant fruit, in natural colors on 
soft olive-green ground. Lined with rose-du-Barr^^ silk. 

20 inches "by 26 inches. 

551 — Embroidered Crimson Velvet Cushion Cover. Italian op the 

IGth Century. 

Oblong, displaying at the left and right two entwined stems cen- 
tered with large stellate blossoms and bearing four large tulips. 
Solidly executed in yellow, blue, ivory, and tan silks couched in 
part with gold on a lustrous velvet ground. Trimmed on ends 
with crimson lattice fringe; at crown and foot bound with gold 
galloon. Lined with crimson floral damask. 

21 inches by 33 inches. 

— Embroidered Crimson Velvet Cushion Cover. Italian of the 
IGth Century. 

Similar to the preceding. Trimmed with crimson lattice fringe. 

321 /^ inches by 31 inches. 

553 — Embroidered Crimson Velvet Cushion Cover. Italian of the 
IGth Century. 

Oblong. Similar to the preceding. 


31 inches by 29 inches. 


Third Afternoon 


554 — Two Rose-du-Barry Silk Coverlets. Italian of the 18th Cen- 

tury. 

Composed of three and a half breadths, woven with a fine cream 
jaspe stripe in lustrous changeable silk. 

Length, 2i^ yards; width, 2 yards. 

555 — Sapphire-blue Velours De Genes Table Cover. French of the 

16th Century. 

Woven with reversing diagonally placed scrolled tulip and car- 
nation motives, in lustrous cut and uncut velvet on a shimmering 
apricot silk ground. Trimmed with patterned gold and silver 
galloon. Lined with trellis and spray patterned green silk. 

1 yard 5 inches hy 11 inches. 

556 — Large Crimson Damask Coverlet. Italian of the 17th Cen- 

tury. 

Composed of three breadths, woven with alternating recurring 
vaselike infloretted acanthus leaves, supporting bi’oadly drawn 
tulip and pomegranate motives and further large infloretted tu- 
lips, canopied by drooping acanthus leaves. 

Lenght, 2% yards; width, 1% yards. 

557 — Two Large Rose-crimson Damask Portieres. Italian of the 

17th Century. 

Composed of two breadths, similar in pattern to the preceding 
but softer in tone. 

Length, 3 yards 6 inches; width, 1 yard 5i/^ inches. 

558 — Drap D’Argent Brocade Table Cover. Venetian of the 17th 

Century. 

Three and a half breadths, woven with diagonally placed recur- 
ring bouquets of pink and blue flowers supported on silver leafage 
and garlands on a golden yellow ground sem6 with tiny trefoils. 

1 yard 4 inches square. 

559 — Gold-embroidered Velvet Table Center. Italian of the 17th 

Century. 

Lustrous jasp6 velvet. Embroidered at ends with scrolled sprays 
of flowers in gold threads and spangles. Lined with lavender 
silk. 


Length, 1 yard 21 inches; width, 20 inches. 


Third Afternoon 


560 — Crimson and Drap d’Or Brocateli.k 
Panel. Italian of the IGth^ Cen- 
tury. 

Orplirey panel woven in drap d’or with 
recurring figure subject jiresenting Our 
Lord surrounded by winged cherubs’ 
heads, ascending from the tomb, guarded 
at foot by two Roman soldiers, men-at- 
arms in the curious armor of the Italian 
sixteenth century, on crimson gTound. 
Bordered on two sides with small blossom 
and leaf bandings. 

Height, 33t{» inches; width, 9 inches. 


561 — Two Apple-green Velours De Genes 
Tarle Centers. Italian of the 16th 
Century. 

V-points at ends; woven in cut and uncut 
velvet with recurring distinguished con- 
ventionalized floral and pineapple scrolls 
on a silk ground ; apple-green with wan 
dering areas of spring-like grass-gi^een. 

Length, 2% yards; width, 16i/^ inches. 


562 — Two Apple-green Velours De Genes 
Table Centers. Italian of the 16th 
Century. 

V-points at ends; woven in cut and uncut 
velvet with recurring distinguished con- 
ventionalized floral and pineapple scrolls 
on a silk ground; ajiple-green with wan- 
dering areas of spring-like grass-green. 

Length, 1 yard 30 inches; width, 15 inches. 



Third Afternoon 


5G3 — Two Ai‘i*le-green Velours 1)e Genes Table Centers. Italian 
OF THE 16th Century. 

V-points at ends ; woven in cut and uncut velvet with recurring 
distinguished conventionalized floral and pineapple scrolls on a 
silk ground; apple-green with wandering areas of springlike 
grass-green. 

Length, 1 yard 30 inches; ividth, 15 inches. 

564 — Two ArpLE-GREEN Velours I)e Genes Table Centers. Italian 
OF the 16th Century. 

V-points at ends; woven in cut and uncut velvet with recurring 
distinguished conventionalized floral and pineapple scrolls on a 
silk ground; apple-green with wandering areas of spring-like 
grass-green. 

Length, 2% yards; width, 16% inches. 


565 — Two Apple-green Velours De Genes Table Centers. Italian 
OF the 16th Century. 

V-points at ends; woven in cut and uncut velvet witli recurring 
distinguished conventionalized floral and pineapple scrolls on a 
silk ground; apple-green with wandering areas of spring-like 
grass-green. 

Length, 2% yards; width. 16% inches. 


566 — Brilliant Yellow Damask Portiere. Italian of the 17th Cen- 

tury. 

Composed of three breadths, displaying large recurring infloret- 
ted bouquets supported and canopied by acanthus leaves and 
pomegranates. 

Length, 2 yards 10 inches; width, 1% yards. 

567 — Rare Deep Crimson Damask Portiere. Italian of the 17tii 

Century. 

Composed of two evenly matched widths ; woven with chevroned 
ribbons entwined with trailing flowers bordering recurring bou- 
quets of flowers alternating with floral crowns supported by two 
Cupids, in two tones of lustrous crimson silk. 

Length, 2% yards; width, 1 yard 6 inches. 


Third Afternoon 


nC8 — Four Panels of Bleu-de-ciel Damask. Italian of the 17th 
Century. 

Woven with magnificent double bouquets of infloretted flowers 
and two pomegranate motives, set in two large scrolled and vase- 
like infloretted acanthus leaves and canopied by two others, form- 
ing elongated ogivals. Woven in lustrous pale hlcu-de-ciel on a 
lighter silvery ground. 

Total length, 7^/0 yards; width, 21 inches. 

569 — Peach-Colored Velvet Panel. Italian of the IGth Century. 
Soft, lustrous velvet, with areas of down-like pale peach and 
darker tones. Demarked vertically into four wide and two small 
panels, one narrow long panel at foot and trimmed with pat- 
terned silver galloon. 

Height, 21 inches; width, 4 leet 2 inches. 

570 — (ireen Damask Coverlet. Italian of the 17th Century. 
Composed of three well-matched breadths, displaying recurring 
acanthus leaf and floral bouquets, sustaining pomegranates 
within sprays of leafage and small dowers; woven in bottle green 
on a charming jaspe grass-green. 

Length, 2 yards: width. 1% yards. 

571 — Cream Brocade Cape. French of the Louis X1\ Period. 

Deep semicircular shape, displaying recurring branches of pink, 
blue and lavender dowering and fruiting trees, rising from small 
patches of ground. 

Length. 1 yard 11 inches; icidth, 2 yards. 

572 — Crimson Velvet Table Centers. French of the 16th Century. 
Composed of two breadths with V-points at ends of close-pile 
jasp6 velvet, fluctuating in the light from deep shiinmering rose 
to dee])er tones. Trimmed with gold and crimson silk fringe. 

Length, 2% yards; width, 21^2 inches. 

573 — Crimson Velvet Table Center. French of the 16th Century. 
Similar to the preceding. 


Length, 2^4 yards; width, 22^4 inches. 
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57-1 — Grep:n Velvet and Damask Table Cover. Italian of the IOtii 
Century. 

Velvet center of valaiiced festoons enclosing lleur-de-ljs, ])laced 
to give an effect of scale imbrications ; rich lustrous cut and un- 
cut velvet, fluctuating from grass-green to tones of deep jade on 
silk ground. Broad border of purple damask woven with a 
scrolled leaf diamond lattice, enclosing floral motives. Trimmed 
and bordered with patterned gold galloons. 

1 yard 16 inches by 1 yard inches . 

575 — Brilliant Botticelli Green Velvet I^anel. Italian of the IGth 

Century. 

Bibbed jaspe pile; fluctuating with all the radiant varied spring- 
like greens in sunlight. 

Height , 1 yard 8 inches ; width , 22 inches . 

57G — Royal Blue Damask Coverlet. Italian of the 17th Century. 
Composed of two and a half finely matched breadths, woven with 
recurring imbricated strapped and crested ogivals, enclosing 
floral and pomegranate motives in Koval blue on a shimmering 
golden brown ground. 

Length , 2 yards 3 inches ; width , 1 yard 20 inches . 

577 — Two Rich Crimson Velvet Panels. Italian of the IGth Cen- 

tury. 

Close-pile jasp6 velvet. Shimmering in the light with flame rose 
areas. 

Height , 4 ieet 2 inches ; width , 21 inches . 

578 — Unique Boucle d^Or and Argent Drai* d’Or Brocatelle Cover. 

Venetian of the 15th Century. 
itare, unusual weave; displaying a finely leaf-scrolled central 
motive of boucl6 d’or and argent within a leaf-scrolled strap ogi- 
val bearing medallions of floral motives in boucle d’argent on a 
golden yellow drap d’or ground ; the leaf scrolls and strap are 
executed in smaller retiring boucle d’or, giving the texture a 
definite semblance of relief. Trimmed with patterned gold gal- 
loon. 


Size , 31 by 21 ^^ inches . 
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579 — Crimson Damask Coverlet. Italian of the 17th Century. 
Composed of four breadths finely matched. Woven with recur- 
ring alternating tulip motives, canopied with infloretted acanthus 
leaves and scrolled leaf and husk motives. 

Length, 5% yards; width, yards. 

580 — Apricot Brocade Cover. Italian of the 17th Century. 

Woven with recurring infloretted scrolls with palmettes and lily 
motives in silver-ivory on a complementary damass6 ground of 
apricot fluctuating to a soft peach tone. 

Length, 3414 inches; width, 2% yards. 

581 — Two Apple-green Velours De Genes Table Centers. Italian 

OF THE IGth Century. 

V-points at ends; woven in cut and uncut velvet with recurring 
distinguished conventionalized floral and pineapple scrolls on a 
silk ground; apple-green with wandering areas of springlike 
grass-green. 

Length, 1 yard 30 inches; width, 15 inches. 

582 — Twenty Lengths of Crimson Broche Silk. French of the 

Louis Philippe Period. 

Variously cut and shaped, but very useful for covering small 
furniture. Finely woven, displaying a large floral motive scrolled 
with infloretted acanthus leaves in ivory and green. Recently re- 
moved from the walls of an apartment in the Palace of Fontaine- 
bleau. 

Approximately, 14 yards. 

583 — Gold-embroidered Black Velvet Valance. Spanish of the 17th 

Century. 

Vandyked with beautifully scrolled points corded with gold at 
edge; embroidered in raised gold and silver threads, jeweled with 
rhinestones and touched with threads of pink and blue silks, dis- 
playing running interlaced acanthus-leaf scrolls developing husks 
and pomegranate motives, varied pendant floral motives at the 
Vandykes and medallioned coat-of-arms and birds at the deeper 
central point. Trimmed at crown with band simulating gold 
galloon. 


Length, 4 yards; depth. 12 inches. 
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584 — Two Petit Point Borders. French of the 18th Century. 

Enriched with beautiful angular scrolls bearing conventionalized 
flowers and leafage in blues, yellows, and ivories on a deep blue- 
black ground. Bordered at sides with scrolled leaf and staff mo- 
tives on a cream ground. 

Length, 2^ yards; depth, 11 inches. 

5g5 — Embroidered Crimson Velvet Panels. Italian of the 16th 
Century. 

Displaying central scrolled leaf motives in silk threads, partially 
in applique of old yellow silk, within finely drawn recurring strap 
arabesqued cartouches of the a])pliqu6 silk. 

Height, 4 feet 10 inches; width, 1 foot. 

586 — Two Beautiful Crimson Cut Velvet Panels. French of the 

17th Century. 

Woven with strap arabesque arclies enclosing fine blossoms of in- 
floretted iieonies and carnations. Lustrous rich crimson cut and 
uncut velvet on a soft rose silk ground. 

Respective heights, 1 foot 3% inches and 1 foot 5^ inches; widths, 4 feet 
10 inches and 4 feet 11 inches. 

587 — Two Cold-embroidered Cri:mson Velvet Covers. Sdanisii of the 
16tii Century. 

Displaying in center within a gold outlined shield the badge of 
Castile, wrought in raised stitches of gold and silver, the portals 
and windows curiously worked in purple silk threads. Trimmed 
with gold edging. 

Sizes, 14^4 hy 39^^ inches and 151^ by 201^ inches. 

588 — Long Old Red Velvet Table Center. Italian of the 17th Cen- 

tury. 

Close-pile old red velvet, suffused with areas of flame color. 

Length, 4 yards 4 inches ; width, 11 inches. 

5S9 — Crimson Damask Portiere. Italian of the 16th Century. 

Composed of three breadths, woven with series of varied recur- 
ring scrolled sprays of flowers and pomegranates, highly conven- 
tionalized. 


Length, 2 yards 30 inches; width, 1 yard 30 inches. 
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590 — Charming Jardiniere Velvet Valance. French of the ISth 
Century. 

Displaying recurring rose sprays, draped, tassel festooned and 
suspended by bowkiiotted and tassel ed festoons of small flowers 
on a ground seme with minute stars; delicate borders of floral 
ovals at crown and foot. Woven in soft shades, of rose, pink, 
green, ivory and dull red in cut and uncut velvet. 

Length, 2 yards 10 inches; depth, 10 inches. 


591 — Two Chintz Curtains. French of the 18th Century. 

Printed with recurring trailing vines of moss roses on dotted 
striped dull ivory and gray grounds recurring with stripes of de- 
tached bouquets of green roses. 

Respective lengths, 2\^ yards; widths, 314 and 2 yards. 

592— Richly Printed Palampore. Hindo-Perse of the IStii Cen- 

tury. 

In the center, above and below, two-lobed ovoidal floral medal- 
lions, with tan grounds, emit sprays of lilies, carnations and 
pomegranate motives which ramify the cream fleld. Finished with 
broad scrolled floral borders of similar motives, with delicate tan 
floral guard and minute blue i)innacled guards. 

Length, 2 yards 33 inches; width, 1 yard 5 inches. 

593 — Chintz Coverlet. French of the 18th Century. 

In style of an Hindo-Perse palampore. Printed in brilliant col- 
ors on cream ground with central and smaller flanking trees of 
life, ramifying the fleld and bearing luxuriant fruit, flowers, 
perched and flying birds and butterflies; the trees grow from 
amid a flower strewn foreground, occupied by symbolic vases and 
other motives. Rich floral border. 

Length, 2 yards 32 inches; width, 2 yards 20 inches. 


594 — Chintz Coverlet. French of the 18th Century. 
Similar to the preceding. 


Length, 3 yards; width, 2% yards. 
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595 — ^Richly Printed Palampore. Hindo-Perse of the 18th Cen- 

tury. 

Brilliant colors on an ivory ground, the center displaying a pear- 
shaped infloretted tree of life on gray ground, occupied by 
perched birds and an imbricated central motive of similar shape, 
supported on a lobe diapered patch of ground, on which are two 
peacocks. Arched floral spandrils on gray grounds; the field rami- 
fied by scrolled blossoms. Finished with pilaster-like inner bor- 
ders of similar pear-shaped motives to center and floral border at 
crown and sides ; flanking mille-fleur-de-lys guards. 

Length, 2 yards, width, 1^4 yards. 
[IlUistrated] 

596 — Lavender Chintz Seat Cover and Coverlet. French of the 

18th Century. 

Printed in lavender with the high lights in reserve; displaying 
baskets of fruit with drooping bunches of grapes and a pheasant 
perched thereon, alternating with bird’s nest, both amid scat- 
tered sprays of various wild flowers. 

Respective lengths, 3 yards 20 inches and 1 yard 4 inches; widths 3 yards 
8 inches and 30 inches. ’ 


597— Three Toile de Jouy Curtains. French of the 18th Century. 

Printed in brilliant cobalt blue on cream ground, exhibiting 

birds-of-paradise and butterflies amid trailing stems of asters, 

maidenhair ferns, roses and sprigs of Honesty. Ruffled at foot. 

Respective lengths, (two) 2 yards 33 inches and (owe) 1 yard 34 inches' 
widths, yards and 1% yards. * 


598 — Twelve Curtains^ One Valance and Five Loops of Pink Chintz. 
French of the 18th Century. 

Printed in soft Persian colorings with dainty all-over scrolled 
sprays of roses and lilies and perched pheasants at intervals ; on 
a warm tan ground. Bearing the original owner’s identification 
mark, M. le Camte Vitalle, Doinaine de Vigny No. 722. 

Curtain lengths, 3 yards; various widths: (7) lU, (3)2%, (1)2 (1)2^ 
yards. ^ ^ 

Valance: width, 1^ yards; depth, 22 inches. 



595 
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599 — Embroidered Drai* d’Or Rose-Crimson Banner. Spanish of the 
18th Century. 

Terminating in two V-points. Richly embroidered in drai) 
and d’argent applique with central floral festooned device which 
is repeated on larger scale at cit)wning border and at the points ; 
the rich rose shimmering jaspe field sem6 with gold spangled 
sprays of flowers. Trimmed with patterned gold galloon. 

Height, 5 feet 3 inches; width, 3 feet 8 inches. 

000 — Unique Drai* d’Or Cream Brocade Chasi ble. Italian of the 
17th Century. 

The fields dis])lay recurring medallions occupied by a Spanish 
bishop's heraldic devices, woven in gold and touched with crim- 
son silk, a turreted castle at each side supports an arm holding 
a sword above two diagonally placed croziers supported by sejant 
lions and enclosing a scallop shell, dove and bishop’s mitre. The 
alternate medallions support open books, in gold and stars. 
Cream ground damass^ with flags, birds, castles and comple- 
mentary scrolls. Trimmed with gold galloon. 

601 — Ivory Damask Robe. Italian of the 17th Century. 

Bodice, sleeves and wide flaring skirt joined in one piece. AVoven 
with recurring ogivals of infloretted acanthus leaves. Enclosing 
large conventional bouquets in lustrous two-toned ivory silk. 

Length, 1 yard 16 inches; width of skirt, 5 yards 8 inches. 

G02 — Peach Brocade Cope. Spanish of the 17th Century. 

Displaying recurring depressed ogivals of imbricated lace-like 
ribbons edged with flowers in cream and enclosing baskets of 
flowers in blues and green on a lustrous soft peach, wavering in 
the light to a delicate apric*ot. Driihrey defined and cope trimmed 
with silver galloon. 

603 — Large Crimson Damask Cope. Italian of the 10th Century. 
The orphreys and loose hood match and are defined with a fine 
leaf and flower patterned galloon. AVoven with recurring crested 
ogivals alternating with cartouches enclosing distinguished floral 
motives. Heavy lustrous two-toned silk. 
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004 — (lOLi) AM) SiLVKii E.mhroidkred Crimson Velvet Banner. Italian 
OF THE ITth Cextt ry. 

AreluMl crown, tcriniiiatiii<^ in two ^'-points. The center displays 
an elaborate scrolled vase emitting* hij^bly conventionalized flow 
ers within a horseshoe medallion. A similar ])endant vase is sus- 
pended fit)m center of a handed broken arch, enriched with pome- 
granate and floral s])rays. Executed solidly in silver and gold 
threads. Trimmed with silver galloon. 

Height, 3 feet 4 inches; icidth, 2 feet inches. 


Third Afternoon 


G05 — Rich Amethyst Velvet Cape. Italian of the 17th Century. 
Composed of four widths, rounded toward foot, embroidered in 
gold threads near crown witli small scattered sprays of tulips * 
on lustrous soft jaspe velvet shifting with tlie light to brilliant 
light purple tones. Lined with pale lavender silk. 

Length I 14 yards; width, 2 yards 10 inches, 

600 — Rare Rleu-du-Roi Velvet Cape. French of the 18th Century. 
Exquisite close-pile velvet, fluctuating in the liglit with areas of 
beautiful sapphire tones. 

Length. 1 yard 2 mehes; width, 1 yard 32 inches. 

GOT — Ivory-pink and Crimson Damask Cope. French of the IGth 
Century. 

Woven with a broken, chevroned diamond lattice enclosing high- 
ly conventionalized leaf and pomegranate motives in shimmering 
pink on a brilliant crimson ground; orphrey defined with gold 
galloon. Length, 1 yard 7 inches; width, 3 yards 6 inches. 

608 — Tan Brocade Portiere. French of the Louis Philippe Period. 
Variously cut and shaped, but useful for furniture covering. 
Woven with bouquets of pink and yellow flowers lield by imbri- 
cated trailing ribbons on a broche tan ground. 

Length, 3% yards; width, 1 yard 6 inches. 

609 — Rare Apple-green Damask Portiere. French of the 17tii Cen- 

tury. 

Composed of three well-matched breadths, woven with intricate 
recurring lacy and floral scrolled ogivals in which are displayed 
oval lobed and spear leaf pointed medallions enclosing bouquets 
of flowers and sustaining small sprays of pineapples. 

Length, 2 % yards, width, 1% yards. 

GIO — Unique Length of Jardiniere Velvet Bordering. Spanish of 
THE ITtii Century. 

Woven in cut velvet on a hatched cream-silk ground with lozenges 
alternating with diamond motives variously enclosing turretted 
castles, “Badges of Castile'^ and floral devices, bordered with 
scrolled leaves; the motives in sapphire blue, rose crimson and 
yellow. 


Length, 25% yards; xcidth, 2 inches. 
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— Unique Length of Jardiniere Velvet Bordering. Spanish of 
THE 17th Century. 

Similar to the preceding. 

Length, 22\^ yards; width, 2 inches. 

612 — Two Rose-Crimson Damask Portieres. Italian of the 17th 

Century. 

Composed of two breadths; woven with alternating recurring 
vaselike intloretted acanthus leaves supporting broadly drawn 
tulips and pomegranate motives and further large infloretted 
tulips, canopied by drooping acanthus leaves. 

Length, 2VL» yards; width, I yard 5 inches. 

613 — Drap d’Or Velours de Denes Cover. French of the Early 17th 

Centttry. 

Two breadths composed of graceful, varied entwined heart-shape 
and scrolled cartouche motives formed of acanthus leafage and 
emitting highly conventionalized floral motives in cut and uncut 
velvet, the color of the lees of wine on an ancient apricot drap 
d^or ground. Trimmed with chevron and leaf patterned galloon. 

Size, 1 yard 10 inches hy 23 inches. 

614 — Rose-Pink and Creaim Striped Brocade Cover. French of the 

Louis XVI Period. 

Composed of three and a half well matched breadths, woven with 
recurring cream stripes of trailing roses flanked by stripes lined 
with pink, cream and a center of minute chevrons of blue and two 
narrower, of cream enhanced with varying small trailing fruit 
scrolls. 

Length, 2 yards 8 inches; width, 2 yards. 

— Dreen Cisele Velvet Cover. Italian of the 16th Century. 
Woven with recurring stripes of interlacing scrolled ogival 
bandings enclosing varied blossoms and holding rosetted dia- 
monds at intersections; in soft jaspe cut and nncut velvet 
on pinkish tan ground. Finished at ends with open silver and 
gold lace bands of emerald velvet. Lined with green silk. 

1 yard 8 inches hy 12 inches. 
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G16 — Large Crimson Damask Coverlet. Italian op the 17th Cen- 
tury. 

Composed of four fine breadths, woven with alternating recurring 
vaselike infloretted acanthus leaves supporting broadly drawn 
tulip and pomegranate motives and further large infloretted 
tulips, canopied by drooping acanthus leaves. 

Length, 2 yards 20 inches; width, 2% yards. 

617 — Two Crimson Damask Portieres. Italian of the 17th Cen- 

tury. 

Composed of two breadths. Similar to the preceding. 

Length, 2% yards; width, 1 yard 4 inches. 

618 — Dainty Forest Green Cisele Cut-Velvet Cover. Italian of the 

16th Century. 

Woven in cut and uncut velvet with small recurring scrolled rus- 
tic leaves, reversely placed in irregular stripes; interrupted with 
chevrons demarked at points with delicate rosetted diamond mo- 
tives, cisel6 to the brownish tan ground. Lustrous velvet with a 
remarkable play of color ranging from tones of soft blue to light 
emerald. Trimmed with patterned gold galloon. Lined with 
green silk. 

1 yard 28 inches hy 20 inches. 

619 — Kose-dt:-Barry Damask Coverlet. French of the 17th Cen- 

tury. 

Composed of four breadths, woven in lustrous silk with recurring 
jardinieres of flowers, eacli canopied with two baskets of flowers 
supported by scrolled acanthus leaves, on a shimmering rose 
ground, fluctuating in the light to softer tones. 

2% yards square. 

620 — Arple-green Brocade Coverlet. Venetian of the 17th Cen- 

tury. 

Composed of four breadths, woven with recurring quasi-archi- 
tectural minarets and arclies from which develop sprays of flow- 
ers in dull tones on a shimmering jasp6 ground. 

Length, 2% yards; vHdth, 2 yards 8 inches. 
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621 — Three Green Brocatelle Panels and Four Valances. Italian 

OP THE 17th Century. 

Woven with recurring heart-shaped motives formed of double 
scrolled leafage, enclosing beautiful tulip motives in dull silver 
gray on a delicate shimmering grass-green ground. Valances 
scalloped at foot. 

Approximately 17 yards. 

622 — Brilliant Boti^le-Green Stripe Brocade Coverlet. Italia of 

THE 18th Century. 

Composed of three breadths, displaying recurring lacelike cream 
sinuous scrolls emitting bouquets of flowers at intervals, flanked 
by pink and yellow staves entwined with floral sprays; woven 
on a minutely chevroned green ground. 

Length. 2 yards 14 itDches ; width. 1% yards. 

623 — Two Crimson Damask Portieres. Italian of the 17th Cen- 

tury. 

Composed of four beautiful breadths, displaying recurring bou- 
quets of large flowers supported by vaselike acanthus leaves in 
which pomegranate motives appear and canopied by scrolled 
leaves. Woven in brilliant rich crimson silk. 

Length. 2 yards 29 inches; width, 1 yard 6 inches. 

^24 — Two Crimson Brocade Curtains. French of the Louis XIII 
Period. 

Displaying charming central bouquets of flowers and pome- 
granate motives in silvery cream, surrounded by similar sprays 
of flowers placed to form a diamond motive; on a damass6 
ground of small trailing sprays accentuating the pattern. 
Trimmed with gold galloon. 

Length, 3 yards 6 inches: width, 21 inches. 

625 — Large Crimson Damask Portiere. Italian of the 17th Cen- 
tury. 

Composed of four flne breadths, displaying recurring bouquets 
of conventionalized flowers and flanking scrolled floral sprays 
at crown and foot. Woven in dull corded crimson on a lustrous 
deeper toned ground. 

Length, 2% yards; width, 2Vj yards. 
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626 — Crimson Damask Coverlet. Italian of the Iith Century. 
Composed of four breadths, woven with alternating recurring 
vaselike infloretted acanthus leaves supporting broadly drawn 
tulip and pomegranate motives and further large infloretted 
tulips, canopied by drooping acanthus leaves. Tidmmed with 
a soft ruffled silk flounce. 

Length, 3 yards; width. 2% yards. 

627 — Large Crimson Damask Coverlet. Italian of the 17th Cen- 

tury. 

Composed of three and a half breadths; woven with rare recur- 
ring imbricated straplike canopies, enclosing infloretted pome- 
granates, crested with balustered floral motives and pendented 
with large scrolled double heart-shaped floral drops. Trimmed 
with crimson silk, looped and tasseled fringe. 

Length. 2% yards; width, 2% yards. 

628 — Crimson Damask Coverlet. Italian of the 17th Century. 
Composed of four widths; woven with alternating recurring 
vaselike infloretted acanthus leaves, supporting broadly drawn 
tulip and pomegranate motives and further large infloretted 
tulips, canopied by drooping acanthus leaves. Trimmed with 
soft fringe at foot and sides. 

Length, 2\^ yards; wndth, 2 yards 16 inches. 

629 — Two Bare Pale Blue and Ivory Brocatelle Panels. Italian of 

THE 18th Century. 

Woven with an unusually interesting drop pattern of recurring 
floral vases each occupied by two seated pseudo-Chinese figures 
carrying open parasols, enclosed within broadly drawn scrolled 
ogivals of acanthus leaves and pineapple motives carrying a 
deep pendant of the same fruit. 

Height, 7 feet; width, 21 inches. 

630 — Nine Panels of Rose-crimson Velvet. French of the 18th 

Century. 

Varied in sizes; dense low-pile jaspe velvet; shimmering in the 
light from deep rose color to darker and richer tones. 

Comprising 16 yards. 
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631 — Golden Yellow and Green Cut-velvet Table Cover. Italian 

OF the 18th Century. 

Woven in cut and uncut lustrous spring green velvet with banded 
stripes occupied by scrolled sinuous ribbons entwined with 
similar pearl motived scrolls, interrupting broad stripes occupied 
by dainty detached sprays of flowers; on golden yellow silk 
ground. Trimmed with chevron patterned gold galloon. 

1 yard 8 inches by 1 yard 2 inches . 

632 — Crimson Damask Coverlet. Italian of the 17th Century. 
Composed of flve fine breadths ; woven with alternating recurring 
vaselike infloretted acanthus leaves, supporting broadly drawn 
tulip and pomegranate motives and further large infloretted 
tulips, canopied b}’ drooping acanthus leaves. Trimmed with 
crimson silk fringe. 

Length , 2 yards 6 inches ; width , 2 % yards . 

— Rare Embroidered Sapphire-blue Velvet Saddle Housing. 
Spanish of the 17th Centt ry. 

Shaped housing, with leather side pieces. The lustrous velvet en- 
riched with veritably modeled border of solid silver embroidery; 
displaying arabesque molded strap and leaf scrollings, spangled 
sprays and basket panels at corners. Portions encrusted with 
small shaped panels of inlaid mother-of-pearl. Trimmed with 
tasseled silver fringe. 

— Crea^i and Crimson Velvet Chasuble. Italian of the 16th 
Century. 

The orphreys, of lustrous crimson velvet toning to the color of 
lees of wine, show the impress of ancient embroidery now re- 
moved. The flanking jianels of soft downlike cream velvet develop- 
ing a pale amberish tone. Trimmed and orphreys defined with 
chevron patterned gold galloon. 

635 Two Cream and Crimson Velvet Dalmatics. Italian of the 
16th Century. 

Similar to the preceding. The apparels in crimson velvet. 
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636 — Green Hrocade Court Robe. Italian of the 18th Century. 
Triangular; woven with recurring yellow strijie^ entwined with 
trailing sprays of pink and cream flowers alternating with sinu- 
ous cream lacelike ribbon on a forest-green ground lightly chev- 
roned with black. Trimmed with fan patterned gold lace. 

Length, 1% yards; width, 2V1> yards. 

637 — Rare Green Cut-velvet Chasuble. Italian of the 16th Cen- 

tury. 

Woven with floral chevrons, enclosing at points quaint trifoliate 
leaves in cut velvet on lustrous silk of a lighter shade. 

638 — Silver Embroidered Velvet Chasuble. French of the 17th 

Century. 

Crimson velvet orphreys display in applique of yellow and green 
damask, basketed and outlined with silver thread, a succession 
of varying heraldic, leaf-scroll cartouches, alternately bearing as 
devices large stellate motives and a vertically barred diamond 
shields; trimmed with crimson and gold edging. The flanking 
panels of lustrous jade green jaspe velvet. Trimmed with gold 
braid. Lined with dark green floral damask of the epoch. 

639 — Green Damask Cope. Italian of the 16th Century. 

Composed of four breadths and shaped hood. S])ring leaf green 
damask, woven with recurring imbricated ogival strap motives 
variously occupied by pomegranates, scroll leaf motives and coro- 
nets. The orphreys of a later period, in bottle green, display 
running imbricated lacelike ribbons, foliage and diapered panels. 
Hood and orphreys trimmed with gold and green edging. 

Length, 1 yard 20 inches; width. 3 yards 6 inches. 

640 — ^Gold-embroidered Amethyst Velvet Robe. Italian of the 17th 

Century. 

Large frontal panel. Deejdy V’d at neck, flaring toward foot; 
beautiful lustrous velvet with brilliant sheen; enriched in solid 
raised gold embroidery, at neck, with continuous 8-scrolls and 
banding, the field seme with sprays of flowers, the foot with a 
broad border of reversing acanthus leaf scrolls sustaining gener- 
ous blossoms. Lined with lavender silk. 

Length, 1% yards; width. 2 yards 8 inches. 
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()41 — Needle-Painted Crimson Velvet Chasuble. Spanish of the 
16th Century. 

The orplireys disiilay in yellow and crimson silk appliqu4, out- 
lined with gold and red on brilliant blue floral damask, beautiful 
arabesques of leafage, scrolled from central vases and stems 
bearing cornucopias, dolphin beads and fruit; these interrupted 
by oval medallions of figures in silks and gold threads. On the 
obverse the medallions occupied at crown by the Holy Father 
in Majesty, under the Announcing Angel, and at foot the ^ irgin 
with symbolic lilies; reverse, an archaic figure of our Lord, with 
lamb and cross in yellow silk appliqu^, and at foot St. John in 
silk threads; the orplireys bordered by narrow scrolls in a])- 
plique of yellow silk. Flanking panels of deep rich crimson vel- 
vet, shimmering with rose areas in the light. Trimmed with 
short crimson silk fringe. 


642 — Beautiful Needle-painted Green Velvet Chasuble. French 
OF the 16th Century. 

The orplireys of green silk delicately embroidered in soft silks, 
crimson and gold, with charming recurring floral motives, 
scrolled with husks at foot; trimmed with gold and green edging. 
The frontal orjdireys in form of a cross, with interrupting im- 
])lanted figure in solid gold and silk threads, the worthy ‘^St. 
Nicholas,’^ as bishop, a quaint tub of children at his feet and a 
further wreathed device near foot. Tn the center of the straight 
reverse is a rayed motive of lilies. The flanking panels are of 
rich forest green velvet of rare shimmering quality. Trimmed 
with gold and green edging. 


C43 — Embroidered Crimson Velvet Chasuble. Spanish of the Late 
15th Century. 

The orplireys, richly embroidered in a])plique of golden yellow 
silk, outlined with blue cord and touched with colored silks, dis- 
play leaf-scrolled arabesque ])anels, interrupted with smaller 
panel. Trimmed with gold and silver galloon. 
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644 — Needle-painted Crimson Velvet Chasuble. English of the 

Early IGth Century. 

The orphreys display in arched niches figures of St. Peter, St. 
Calixtus and portion of a Saint, on the reverse; SS. Matthew 
and Mark on obverse; wrought in solid stitches of gold threads 
and silks; trimmed with raised gold bands simulating galloon. 
Flanking panels of rich crimson velvet fluctuating to rosy pink. 
Trimmed with patterned gold galloon. 

645 — Magnificent Drap ivOr and d’Argent Champagne Brocade 

Cape. Venetian of the 17th Century. 

Composed of three and a half breadths, woven with delightful 
scrolling motives of palmettes, tulips, and trailing vines, in 
gold, silver, delicate blue and pink on a damasse ground, ac- 
centuating and complementing the major motives. Enriched 
with a border of gold and silver scroll lace. Lined with soft, 
shell-pink silk. Length, ijards; width, 1 % yards. 

646 — Rare Blue and Gold Brocatelle Cope. Italian of the Early 

16th Century. 

The orphreys woven with floral interlacing arabesques develop- 
ing fine pomegranate motives and imbricated leafage in soft 
green on golden yellow. The field, in slnminering Copenhagen 
blue on golden yellow of great brilliance, displays banded ogivals, 
finely imbricated and scrolled with Gothic leafage and ])ome- 
granate motive-s, and enclosing remarkable conventionalized 
pomegranate devices, enwreathed with similar Gothic leafage 
and smaller pomegranates. These ogivals alternate with others, 
enclosing scrolls of the same character. 

Length. 1 yard 17 inches; width. 2 yards 31 inches. 

647— Two Unique Drap d’Or Brocade Dalimatics. Spanish of the 

17th Century. 

The apparels at foot and arms, woven in gold and lustrous silks 
on a rich ivory ground, display most unusual scrollings in which 
cherubs, birds, butterflies and gay blossoms appear. The neck 
front and back paneled with bands of scrolled flowers and birds 
similar in coloring to the apparels ; the fields of ivory sem^ with 
small detached sprays of flowers. Trimmed with multicolored 
fringe; lined with rose-du-Barry silk. 


Third Afternoon 


648 — Unique Tapestry Dalmatic. Italian of the 16th Century. 

Similarly paneled front and back, displaying vertical centers in 
which orange-yellow floral scrolled lobed medallions appear on a 
flame motived ground of pink and crimson, flanked by narrow 
l)anels occupied by bulrushes growing beside water, ribbon in- 
scriptions at crown and on one side cherubs^ heads bearing a 
quartered shield of Leon and another ; the outer panels of scrolled 
pineapple motives are in the colors of the center. Crowning the 
center of the front is the ‘^Holy Veil of St. Veronica.^’ Apparels 
at arms are similar in pattern and color to centers. Trimmed 
with ])atterned ivory silk galloon. 


649 — Two Crimson Velvet and Drap d^Or Brocade Dalmatics. Ital- 
ian OF THE IGth Century. 

The apparels of dainty gray d^argent cream brocade invested 
with series* of small scrolled floral motives developing pome- 
granate devices, in varying pastel colors and gold. The field of 
deep crimson velvet shimmering with flame rose in the light. 
Trimmed with blue, yellow and crimson fringe. 


650 — Two Crimson and Green Dal^^iatics. Italian of the 16th Cen- 
tury. 

Composed of panels of lustrous crimson velvet, in the upper cen- 
ters, inside of arm apparels and the outer flanking panels. The 
arm and foot apparels and the flanking of green jaspe velvet 
ranging from soft golden green to emerald of a rare lustre. Ap- 
parels and borders trimmed with ancient gold galloon. 


651 — Gold-emrroidered Amethyst Velvet Court Mantle. Italian 
OP THE 17th Century. 

Deep semicircular shape, enriched in solid raised gold embroi- 
dery with broad border of reversing floral scrolls, tied with bow- 
knots. The field of lustrous velvet shifting in light to delicate 
lavender tones, sem6 with sprays of varied flowers. Finished with 
a gold embroidered band, and at crown with galloon. 

Length, 4 feet 8 inches; width, 7 feet 6 inches. 


Third Afternoon 


G52 — Gold-embroidericd Amethyst Velvet Dossal. Spanish of the 
IOth Century. 

Oblong; the field occupied by ‘‘The Cross^^ crowned with thorns, 
and further symbols of the Passion, executed in point d’Arras, en- 
riched with gold and silver tlireads. Border of fioral oval car- 
touches fianked by straj) scrolls and square floral medallions in 
yellow silk and ivory drap d’argent applique, enriched with gold 
and red defining cords. Lined with fioral amethyst damask. 
Trimmed with acorn tassels in silver, gold and plum color. 

Height, 3 feet 4 inches; width, 2 feet 6 inches. 

G53 — Two Beautiful Crimson Damask Portieres. Italian of the 
17th Century. 

Composed of two finely matched breadths ; woven with alternat- 
ing recurring vaselike infloretted acanthus leaves, supporting 
broadly drawn tulip and pomegranate motives and further large 
infloretted tulips, canopied by drooping canthus leaves. 

Height, 2 yards 20 inches; width, 1 yard 6 inches. 

654 — Embroidered Crimson Velvet Portiere. Italian of the 16th 
Century. 

The field of shimmering rose crimson is sem6 with varied vases of 
flowers and sprigs of blossoms in soft natural colored silks ap- 
plique, border and straps on two sides of fine silver embroi- 
dered floral scrolls on ivory drap d’argent ground. Trimmed at 
foot with lattice silver fringe. Lined with crimson silk . 

Length, 2 yards 8 inches; width, 1 yard 15 inches. 

G55 — Silver Lace and Green Velvet Portiere. Italian of the IGth 
Century. 

High-jiile forest green velvet fluctuating to lighter silvery tones, 
embellished with three broad borders on front and one at foot 
of open floral scroll and medallion silver lace in which gold is ju- 
diciously used. Trimmed with silver galloon on front edge. 

Length, 314 yards; width, 1 yard 14 inches. 

G56 — Verdure Tapestry Panel. Aubusson of the Early 18th Cen- 
tury. 

A tree in full foliage grows at the right and below are large crim- 
son flowers ; double guards of gray and tan. 

Height, 3 feet 5 inches; width, 2 feet 9 inches. 


Third Afternoon 


657 — Animal Tapestry Panel. Aubusson of the 18th Century. 

A crane with outstretched wings preparing for flight stands be- 
fore a pool in a rocky landscape. Charming soft coloring of blues, 
tans, greens and modulated ivories are reliev^ed with browns. 

Height, 2 feet; width, 3 feet 6 inches. 


658 — Animal Tapestry Panel. Brussels of the 17th Century. 

A hound stands in a landscape, his head raised in yelping before 
the rich, blue mantle of his master. Silk and threads of gold 
have been judiciously introduced into the soft coloring, broin a 
larger panel. Cuards of tan and drak blue. 

Height. 2 feet 4 inclus; width, 3 feet 8 inches. 


659 — Verdure Tapestry Panel. French of the 17th Century. 

Two trees, in which are two perched birds, rise at right from a 
foreground of luxuriant foliage. Woven in rich warm greens, 
blues, tans and brown, with a deep ivory sky seen through the 

trees at left. Guards of tan and brown. 

Height, 4 feet 1 inch; width, 3 feet 2 inches. 

660 — Tapestry Panel. Flemish of the 17th Century. 

A huntsman with flowing cloak advance to the left, of a well- 
wooded landscape, his dog running before him. The warm ivories, 
yellow and brow n in the figure and dog are relieved by the rich 
greens and blues of the sw^ard and foliage; finished wdth a nar- 
row^ black-brown guard. 

Height, 4 feet 10 inches; width, 2 feet 8 inches. 


661 — Tapestry Cantonniere. Flemish of the Renaissance Period. 
The crowning panel displaying finely drawui leaf scrolls termin- 
ating in eaglets head and passant leo])ard ; the sides occupied by 
scrolled, fluted vases supporting husks, floral scrolls, masks, 
surmounted by a claw foot tripod ; small blossom and scrolled 
entwined ribbon borders. Woven in delightful golden tones on a 
rich blue ground, the borders on golden grounds. 

Height, 5 feet 4 inches; icidth, 5 feet 4 inches; depth of border, 14 inches. 


Third Afternoon 


662 — Renaissance Tapestry Panel. Flemish oe the Early 17th 

Century. 

Ro^^al Hunting Party.” An uneven woodland glade is the set- 
ting for many varied activities of the chase; in the foreground a 
mounted cavalier and dismounted attendant approach hounds 
attacking a wild boar; beyond three dismounted huntsmen are 
rescuing a man from the clutches of a chimeric white bear ; 
nearby a red bull attempts to hold off a pack of hounds ; toward 
the upper right before a ch/lteau is a Royal personage, prome- 
nading with a lady ; further animals are seen in the glade beyond. 
Finished with a tawny brown guard. 

Height, 6 iect 8 inches; width, 4 ^eet 6 inches. 

663 — Two Aubusson Verdure Tapestry Panels. French of the 18tii 

Century. 

In one, two large trees rise from amid broad-leaved flowering 
peonies in the foreground and embower a small walled domain 
beyond. The other similar, with one tree woven with rich greens, 
i\^ry, pink, brown, tan and subdued blues. Finished with nar- 
row, dark blue borders. 

Height, 7 teet 3 ^^ inches; loidth, 3 feet 2 inches. 

664 — Verdure Tapestry Panel. Flemish of the 17th Century. 
Varied groups of trees rise to left and right of a flowered fore- 
ground and give a vista of distant wooded hills and habitations. 
Woven with deep ivories, tans, greens, and blues. Distinguished 
wide borders in similar colors display scroll cartouches enclos- 
ing small landscapes in centers and oval floral medallions at cor- 
ners, with beribboned clusters of flowers filling the intervening 
spaces. Finished with broad inner guards of yellow, brown and 
black and blue outer defining bands. 

Height, 9 feet; width, 7 feet 3 inches. 


665 — Verdure Tapestry Panel. Flemish of the 17th Century. 

Companion to the preceding. Center with rearranged foliage 
and bird. (All outside edges of borders need repairs.) 

Height, 8 feet 7 inches; width, 5 feet 4 inches. 


Third Afternoon 


666 — Five Panels of Toile de Jouy. French of the 18th Century. 
Printed in rose-red with an all-over square hatched lattice with 
fan rosettes at intersections and three imposed vertical motives 
composed of recurring circular medallions of classic warriors and 
pendant oblong panels, enclosing Fox and a Slieep, from ‘‘La Fon- 
taine’s Fables,” and surmounted by seated sphinx ; the second, 
rosettes and winged heads of Mercury alternating; the third, of 
oval medallions with pointed imbricated ends, enclosing subjects. 


“Cupid binding Venus.” 




Heights 

Widths. 


7 ieet 4 inches. 

1 foot 6 inches. 


8 feet 6 inches. 

16 feet 8 inches. 


8 leet 6 inches. 

4 feet 2 inches. 


8 feet 6 inches. 

1 foot 5 inches. 


4 feet 6 inches. 

1 foot 1 inch. 


EVENING SESSION 


WEDNESDAY, DECEMBER 10, 1919 
AT THE AMERICAN ART GALLERIES 
BEGINNING AT 8:30 O’CLOCK 
CATALOGUE NOS. 667 TO 715 


FRENCH SCHOOL 
IGth Century 

0G7--THE ANNUNCIATION 

(Illuminated Gouache on Parchment) 

Height, 7% inches; width, 5 inches. 

The Virgin, wearing a golden embroidered blue mantle, seated 
on a decorated throne at right, the announcing angel at left car- 
rying the dove; above amid the celestial choir in the clouds is 
the Holy Father in Majesty. 


FRENCH SCHOOL 
IGth Century 

GG8— THE VIRGIN MEETING ST. ANNE 

(Illuminated Gouache on Parchment) 

Height, 7% inches; width, 5 inches. 

The Holy Virgin in rich blue hooded mantle meets St. Anne in 
the foreground of a hilly landscape crested with a turretted and 
walled castle. She is attended by St. Joseph and two angels, St. 
Anne by two young women in rich medieval costume. 


Third Evening 


FRENCH SCHOOL 
16 th Century 

(;(;<)— THE ANNCNCIATION TO THE SHE1»HERI)S 
(Illuminated Gouache on Parchment) 

Height, 1% inches; width, 5 inches. 

Shepherds and shepherdesses are grouped with their flocks of sheep 
and dogs on the greensw^ard and a youth at left foreground "bends 
down to drink at a gushing spring; at right distance are habita- 
tions with surrounding wattled folds and further sheep ; at cen- 
ter and left a castle and hilly landscape. The company salute the 
announcing angel in the sky who bears a ribbon inscribed: 
“Gloria in Excelcis.’^ 


FRENCH SCHOOL 
16 tii Century 

670— THE PRESENTATION OF THE VIRGIN IN THE TEMPLE 
(Illuminated Gouache on Parchment) 

Height. 7% inches; width, 5 inches. 

Tlie Blue Robed Virgin sits on a daised gilded throne in a 
columned amid domed tem])le. The rayed dove, as the Holy 
Spirit, descending ui)on her. Grouped round are aged doctors 
and other personages. 


FRENCH SCHOOL 
16 th Century 

671— THE FLIGHT INTO EGYPT 

(Illuminated Gouache on Parchment) 

Height, 7% inches; width, 5 inches. 

The Blue Robed Virgin, carrying the Infant Saviour, rides on an 
ass, which St. Joseph leads at left, various i)ersonages appear 
just beyond and through two groups of trees a medieval chateau 
appears. A small hull is jiartially seen at right front gazing at 
a broken columned idol. 


Third Evening 


FRENCH SCHOOL 
IGth Century 

(i72— THE ROAD TO CALVARY 

(Illuminated Gouache on Parchment) 

Height, 7% inches; width, 5 inches. 

The Saviour with gyved hands walks in the centre foreground of 
a hilly landscape disclosing Jerusalem in the distance. Judas 
at right carrying his money-bag salutes our Lord ; behind is a 
crowd of mocking Homan soldiery. 


FREJsCH SCHOOL 
18th Century 

“HEAD OF NORM AN PEASANT GlRl/' 

( Pastel ) 

Height, 12% inches; width, 9 inches. 

Profile to right, wearing a high sloping lawn, lace trimmed head- 
dress and orange shawl. 


ITALIAN SCHOOL 
17tii Century. 


()74— BPSY SEAPORT^’ 

(Gouache) 

Height, 4^^ inches; length, 6 inches. 

In the foreground many persons are engaged in the activities of 
embarkation, much shipping is near the shore; beyond across the 
bay a castle, other buildings and a range of blue hills. 


Third Evening 


PHILIP WOUVEKMAN 
Dutch; 1619 — 1668 

67.')— A BLACK AKl) AVIHTE MAKE 

(On oak panel) 

Height, 4^ inches; length, 5 inches. 

A heavy Flemish mare standing in profile, grazing; a gleam of 
golden sunlight strikes a patch of white across its back, relieving 
the surrounding gloom. 


FLEMISH SCHOOL 
15th Century 


676— ST. HKUKO 

(On wood panel) 

Height, 10% inches; width, 7% inches. 

The tall brown habited figure of the Saint stands on a walled 
and tiled terrace, holding a long staff and contemplating a cruci- 
fix which he clasps to his hreast. Beyond a cathedral city is seen 
at the foot of ragged rocky hills. 


CATALONIAN SCHOOL 
Spanish of the 1(>th Century 

(>77— ST. (WTHERINE OF SIENNA 

(On wooden panel) 

Height, 16% inches; tcidih, 10% inches. 

The Saint is seated before a gilded illuminated wall on a raised 
bench, she wears a yellow-red robe with an olive green drapery 
spread over her lap on which is missal and symbols. She car- 
ries a palm branch in her left hand. 


Third Evening 


PORTUGUESE SCHOOL 
Empire Period 

078— l>OKTRAIT OF THE DUCHESS X 

(Canvas) 

Height, 16 inches; xcidlh, 13 inches. 

Half length facing front, head slightly to right, wearing curly 
hair dressed high at back, blue and white silk dress with red 
and blue sash. Oval in oblong frame. 


SPANISH SCHOOL 
17th Century 

•'70— “MADOX X A AXD CHILD” 

(Canvas) 

Height, 25 inches; icidth, 23% iuches. 

The Holy Mother, seated in ample robes of dull grey, yellow and 
crimson, holds the Holy Child to her breast; St. Joseph in 
shadow at right. 


CATALONIAN SCHOOL 
Spanish of the 15th Century. 

fi80— (JIKIST AXD THE EMBLEMS OF PASSION 
(Canvas mounted on arclied wood panel) 

Total Height. 26% inches; vAdth, 20% inches. 

The Suffering Saviour seen at half length, rising from the tomb, 
wounded with cruel thorns, His hands and side pierced ; a gilded 
nimbus about His head, a greenish background exhibits the vari- 
ous implements of the Passion, and at left the head of Judas, at 
right arm of St. Peter supporting a rooster. Crowmed with a 
contemporary gilded and illuminated tracery arch and cornice. 


Third Evening 


GARCIA RAMOS 
Spanish : 17th Century 

081— “FLOWERS AXD FRUIT” 

(Canvas) 

Height, 32 iniches; icidth, 26 inches. 

In an arched niche is an elaborately scnpltnred vase, snpportin^ 
a large bouquet of varicolored flowers and a bunch of grapes ; at 
its foot a bird’s nest with eggs and two dead birds. 


BAKASSO 

Catalonian : 15th Century 
0S2— “ST. ANDREW” 

(On wooden panel) 

Height, 35 inches; width, 26i^ inches. 

The Saint spread on his traditional cross nude save a loin cloth, 
a golden nimbus round his head, is being tortured by two brutal 
executioners. In the background is a group of noble personages 
standing before a prison gateway. 


J. RUPALLEY 
French : 18th Century 

PORTRAIT OF DOC^TEI R SILVESTRE 

( Canvas ) 

Height, 30 inches; width, 25VL» inches. 

Half length, turned to left writing at a small table, head facing 
spectator, wearing gray wig, black coat with lace jabot and 
ruffles at wrists. Inscribed on back of canvas ^^Peint a Bayeux 
p.f.a.m. »T. Rupalley, en 1773 Docteur medicin ne a Bayeux en 
1729.” 


Third Evening 


DUTCH SCHOOL 
17tii Century. 


084— STILL LIFE 


(Canvas) 

HeAght, 29 inches; width, 24 inches. 

A table is elaborately spread with a vase of dowers, a covered 
silver urn, a large gold watch, an ornate vase, together with an 
oval miniature and a Rembrandt print in black and white placed 
on a crimson drapery. 


CLAl'DE JOSEPH VERNET 
French : 1714-1789 

<i8 .")— “lp: ojtANi) naufraop:” 

(Canvas) 

Height, 22 inches; length, 3 IV 2 inches. 

The foreground occupied by spray dashed, jagged rocks on which 
groups of half nude mariners and their passengers are struggling 
to rescue their com j)an ions from a vessel driven by the black 
storm on the coast; at left cliffs crested with an ancient castle, 
in the offing further vessels. Overhead a lurid sky, panoplied 
with dense wind-driven clouds. Engraving of same by G. b. 
de Flumet. 

From the Collection Abadie, Hordeaux, Fi-ance. 


CLAUDE JOSEPH VERNET 
French: 1714-1789 

r, 80 — “LA GRANDE TEMPETE’’ 

(Canvas) 

Height, 22 inches; Length, 31 inehes. 

A similar composition to preceding. Engraving of same by 
G. S. de Flumet. 

Prom the Collection Abadie, Bordeaux, France. 


Third Evening 


FRENCH SCHOOL 
18th Century. 

087— (Twt)) ‘‘PASTORALKS^^ 

(Canvas) 

Height, 38 inches; width, 33 inches. 

(a) In a wooded glade a court beauty in Louis XVI costume is 
consulting her mirror, a beau discovers her from behind a tree. 

(b) Companion to preceding. Gallant makes his devoirs to his 
lady. 


NICHOLAS POUSSIN 
French : 1 594-1 G65 


688— “T NE PASTORALE” 

(Canvas) 

Height. 30 inches; length, 36 inches. 

A youthful shepherd wearing a iiluined red cap and dark brown 
drapery throwni over his shoulder and loins rests against a tree 
on the left of a romantic landscape, his flock of sheep and goats 
are round him and a large dun bull is partially seen at right. 


FLKJIISH SCHOOL 
IfiTri Cexti-ry 


C89— ‘•DOLOKOSA” 

(On panel) 

Height, 34 inches; width, 26 inches. 

Three-quarter length, facing toward left. The Holy Mother, bent 
with grief and sorrow, habited in a close fitting head dress of 
fine linen and a dull drajieiy, a red dress with ample mantle of 
soft blue over her shoulders. 


Third Evening 


CERVERA 

Spanish : 17th Century 

— Four 1‘aintings 

SCENES FROM CERVANTES^ NOVEL, DON QUIXOTE 

(Canvas) 

Height, 31 inches; width, 25 inches. 

The i)anels simulate old wooden closet doors, each as with two en- 
gravings tacked to the panels, at the side near the foot various 
implements, bottles, scissors and addressed envelopes. The scenes 
embrace “The Knight on his Journeys Sancho Ranza,’’ variously 
in landscapes and two seascapes. Fainted in monochrome with 
the doors and implements in dull colors. 

FRENCH SCHOOL 
18th Century 

hl)l — Two Paintings 

CHINESE DOMESTIC PLEASURES 

(Canvas) 

Height, 17^ inches; length, 23 inches. 

(a) Several Chinese dignitaries are seated on a palace veranda, 
absorbed in chess, approaching them from the wooded landscape 
is a group of ladies and children. 

(r) In a highly decorated interior two ])ersons are playing a 
game of chance, two children frolicking nearby and at a draped 
doorway a young (diinese enters smoking a long opium pipe. 


FRENCH SCHOOL 
18th Century 

PALACE INTERIORS'^ (Two) 

(Canvas) 

Height, 17 Va inches; length, 23 inches. 

(a) Group of Chinese ladies of the Court, two seated on a lounge 
and one standing, in a richly decorated apartment off the piazza 
of a country place. 

(b) A somewhat similar group, one reading to her companions. 


Third Evening 


SCHOOL OF ANTONIO MORO 
Dutch of the 10th Century 

01):{— PORTRAIT OF DONNA ISABEL BORHON 

(Canvas) 

Height, 23 inches; width, inehes. 

Bust length, facing slightly to right, wearing high beribboned 
head dress, large Vandyke reticule, lace ruft* and gold striped 
embroidered grey silk dress, enriched with double jewelled 
chain and large pendant. Inscribed at top of canvas : 1). Isabel 
Borbon, R. Espano. 


FLEMISH SCHOOL 
17th Century 

094— “STILL LIFE.’’ (Two) 

(Canvas) 

Height 22 inches; width, ISV 2 inches. 

(a) Spread over a blue velvet draped table are bunches of grapes 
and pears, a music score and a dish of partly pared lemons, melon 
and figs. 

(b) a basket of flowers and red cherries with celery and peaches 
in the foreground. 


DUTCH SCHOOL. 

17tii Century 

OOD— FOUR DECORATIVE PAINTINGS 

(Canvas) 

Height, inches; length, 21% inches. 

Variously exhibiting groups of Dutch boors: “Playing Cards in 
an Old Kitchen;” “A Mele in which Three Women Interfere and 
Are Spectators;” “The Return from the Mele;” “Playing Cards in 
Landscape with Attendant Spectators and Horsemen.” 


Third Evening 


UMBHIAN SCHOOL 
Italian of the 16th Centfuy 

6!)6— “ELEVATION OF THE HOST” 

(On wood panel) 

Height, 18i/4 inches; tvidth, 16 inches. 

A cardinal, wearing crimson dalmatic and golden and yellow 
cope, kneels before an altar performing his office, two attendants 
in yellow hold his cope, at left is an acolyte and in the rear many 
kneeling bishops and other clerics are seen. The scene transpires 
in a vaulted and columned private chapel. On the white linen 
covered altar are sj)read the sacred vessels and at rear is a cruci- 
fix with onr Lord seated at its base. 


FRANCISCO GUARDI 
Italian: 1712-1793 


(197— “ROMAN RUINS’’ 

(Canvas) 

Height, 10^^ inches; width, 8 inches. 

In the foreground a lake with several peasants, fishing before 
a columned temple, supporting a statue of Aphrodite in its 
frontal niche ; at left a domed church ; at right a flight of steps 
with two men in conversation on its landing. 


JOHN MEMLING 
Flemish : 1440-1449 


(;98— LANDSCAPE AND FIGURES 

(On wooden panel) 

Height, 6% inches; undth, inches. 

On a road winding from right to a wooden church in center, 
three packmen, two curiously mounted on giraffes, advance to a 
group of personages standing on the sloping bank of a duck 
pond at left. 


Third Evening 


ALEXANDER FRANCOIS DESPORTES 
Frkxch: lfi(M 174S 


(ji)!j_“I)EER HUNTING” 

(Canvas) 

Height, 12i^ inches; length, I 614 inches. 

Three variously colored hounds are up with an almost stricken 
deer; rough foreground witli jumls of water and an old tree at 
left, with woods beyond and hills in right distance. 

[ Illustrated] 


FRANCISCO GOYA LUCIENTES 
Spanish: 1740-1828 

700— PORTRAIT OF QUEEN MARIA LOUISE OF SPAIN 

(Ivory miniature) 

Height, 8% inches: width, 6 inches. 

The mannish (Jneen stands on a balcony under a tree, weariiP' 
a rose in her black haii“, a lace mantilla and a black velvet rob^ 


FLEMISH SCHOOL 

1()TH (^EXTT RY 

701— LA JOUEUSK I)E MADOLIXE 

(On wooden panel) 

Height, 17% inches; width, 12^2 inches. 

A buxom young woman seen at three-quarter length, seated at a 
table whereon is a music score and a large golden Renaissance 
pinnacled vase; she wears jewelled medieval robes and hooded 
cap and is assiduously playing her mandolin. Through a lattice 
window at left a city situated on a green hillside is seen. 



()99— ^‘DEER HU^^TlXCr^ 

I5Y 

Alkxaxder Francois Desportes. 



Third Evening 


FLEMISH SCHOOL 
15th Century 

702— VI R( UN AND CHILD 

(On wooden panel) 

Height, inches; width, 12 inches. 

Holy Mother, of serene, slightly downcast countenance to right, 
seen at half length, wearing a rich embroidered deep crimson 
robe vested with fine linen. Her long w^avy hair falling far over 
her shoulders. She clasps the partially white robed Infant to 
her open breast. Gilded illuminated nimbi and chevron and 
scrolled background. 

[ Illustrated ] 


SCHOOL OF REMBRANDT 
Dutch: 17th Century. 

7():i— PORTRAIT OF AN OLD PEASANT AVOMAN 

(Canvas) 

Height, 1714 inches; width, 1314 inches. 

Bust length, facing slightly to left, wearing a white kerchief 
over her head, dark brown bodice and a white laAvn scarf at her 
throat. 





702— VIRGIN AND CHILD. 

Fi.e.misii Sciiooi. : 15tii ('exti uv 


Third Evening 


ITALIAN SCHOOL 
15th Century. 

704— “VI KOI N AND CHILD’’ 

(On wooden panel) 

Height, 20 inches; ividth, 14 inches. 

The Holy Virgin seen at three-quarter length facing front with 
contemplative downcast countenance, seated in the foreground of 
romantic rocky landscape. Slie wears a dull lavender pleated 
vest over a cream linen robe, a veil falling over her closely 
coifed hair; over her left shoulder and across her lap a rich 
crimson mantle with which she swathes the nude Infant Saviour 
seated at her right and clas])ed gently to her side. ' 

[ Illustrated] 


KAUFPERMAN 

(iEi{.\i.\.\: L.VTE Kh'ii C'E.NTritY 

705— ST. MARY MAdDALEXE 

(On wooden panel) 

Height, 6 inches; length, 8% inches. 

The recumbent Saint wearing a swathed and hooded pale blue 
mantle contemplates the crucifixion at the left foreground ; with 
one hand she holds open the pages of a missal, a symbolic vase 
of ointment is before her; behind are shadowed brown rocks dis- 
closing at right a steei)ly rising roadway with personages advanc- 
ing to a conventual building cresting its height; beyond in the 
far distance is the vista of a romantic landscape. 



704— “VIKi'.IX AXI) ("HILD” 

I’Kiu'tiiAN School; Italian or the 15th Century. 



Third Eveninfi; 


KAUFFEI^MAN 

Flemish S(’iio(>l: KJth Cexti ry. 

70(;— THE CKUCIFIXION 

(On wooden panel) 

Height, 12 i/i inches; width, 914 inches. 

The inscribed ci-oss is before ii dark lowering sky with the sun 
faintly seen in the upper left. Christ, nude save a loin cloth, 
sways in His agony; the sorrowful Magdalene clasps the foot of 
the cross, before her a skull and cross bones ; at left stands the 
Holy Mother robed in dull crimson and green. St. Joseph of 
Ariinathea stands at riglit. 

From the Collection Coyena Seville, S])ain. 

[ Illustrated] 



70(;— THE CKUCIFIXION 

WY 

M ATTII I AS GuUNEWALU 



Third Evening 


SCHOOL OF LANCRET 
Fukncii : IStii CKNTriiY 

\ • 

707— ^‘THE MUSIC LESSON’^ 

(Canvas) 

Height, 14 inches; width, 1314 inches. 

A young court beauty is seated, in pink and cream satin gown 
on a balcony, turning the pages of a music score; before her a 
gallant in pink and blue is tuning a mandolin. ‘‘Un tableau de 
present de Cour.” 

From the De Ooncourt Collection. 



707— THK MT SIC LESSON 

liY 

Axtoink Wattkau 



Third Evening 


FRANCESCO ZURBARAN 
Spanish : 1 598-1 ()(i2 

708— PORTRAIT OF A PRIEST 

(On canvas) 

Height, 19% inches; width, 13% inches. 

Bust length of an ascetic; the head slightly inclined downward 
to right; a clean shaven, vigorous, middle aged man wearin<» 
dark gray habit. ^ 

Signed at lower right, F. Zurbaran. 

[ Illustrated] 



708— PORTRAIT OF A PRIEST 

BY 

Francesco Zurbaran 


Third Evening 


FLEMISH SCHOOL 
IOtii CKXTruv. 

709— POKTKAIT OF A YOUTH 

(On wooden panel) 

Height, 11% inches; width, 8% inches. 

Bust length, facing front, head slightly turned to left, wearing 
a crimson bandeau round his chestnut liair, an oval pleated linen 
ruff at neck and black (piilted jacket. A clear coinplexioned 
<)pen eyed serious lad. 


[ lllustratcMl] 



709— PORTRAIT OF A YOUTH. 

BY 

Cornelius I)e Vos. 



Third Evening 


A Din AX I SKXDKAXDT 
Flemish : Circa 1490-1551 

710— THE VIROIN AXD CHILI) 

(On wooden arched panel) 

Height, 14 inches; width, 9% inches. 

The beautiful Virgin is seated on a slight eminence in the fore- 
ground under an olive tree. She wears a linen vested blue robe 
and wondrous crimson mantle falling from the shoulders ivith 
ample folds over her lap and feet. She holds the nude Infant on 
a linen drapery to her open breast. A winding pathway is in the 
middle distance, occupied by peissonages advancing to two noble 
habitations; beyond is a walled domain and ranges of distant 
blue hills. Warm sunlight suffuses the landscape. 

This painting is of the same admirable technique, glowing qual- 
ity and of exactly the same provenance as a pendant painting 
bought at the same time and place by the present owner, of 
which herewith is an extract from the sales catalogue, wherein 
it was illustrated. 

The collection of Mons. M. Marczell de Nemes de Budapest 
Paris, 1913. 

“Provient du Convent des Carmdlites de Salamanque auquel il 
avait 6t6 offert en 1630 par Maria Van Mol, d’ Anvers, veuve du 
secretaire jirincipal du Statthalber de Flandre, Almancicidor ; 
plus tard Maria Van Mol devint nonne dans le dit convent. Ex- 
pos^ h Dusseldorf, an Mustie de la Ville 1912 Catalogue No. 23.” 

From the Convento de Carmelites, Salamanca, Spain. 
[Illustrated] 


• ^ 



710— THE VIRGIN AND CHILD 

BY 

Adrian Isenbrant 


Third Evening 


EL GKECO (DOMIXICO THEOLOCOPULI ) 

Cretan Circa: 1545-1G14 

711— ‘‘ST. VEKOXKW’S A EIL’^ 

(On canvas) 

Height, 19% inches; length, 25% inches. 

The sublime head of our Saviour wearing dark, long curly liair 
and beard and a crown of cruel thorns, facing front, is presented 
on the creamy white veil of the illustrious Saint; the veil is bor- 
dered with bands of blue and j^ellow and is suspended by nails 
against a green-black background. Executed in monochrome dur- 
ing El Greco’s best period. 

Signed at lower right : OAMHNIK Or04>KOnXAO YEfiOK 
[Illustrated] 



Kl (iKl-X’O (DoMINH'O ThKOLOCOI'ULI.) 


Third Evenina 


ITAI.IAN S('HOOL 
14Tir CKXTruY. 

712— “MAKKIA(JE OF ST. (WTHEKIXE” 

(On pointed arched \\ooden panel) 

Height, 49 inches; width, 27 inches. 

Th»3 Holy Virgin seated and wearing a erinison robe and a gold 
embroidered bordered mantle of green, fitting closely over her 
head and falling over her lap to feet, bolds the Infant Saviour 
robe<l in greenish cream on her right knee. St. Catherine, crowned 
and robed in green with a brilliant red mantle from shoulders 
to feet, stands at right proffering her right hand to the Infant 
Saviour, who holds out a ring. At left and right foot are pairs of 
angels of fhe celestial choir, variously robed and playing differ- 
ent ancient stringed instruments. Tbe Xinibi of all the figures 
are illuminated with gold. Hackground of brown, red and gold 
pomegranate patterned drapery. 

From the collection of the Comte de Chaves, Madrid. 



712— MAHK1A(;E of ST. CATHERINE 

BY 

Di Nuzio. 


Third Evening 


713— BARASSO 

Catalonian: 15th Century 

(Altar frontal within original illuminated carved Gothic frame) 

Height, 29 inches; length, 45 inches. 

Left panel discloses in the foreground two monks lowering tlie 
body of St. Peter Nolasco to liis tomb, beyond is a rocky land- 
scape giving a vista of a Tournament before a Palace. Right 
panel depicts the interior of a crypt, with the rail enclosed shrine 
of the worthy Saint at right, the halt, the sick and the maimed 
approach from left to pray for relief. 


SCHOOL OF BOUCHER 
French: ISth Century 

7U— ‘‘CUPIDS AT SPORT’’ (Two) 

(Canvas) 

Height, 44 inches; width, 32 mehes. 

Groups of three winged cupids variously reclining and half flying ; 
in one, toying with a basket of grapes; in the other playing with 
doves. Painted in blue monochrome. In carved shaped and 
scrolled frames, with leaf and shell pediments; finished in cream 
lacque. 

Bought from the ancient “Atelier of Boucher.” 

[ Illustrated ] 




CriMDS AT SPORT 

School of 15oi:ciiku: Fuknch 18tii Centl uy. 


Third Evening 


SCHOOL OF JAN VAN EYCK 
Flemish of the 15tii Centi uy 

715— ‘‘THE ENTOMBMENT^* (Altar Frontal) 

(Illuminated Tempera. On wooden panel) 

Height 6 feet 6 inches; length, 1 foot 6 inches. 

(\)inj)osed of five jRiiiels; in the center onr Lord seen at half 
len^tli rising from the tomb, St. John holds his right hand and 
St. Mary his left. The flanking panels are occupied at right by 
richly vested figures of St. John and St. Catherine of Sienna ; 
at left by the probable donors, the Duke of Burgundy and his 
Duchess. The robes of the figures are mostly of crimson enriched 
with illuminated gilding, the hackground of bluish gray below 
with gilding above. 


FOURTH AFTERNOON’S SALE 


THURSDAY, DECEMBER 11, 1919 
AT THE AMERICAN ART GALLERIES 
BEGINNING AT 2:30 O’CLOCK 

CATALOGUE NOS. 716 TO 881 


TEXTILES 


i^irtrenth^ Seventeenth and Ei(/hteenth Centuries. 


71 G — Crimson Velvet AVafer Holder. Italian of the IGth Century. 
Both sides of lustrous close-pile velvet ; trimmed with crimson 
and cream silk cord and four tassels to match. Lined with blue 
silk. 


— Drai* d’Or Broc’ade Stole. French of the ISth Century. 
Richly woven witli broad golden leaves sustaining minute flower 
sprays ; lappets of differing patterns, trimmed with gold galloon 
and fringe. 


^18 — Rare Emdroiderkd (hiEAM Silk Stole and Manidle. English op 
THE 17th Century. 

Extra long band wrought with a great variety of English wild- 
flowers, birds and strawberries in brilliant colors on ivory silk; 
rose ])ink lappets trimmed with patterned gold galloon of a later 
period. Probably worked by an English refugee in Sjiain. 


Fourth Afternoon 


719 — Drap d’Or Green Velvet l\rANiPLE. Venetian of the Gothic 

Period. 

with floral {-(rolls in boncie i»reen velvet on a 

golden drap d’or ground. Trimmed with gold ami green edging. 

720 — Seven Brocade Stoles and ^Maniples. Spanish of the 17th 

Cent PRY. 

(a) Two stoles and three maniples, woven with Ooral scrolls in 
bine, green and ivory on a Instrons flame coral ground. 

(n) Two maniples; one green damask and one striped Louis XVI 
green brocade. 

721 — Two Gold-embroidered Stoles. Spanish of the IOth Century 
Tlie lappets display lobed conventionalized pomegranate motives 
on amethyst velvet; the bands, entwined scrolls of acanthus 
leaves on wine-colored velvet. 

<22 Apple-oreen \ elv’^et Bell Band. Italian of the IGth Century. 

Woven with a soft lustrous pile in delicate apple-green deepening 
to richer tones. 

Length , 2 % yards ; width , 3 inches . 

723 — Pair of Silk Mittens. Spanish of the 18tii Century. 

AVoven on the palms and backs with conventionalized floral mo- 
tives in iiale blue, black, green, yellow and ivory on a deep crim- 
son ground; wrists of varied g(M)metric stripes in the same col- 
oring. 

724— Black Felt Chapeau. French of the Revolutionary I^eriod. 
Broad, round-brimmed furry hat, turned up at front and laced 
with black velvet. Trimmed with velvet band, colored chenille 
and streamers. 

725 — Embroidered Velours Bao. Spanish of the 17th F’entury. 
Fan-shaiie with curved foot, trimmed with gold fringe; on both 
sides appliques of similar arabesques in drap d’argmit on dull 
peach ground. 


Fourth Afternoon 


72G — I^ARGE CuiMsox Damask Work Kag. Italian of the 17th Cen- 
tury. 

(>bloiij>-; woven witli lar^e l)t)nqnet ot* flowers and infloretted 
acantlins leaves. Top eyeletted and furnished with double draw- 
eords and tassels. Trimmed at foot with two large silk tassels. 
Lined with crimson silk. 

Length, 30 inches; width, 21 inches. 

727 — Four Kare Yellow (T:REnoNiAL Tassels. Italian of the 17th 
Century. 

Latticed and rntfed bell shaped bodies, with festooned tasseled 
skirt. Long connecting cords to match. 

— Unique Set of Draped Crimson and Cold Cardinal’s Tassels. 
French of the KJtii Century. 

Six tassels, draped with connecting crimson cords. Body with 
latticed gold shaft; flnely chevroned crown and base; the skirt 
overcast with gold thread and yellow silk fringe. 

720 — Cnkh e Set of Draped Cream and (Jold Silk Cardinal’s Tas- 
sels. Italian of the 17tii (’entimiy. 

Nine tassels, draped with cord in three festoons; two pendants 
tassels to each, (flievitined, ])ear-shaped crown; drum body, 
rnlfed at toj); particolored flounce. 

7.>0 — Uni(}ue Set of Draped Cream and Cold Silk Cardinal’s Tas- 
sels. Italian of the 17th Century. 

Similar to tbe preceding. 

— Four Large Ceremonial Tassels. Spanish of the 17th Cen- 
tury. 

Hell-sha]>ed bodies, witli knitted cream lattice over gilded foil; 
baluster tops; skirt of gold and cream silk fringe; connected 
with cords and buttons in pairs. 

— Beautiful Set of Cree.n and Cold Cardinal’s Tassels. Spanish 
OF THE 10th Century. 

<ironped in threes, with draped connecting cords. Scrolled jiear- 
shaped pinnacle; rntfed lattice drum bt)dy, with green and gold 
flounce. 


Fourth Afternoon 


— Five Untstal J^leu-de-^’iel Ceuemoxial Tassels. Italian of 
THE 17th Century. 

Curious hatched body ruffed at crown and foot with Tussore silk 
tasseled skirt; connecting cords for same. 

7.‘U — Porii Kare Frui'LE and (iold Banner Tassels. Spanish of the 
16th Century. 

Purple silk, with gold lattice bell-shaiied body and overcast 
skirt; with gold chevroned pear-shaped terminal; held by a ball 
in pairs to long purple cords. 

7d5 — Two Beautiful Crimson and Cold Silk Ceremonial Tassels. 
ItxVlian of the IGth Century. 

Chevroned bell-shaped body, with tasseled skirt and three similar 
pendant tassels. Connected by cords of crimson. 

736 — Two Brouatelle Amices. Italian of the Renaissance I^eriod. 
Scroll-shaped, woven with pineapjile and fforal motives in dull 
blue and cream on a golden silk ground. Trimmed with lavender 
and gold fringe. 

737 — Four Gros-i*oint Borders. French of the 18tii Century. 
Enriched with recurring scrolled floral motives in blue, tan, and 
ivory on red ground; blossom borders at sides on ivory grounds. 

Two lengths of 30 inches and 21 inches; depth, 9 inches 

738 — Unique Emrroidered Cream-silk Wafer Holder. Spanish of 

THE 17th Century. 

Displaying a 'T^elican in Piety*'; body and wings and lattice of 
nest on which the bird stands, in gold threads; corners scnilled 
with rose sprays. Executed in colored silk, trimmed with pat- 
terned gold galloon. 

739— Small Tapestry Cushion (\)ver. Flemish of the 17th Century 
'‘Cupid Kneeling, Unwinding the Cords of Fate." Soft-toned tans, 
browns, blues and ivories on lustixms golden yellow silk ground. ' 

18 Vm inches square. 


Fourth Afternoon 


740 — TArESTRY Cushion Cover. Flemish of the 17th (^entury. 
Displaying, within an oval cartonclie with scrolled corners, an 
archaic landscape occupied hy a solitary tree before a lake 
flanked by chOtean ; woven with bine predominating over the soft 
ivories, greens, pink and yellow. 

21 inches by 17 inches. 

741 — Tan Velvet Covered Box. Sdanish of the KIth Century. 
Slightly (h)ined lifting top, enriched in ])arts with old gold lace 
of the period and inonnted with gilded wronght-iron hasj), i>il- 
lared ])adh)ck plate, cnricnis swan dragon nei k fastening hooks 
and lifting handle. 

Height, inches: width . 17 inches; depth, 11 incJies. 

742 — Two Boucle Drad d’Or Amices. Venetian of the Iotii Centlry. 
Scrolled shape; the golden ground sustains floral scrtdls entirely 
executed in honcle d’or. Trinnned <lown center and border with 
raised gold embroidery siinnlating galloon ; finished with silk 
edging ; one with crimson cord and tassel. 

74:5 — Bale Blue Brocade Hood. Venetian of the 17th Century. 

H()t)d of a cope, displaying a highly conventionalized floral hon- 
(piet on a scrolled la(*e background ; woven in cream, pink and 
green on a shimmering bine field. Trimmed with old pink and 
cream lattice silk fringe. 

Height, 21 inches: width, 23 inches. 

744 — (lOLD-EMRROIDERED BlUE SiLK (lOTHIC HOOI). ENGLISH OF THE 
IhTH CeNTI’RY. 

Sliield shape, with central standing figure of St. Philip, habited 
as monk, carrying cross and missal ; held seme with stars, within 
a hnely lohed medallion emitting scrolled (lothic leafage and 
flowers as a border; hnely witinght in solid raised gold threads 
with touches of silver and the features in colored silks. Finished 
with an embroidered galloon border and with some of the remain- 
ing iiortions of ancient mnlticoh)red silk fringe. 

Height, 13 inches; width, 13 inches. 


Fourth A f ter noon 


745 — Nkkdlk-paixtki) Cartouche. Spanksii of the KJth Century. 

Oval center, dei)ictin^ '‘Onr Lord’’ appearin^^ to two souls in pur- 
j>atory; solidly executed in soft-colored silk threads enriched 
with silver; open straj) scroll cartouche t>f pink, green and blue 
silks appli(pie deniarked and enriched with silver cord. (Imper- 
fect.) 

Height, 25ti> inches; vndth, 24 inches. 


74() — Silver Kmeroidered Crimson Vkiaet Missal. Italian of the 
Ja)TUs XV Period. 

An irregular scrolled shield within an oblong panel, leaf scrolled 
at corners and executed in raised silver threads, is displayed on 
both sides. The obverse further enriched with crozier and mitre 
ami a central pear-shaped shield charged with the figure of a 
Hishop, standing and crested with a (^irdinal’s hat wrought in 
liale silks. 

Height, inches; width, S inches. 

747 — Tapestry Border. Fle:mish of the 17th Century. 

Enriched with a bniad trailing spray of tulips, roses and lilies in 
soft natural colors amid leafage of greens, ivories and rich blue 
on a deep tawny black ground; edged with tan. 

Length, li4 yards; depth, 10 inches. 


748 — Needlework Puture. Erencui of the Empire Period. 

Circular, disidaying in rare velvet stitch and colored beads a bas- 
ket filled with a bompiet of loose flowers. In soft ])astel shades, 
the basket beaded in blue, black, yellow and dull red. On white 
silk grtmnd, glass matted in black with gilded scndling. In an- 
cient gilded Einjiire frame. 

13 inches square. 

Note: Original vendors’ trade advertisement of “Hoeth”, etc., pasted on 
back. 

749 — CiOTiiK’ Emdroidered Crimson Velvet Dossal. Italian of the 

15th Century. 

Lustrous velvet, enriched with central monogram l.ll.S. and bor- 
der of leaf scrolls in appliiiues of yellow drap d’or. 

Height. 18 inches; icidth. 15 inches. 


Fourth Afternoon 


750 — Emp.uoiderp:!) Ainietiiyst Velvet Dossal. Venetian of the IGth 

(^ENTURY. 

Composed of three j»allooiie(l triiinned panels, exhibiting at cen- 
ter foot a fij»nre of St. dnde standing; in a colninned niclie. 
AVronglit solidly in g;old threads and colored silks on crimson 
velvet; above and in Hanking; jianels are lobed conventionalized 
pomegranate motives in gold. Lined with ancient floral striped 
silk. 

20 inches square. 

751 — (lOLi) Xeedlei’Ainted Fragment of an Orphrey. Italian of 

THE 1()TH Century. 

Displaying in solid threads of gold, lightly touched with silks, 
an oval medallion scrolled with griffons and enclosing three- 
(piarter-length figure of Saint John the Kaptist. 

Height. 14 inches; width. inches. 

752 — Gold-embroidered Fragment. Italian of the IGth Century. 
Exhibiting the figure of St. John in classic garb bearing a pen- 
non and mounted on a rearing charger. Wrought solidly in dull 
silks and threads of gold on dull crimson damask background. 

Height. inches; width. 23 inches. 

753 — Rare Petit Point Picti re. English of the Stuart I^eriod. 
“Harnyard and l.-andseaiie."' At left and right before farm 
buildings are various hands engaged in their activities among 
animals and birds; in the center the ground gently rises to 
woodland. A very beautiful floral scroll border, in which the 
Elizabethan pansy and the Tudor rose occur, finishes the foot 
and two sides. Executed in rich soft silks with gold threads, 
freely introduced into the border, in fine old English tent 
stitch, ‘‘Point St. Cyr.’’ ( Inpierfect.) 

— Ciiu'ULAR Petit Fount Picture. Frenc h of the 17th Century. 
^‘The Magdalen.’’ Half-length, her hands (‘las])ed on her breast 
in ])rayer; she is robcM in crimson and blue, her long fair hair 
falling over shoulders. Packground of blue sky with surround- 
ing wreath of flowers. 


Diameter. 8 % inches. 


Fourth Afternoon 


Too — Two Gold Needle-painted Medallions. Italian of the KJth 
Century. 

Oval; depicting three-iiiiarter-length figures of St. Peter and St. 
John the Divine. Embroidered in solid gold thread, tlie features 
and drapery in colored silks. 

Height, 5V> inches: width, 5% inches. 

ToG — Unique Needle-painted Panel. French of the IGth Century 
^‘St. Loiiis.^’ Standing figure of Saint in long robes, enriched 
with many Henrs-de-lys in gold. He is crowned and carries ;i 
scepter and emblematic lily. Delicate scroll border of silver and 
gold on cream silk. Trimmed with galloon and mounted with 
green velvet. 

Height, 13 inches; width, 12 inches. 


757 — Gold-embroidered Velvet Danner. Spanish of the IGth (bux- 
tury. 

Tenninated witli two rounded V-poiiils. Embroidered in raised 
sold tlireads, si)ansles and jewels with central insipiia and a, 
border of sjnayed and scrolled leaves on a Instrons moase brown 
velvet. Finished with a bandin{«: and gold fringe. 

Height. 22 inches; width. 16 14 inches. 


T58 — Aitiusson Tapestry Panel. French of the 17th Century. 

Enriched with large and varied bompiets of pastel colored dow- 
ers, with green and gold foliage, occupying a bine and cream 
vase; tawny-black backgronnd. 

27 incJies square. 


759— Oval Pktit Point Panel. Fiiench oe the 17tii Centliiy. 

"Snsannab and the Elders.” The fair subject, in ainiile robes is 
seated beneath a tree, her left arm suiiiiorted on the edge of a 
bath ; the two elders at left and right pay her fulsome attention. 
The features executed in Point St. f’yr. the accessories in soft 
tans, ivory, yellow, greens and blues with interesting touches of 
crimson. 

Height. 16iA inches; width. inches. 


Fourth Afternoon 


700 — Tapestry Mantel 1^VNEL. Apiu sson of the ITth Century. 
Displaying trailing olusters of fruit and llowers amid yiiie and 
other foliage; varied entwining ribbon and medallion borders; 
woven in soft yellows, pinks, greens and blues. Outer guard of 
<leep blue. 

Height, 1 foot 8 inches; width, 5 feet. 

701 — Needlework IMc'ture. Enolisii of the IStii Century. 
‘‘Clie])stow Castle and the Kiver Severn.’^ Itroadly executed 
in soft colored wools. The towered Keep is silhouetted at left 
against an exj)ansive sky; near the Kee]> are scarcely less ancient 
outbuildings embowered with trees and a pathway leading to the 
river, with its shipping; advancing on the pathway is a rustic 
cou])le. Across the river, which Hows from behind the Keep to 
the right foreground, is a hilly shore dottcnl with scattered habi- 
tations. In ancient leaf carved and gilded frame of period. 

Height, 24 inches; length. 32 inches. 

702 — Emuroidered Portrait. French of the 17th Century. 

‘‘Louis XIV.’’ Oval, bust length, facing slightly to right; wear- 
ing full-bottomed curly wig, a pink robe over a cream c*oat, dis- 
jilaying tlie order of ‘‘St. Es]u*it,” “The Oolden Fleece,’^ and a 
lace jabot. Executed solidly in soft-colorc*d silks. In ancient 
carved and gilded scpiare frame. 

Height, 21 1/2 inches: width, 1714 inches. 

70.*) — Two Kenaissanc’e Tapestry Panels. Prussels of the IOth 
Century. 

S(piare, sustaining circular leaf medallions enclosing classic 
busts, warrior in ]dumed helm and l*syche; woven in finely 
graded tones of ivory, yellow, gray, red and black. Both from 
the border of a large ta]>estry. 

26 inches square. 

704 — Two Tapestry Panels. Fle.mish of the IOtii Century. 

Seat and back for a fauteuil. Seat woven with a seated figure 
ill classic rolies, with the signs of the Zodiac in a wooded land- 
scape ri(‘h in orange, dull ])inks, greens and tans. Back, a 
huntsman in classic garb carrying on his shoulder through a 
woodland a large boar he has just slain. 

Respective depths. 20 and 24 V» mchcs: icidths, 21% and 27 inches. 


Fourth Afternoon 


7G5 — Two Tapestuy 1*anels. 

Similar to the preceding. Seat with classic figure, hack Avith 
woodland, flowers and trailing berries. 

7(;(; — Lox(j Pp:tit Point Panel. French of the 17th Century. 

('oinposed of four jianels, illustrating “La Fontaine’s Fables.’' 
Each with a central fruit tree growing from a flowered land- 
scape, occniiied in the foreground by varied animals illustrative 
of one of the fables. Each finished at left only with oblong 
jianels occupied by clusters of varied fruit. Executed in dark 
rich multicolored silks. Framed. 

Height, 9 inches: length. 45 inches. 

7(>7 — Two Petit Point La.mureouins. Fkenc’h of the Krrii (h:x- 
tury. 

Displaying recurring square medallions occupied by varied for- 
mal bouquets of flowers, fieurs-de-lys, carnations, daffodils, and 
tulips in soft rich coloring on a deepening ground of blue; 
intervening crown and foot borders of entwining angular scrolls 
bearing similar flowers on a charming old ]>ink ground. Trimmed 
at foot with tasseled a])ricot silk fringe. 

Respective length. 2 yards 5 inches and 1% yai'ds: d(‘pth. 15 inches. 

7GS — Petit Point Panel. Frencmi of the 17th (’entury. 

Fantasy of La Fontaine’s Fables.” At the crown a dra])ed 
canojiy supports a golden candelabrum amid floral scrolling; 
under is an arabesque canopy sui)])orfed by two columned bal- 
conies occu])ied by jiersonages; beneath are two reveling seated 
figures and attendants sup])orted on a festooned scrolling a]>- 
])roached by stejis; this shelters an arched cellar with an at- 
tendant drawing wine, over the cellar and on its ste]>s two 
monkeys are roasting an animal. Executed in multi colored 
brilliant silks, with features and other jiortions in “Point St. 
Cyr,” on a deep tawny brown ground. 

Height, 2 feet 10 inches: icidth. 2 feet 4 inches. 

7(>1) — Verdure Tapestry Panel. Aubusson of the IStii Century. 

An undulating Avooded landscaiie Avith floAvering iris in the fore- 
ground. WoA'en Avith silk in delightful cool grays, gicvvc- and 
blues, su]q)lemented by rich yellows, Avhich make a i'oi! io the 
dark blue foliage. Framed. 

Height. 3 feet 10 inches ; icidth. 3 feet 5 inches. 


Fourth Afternoon 


770 — Ki«:xaissax(’k TArKSTUV Paxkl. Huus- 

SKLS OF THE 1()TH CeNTUUY. 

1 >is])layiii<»: in tlie center a lioirs i)elt 
hnnj»- on a bar, its mask and fore- 
])aws linnj>: toward the front; above 
and below are reverse lieart-sba])ed 
volute acantluis and Horal liusk 
motives sustained on a slender bal- 
uster; dainty coloring of soft greens, 
blues, crimsons, yellow and ivories 
on a rich brown which deei)en to 
tawny black at left. Finished with 
a golden border of ovalo motives, 
and scrolls on the left side only. 

Height, !) feet 3 inches; width, 1 foot 9 inches. 

771 — Two (lOLi) Needle-fa I xTEi) Cream 

Damask Pexnoxs. Sfaxisii of 

THE 1()TH CeNTFRY. 

Double pointed. The field, enriched 
with oval medallion solidly wrought 
in colored silks and gold threads, 
‘‘The Annunciation of the Virgin,^’ 
enclosed in an arabescpie scrolled 
cartouche developing sprays of 
(lothic leafage toward the points; 
this, with the inscribed border, ex- 
ecuted in solid stitches of gold 
threads, one partially reading ^‘ecce. 



ANciLiA. Domini”; the other ‘^‘ave. 

maria, (jracia.*^ The medallion of the second presents “The 
Virgin bestowing a Uosary on St. Francis of Assisi.’^ 

Length, 26 inches; depth, 21 inches. 


^72 — Five Emuroiderkd Amethyst Velvet Panels. Sfaxisii of 
THE IbTII (^ENTl RY. 


Panelled and cartouched with strap and leaf scrolled arabes(]ues 
emdosing in center a pendant gridiron, the emblem of St. 
lAirenzo, surmounted by a crown in yellow; the scrollings in 
apjilicpie of dull lavender bine silk, finely and jirecisely outlined 
with cord on lustrous jaspe velvet. 

Height. 31 inches; width, 11 inches. 

From the Monasterio del Esf orial Collection. 

[ lllustrafed] 
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773 — Nine Copenhagen Blue Damask 1^\NELS. French of the 17th 

Century. 

Woven with reversing trailing sprays of beautiful tulips and 
peonies forming ogivals, enclosing dainty bouquets of flowers 
set in imbricated vases. Silvery gray on a lustrous jaspe blue 
ground. 

Height, 36 inches; width, 21V^ inches. 

774 — Unique Mauve Cisele Velvet Panel. Hispano-Moresque of 

the Late 15th Century. 

Woven with very intricate interlacing lozenze motives of differ 
ing sizes and forms in an outline of deep old ivory silk, cisele on 
velvet wavering in the light from almost a mouse brown to rich 
tones of almost purj)le. 

Height, 8 feet 9 inches; width, 1 foot 7 inches. 

775 — Embroidered Crimson Velvet Portiere. Italian of the IGth 

Century. 

Displaying, in applicpie of cream and yellow silks and corded 
outlines, three broad vertical bands of scrolled lilies, leafage and 
two similar Vandyked valances at crown and foot. Trimmed at 
foot with deep gold fringe. 

Length, yards; width, 1 yard 8 inches. 

776 — Heat^tiful Bouge-de-Fer Brocade Coverlet. Italian of the 

16th Century. 

Composed of three breadths, displaying recurring jardinieres, 
emitting scrolled sprays of conventionalized flowers and jierched 
birds, siijiiiorted on scrolls terminating in demi-cu[)ids. Woven 
with a semblance of relief in shimmering steel blue, giving a rare 
tone to the lustrous rouge-de-fer ground. 

Length, 2 yards 8 inches; width, 1 yard 30 inches. 

Ill — Beautiful Creen Brocade Coverlet. French of the Lons 
XVI I’ERIOD. 

Conqiosed of four well-matched ^^^dths, woven with delightful 
trailing sprays of flowers bordering lacelike ribbons, which emit 
bouquets of flowers at intervals. Exei'uted in naturalistic colors 
on a delicately ribbed apple-green ground. Trimmed with gold 
and crimson edging. 


2 yards 10 inches square. 
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778 — Rare Drap d'Or and Blue Brocade Coverlet. Venetian op 
THE 17th Century. 

Composed of three and a half breadths, woven with recurring 
acanthns-leaf motives in gold on a Copenhagen blue ground, the 
supplementary details of leafage and small roses in natural 
colors. Trimmed with a scalloped wave and sprig patterned gold 
galloon of the period. Lined with rose-dn-Barry watered silk. 

Length, 2 yards 3 inches; width, 2 yards. 


779 — Two Red Velvet Panels. Italian of the IGth Century. 

Dense-pile velvet of rich old red, lightening in areas to soft 
dowmlike tones; jairtions show the impress of previous embioi- 
dery. 

Height. 6 feet 5 inches; width, 1 foot SVj inches. 


780 — Four Emrroidered Velvet Valances. Italian of the lOm 
Century. 

Displaying niniiiiig volnte scrolled acanthus leaves, husks, berries 
and rihlMUis; finished with a narrow Ixirder of small scrolled 
cartouches and leaves. Executed in crimson velvet, cream, light 
blue and green silks a])i)ll(iue on yellow silk ground. Ti imnied 
at foot with gold fringe and lined with crimson floral damask of 
the ])eriod. 

Respective lengths of two. 1 yard 29 inches: other two. 1^4 yo>'eds. depth, 
16 inches. 


781 — Embroidered Yellow Damask Coverlet. Italian of hie 17th 
Century. 

Enriched in center and borders with appiiqne scrolls of sihei 
gray silk, couched with dainty scrolled edging, and emitting 
flowers in colored silk threads. In the center a cartouche de- 
veloping sprays of llowers and fruit, enclosing a basket of simi- 
lar flowers; borders of scrolls, llowers and basket corners, 
(lolden yellow damask, woven with large floral ogivals. 

3 yards 20 inches hy 2 yards 26 inches. 
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782 — Kxtuaokdinaky Silvku and (told K.mduoidkred Pennox. Spanish 
OF THE 17th Cextuky. 

Double V-pointed, solidly embroidered on both sides in raised 
silver, gold and passages of colored silks and small floral span- 
gled panels of applique crimson velvet. Displaying floral oval 
scrolled medallions, the scrolls continuing into the jioints at 
sides; enclosing two cherubim swinging censers; at foot, a large 
rayed monstrance. The obverse medallion encloses a symbolic 
lamb reclining on a cushioned ])ede^5tal. Trimmed with gold 
galloon, cord and tassels. 

Heights 22i/2 inches; width, 33 inches. 

[Illustrated] 


783 — Unique (Iold *axd Ckihsox Brocade Panel. Spanish of the 
16th Century. 

Five breadths, woven with alternating series of vase-shaped 
scrolled medallions supported by demi-cupids and variously en- 
closing stellate motives and scrolled leafage with pendent lamb, 
sjunbolic of the “Order of the Golden Fleece.^’ Executed in subtle 
gray and yellow threads simulating old silver and gold on a 
lustrous crimson ground. Trimmed with fringe and lined with 
old red silk. 


Height, 6 feet 6 inches; icidth, 4 feet 4 inches. 



TS2 — Kxtuaohiuxarv Shark and (Iold Emdkoidrkrd Pknnon. Sian 
ISII OF THE ITtH TeNTURY. 
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784 (ioLD-EMimOIDEUED ClilMSON VELVET BANNER. SPANISH OF THE 

IGth Century. 

Double pointed, depicting in the center needle-painted subject 
in gold, silver and silk threads of the ^C\scension of the Virgin,’’ 
sustained by four cheruhiin; enclosed by an oval leaf stem, bear- 
ing scrolled trifoliate leaves of a strong Gothic character; at 
side flowing gold ribbons on lustrous close-pile fluctuating vel- 
vet. Triiiinied with fan-shaped gold lace. 

Height, 4 feet 5 inches; width, 3 feet 7M» inches. 

785 — Gold-embroidered Kose-du-Barry Velvet Banner. French of 
the 18th Century. 

Terminating in two V-points. Embroidered in solid raised gold 
threads with central oval medallions and border composed of 
running scrolled acanthus leaves and entwining scrolled vines of 
small flowers finely ])ailletted ; on a ground of small horizontal 
stripes Avith velvet alternating with imbricated broche silk. 

Height, 7 feet 2 inches; width, 3 feet 4 inches 


780 — Three Embroidered N'elvet ^^VLANCES. Spanish of the KJtii 
Century. 

An irregularly jilaced but balancing pattern, displaying leaf 
standard supporting fruit and evolving acanthus-leaf scrolls in 
which husk and floAAers, festoons and cornucopias of fruit appear. 
Applique of rare sapphire-blue and crimson velvets, crimson and 
ivory silks, couched with cords to a golden yelloAv silk back- 
ground. Two trimmed with tasseled blue fringe. 

Length, 2i^ yards: depth, 18 inches. 

787 — Delicate Ivory and Blue Brocade Cover. French of the 
17th Century. 

AVoven with recurring detached rustic tree stumiis growing from 
small interlaced lozenge grounds and emitting varied scrolled 
branches of splendid blossoms. Shimmering silvery ivorv on a 
lustrous l)lcu-(lc-civl ground. Two lower corners rounded. 

Length, yards; icidth, yards. 
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Furniture of the Fifteenth, Sixteenth and Seventeenth Centuries 

788 — Lauob Crimson Velvet Coffer. Spanish of the IGth Century. 
Oblong, with seiiiieireulai* lifting top, covered with lustrous shini- 
inering Italian velvet of the period; panelled at a later period 
with double silk galloon handing and brass nails. Enriched in 
gilded scrolled Avrought iron, with lock plate, hasp, side bolting 
hasps, plates and carrying handles. 

Height. 2 feet inches; length, 4 feet 5 inches; depth, 1 foot 6 inches. 

789 — Inlaid Ivory and Tortoise-shell Mirror. Spanish of the 17th 

Century. 

Frame panelled with tortoise-shell and enriched with ivory lines 
interrujited by two tloral engraved ivory medallions on each side. 
Finished Avith small ebonized molding; scrolled bronze ring for 
susjiension. (One jianel defective.) 

Height, 24 ^ inches; width, 20 inches. 

790 — Foi’r Tooled and Gilded Leather 1\anels. Cordovan of the 

17th Century. 

Displaying half Amses of fioAvers Avith birds supported on diagon- 
ally jilaced golden scrolled and fioretted bars; valance scroll 
croAvning border. Executed in soft colors and gold on a pale 
blue ground. 

Height, 2 feet 11 inches; width, 1 foot 6 inches. 

791 — Beautiful Renaissance Cantonniere. Brussels of the 17th 

Century. 

The side borders sustain tAvisted columns su])ported on festooned 
liedestals and beautifully garlanded AAith fruit, grapes, apples and 
lieaches; (ToAAUiing border displays bold festoons of more finely 
com])osed and varied clusters of fruit amid foliage. M oven in 
rich tones of crimson, green, yellow’s, blue and ivory in AA’bich 
silk has been freely introduced. 

Height, 10 feet; width. 12 feet; depth of borders (crown) 21 inches; 
(sides) 18 inches. 

792 — Unusual Walnut Side Chair. Spanish of the IGth Century. 
Open, turned s])indle back ; heavy su])ports and legs AvIth scroll 
a])roned frontal stretcher. Wood seat. 
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ITALIAN, SPANISH AND FRENCH FURNITURE 

of the Fifteenth, Sixteenth and Seventeenth Centuries 

793 — ^Walnut Banquette. Italian of the KJtii Century. 

Baluster turned legs with similar stretchers. Seat upholstered 
in crimson damask of the jieriod, displaying a large bomiuet of 
flowers and acanthus leaves. 

Height , 14 inches ; length , 26 inches : width , 16y, inches . 

794 — Walnut Side Chair. Northern Italian of the 17th Century. 
Scrolled and pierced lily form back, with heart-shai)ed perfora- 
tion; cant-cornered molded Avood seat; on octagonal Haring, 
tapering legs. 

795 — Walnut Side Chair. Northern Italian of the 17th Century. 
Arched and scrolled wood back, with shaped hand ])erforation ; 
wood seat, with canted corners; Haring, tapering octagonal legs. 

796 — Walnut Side Chair. Northern Italian of the 17th Century. 
Scrolled heart-shaped wood back, with oval hand hole; molded 
shaped wood seat; supported on octagonal Haring, tapering legs. 

797 — Carved Walnut Side Chair. Spanish of the 17th Century. 
Open scrolled vase-shaped splat, reclining back supports with 
molded terminals, wood seat, flaring legs oblong in section, with 
shaped front and idain side stretchers. 

798 — Carved Chestnut Side Chair. Spanish of the KItii Century. 
Open vase-shaped splat back, with shaped crown and foot rails; 
heavy sipiare supports, terminating in acorn-like iiinnacles; 
molded seat. Supported by oblong sec-tioned legs, with sha])ed 
front and plain side stretchers. 

799— Carved Walnut Side ("hair. Spanish of the 16th Century. 
Back arcaded with balusters, frieze of sipiare jianels, straight 
supports with shaped terminals, massive molded seat studded 
Avith six Avrought-iron nails. Square s])lay legs Avith stretchers. 

800 — Carved AValnut Side Chair. Spanish of the 16th Century. 
Back panelled Avith tAAo ojien oval medallions; square molded 
back supports and front legs; massive Avood seat, sha]>ed apron 
and stretchers. 
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801 — Carved Ciiestxtt Side Chair. Sdanish of the 10th Century. 
Open vase-sliaiied splat back with shaped crown and foot rails ; 
heav}' scpiare supports, terminating in acorn-like pinnacles; 
molded seat. Sniiported by oblong sectioned legs with shaped 
front and plain side stretchers. 

802 — Carved AValnut Side (hiAiR. Spanish of the 10th Century. 
Open paneled spindle back, with i)lain supports terminating in 
pinea])ple tinials; arched rails forming, with the square zigzag 
spindles, three elliptical openings. Massive molded wood seat 
studded with iron nails, square legs with double arched iipron, 
enriched with center patera and frontal shaped stretcher, plain 
side aprons and stretchers. 

80o — Unusual Carved AValnut Side Chair. Spanish of the 10th 
Century. 

Open sjilat back with reeded supports terminating in A"'s; chev- 
roned and reeded rails ; three quaint zigzagged spindles. Reeded 
wood seat and legs, with frontal spindled stretchers similar to 
back. 


801 — AValnut Side Chair. Spanish of the 17th Century. 

Sipiare supports and legs, with shaped frontal stretcher. Seat 
and back covered with heavy dark brown hide, panelled with lines 
and studded with large gadrooned bronze nails. 

805 — Small AA\\lnut Banquette. Spanish of the 17tii Century. 

Oblong; supported on nnnsnal turned baluster legs and cross 
stretchers. Seat npliolstered in ancient crimson floral silk. 

Height , 14 inches : length , 25V^ inches ; depth , 17 inches . 

800 — Small AValnut Banquette. Spanish of the 17th Century. 
Similar to the preceding. 

807 — Small AA'alnut Banquette. Spanish of the 17th (^enti ry. 

Oblong; snpjmrted on nnnsnal turned baluster legs and cross 
stretchers. Seat upholstered in jaspe green velvet of the period. 

Height , 14 inches ; length , 20V2 inches ; depth , 17 inches . 
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808 — Small Walnut Banquette. Spanish of the ITtii Century. 
Similar to the preceding. 

809 — Carved Walnut Wool Carder. Alsatian of the ITtii Century. 
Oblong panel molded at sides; incurved crown and foot, with 
horseshoe hand-hole. An enrichment of archaic flowers and geo- 
metric motives, with saw-tooth edge, is interrniited by the pyra- 
midal deeply spiked carder. Incised at top: ‘Moy de Acushiia 
Hernz.” 

Height, 2 feet 10^ inches; width, 91/2 inches. 

810 — Two Small Carved Gothic Linen Fold Doors. French of the 

15th Century. 

Simple folds to center, finished at crown and foot with traceried 
Gothic arches; deeply molded styles. Fainted green-black. 

Height, 26 inches; width, 19 inches. 

811 — Beautiful Gothic Carved Walnut Panel. French of the 15th 

Century. 

Flamboyant style. Oblong, composed of three elaborately rosetted 
pinnacled crocheted scrolled tracery arches ; four lanceolet arches 
under an arcade at top. Framed. 

Height, 19 inches; length, 24 inches. 

812 — Carved Walnut Heraldic Panel. French of the IOth Cen- 

tury. 

Rectangular, with series of double lobes on the sides; displaying 
a flaring shield charged with a checkered bend, and standing on 
reversed ribbon and patera scrolls are fwo rampant leopard sup- 
porters; above the shield a ribbon scroll and husk. 

Height, 3 feet 2 inches; width, 2 feet ly, inches. 

813 — Small Oblong Walnut Table. Spanish of the IOtii Century. 
Heavy top, supported on turned baluster flaring legs ami 
stretchers. 

Height, 20Mj inches; length, 23 inches; depth, 15 inches. 

814 — Oblong Walnut Table. Italian of the IGth Century. 

Finely imilded top and frieze, supported on four slender columnar 
legs enriched with delicately turned capitals and bases; on ball 
feet and framed stretcher. 

Height, 31 inches; undth, 23 inches; depth, 16 inches. 
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815 — Small Walnut Table. Spanish of the IGth Century. 
Oblonji^ top, frieze fitted with double luuielled drawer. Sup- 
ported on turned legs; plain stretelier. 

Height, 21 inches; length, 24 inches; depth, 18 inches. 

816 — Walnut Bench. Spanish of the 17th Century. 

Molded top with plain frieze; supported on flaring turned balus- 
ter legs and straight stretchers with shaped aprons. 

Height, 19 inches; width. 22 % inches, 

817 — Oblong Walni t Table. Spanish of the 16th Century. 

Top in one piece. Fitted with double panelled drawer trimmed 
with forged iron open scroll escutcheon and baluster drop handle. 
Supported on turned baluster legs and scroll aproned stretchers. 

Height, 32 % inches; width, 38 % inches; depth, 22 % inches. 

818 — Ivory Inlaid Walnut Cabinet. Hispano-Moresque of the 16th 

Century. 

Fall front and ends, enriched in ivory with delicate lobed and 
scrolled circular medallions enclosing stellate motives; the top 
and inside of fall similar, with distinguished lozenge lattice en- 
closing many stars; top with volute scroll border. Interior 
fitted with eight irregularly placed deeply molded drawers with 
reel motives in the molding and inlay of stars on panels, trimmed 
with dainty gilded bronze heart-shaped leaf-scroll handles. Side 
lifting handles, hasp and lock plate of ^\^’ought iron. 

Height, 20 inches; width, 13 inches; depth, 12 inches. 

— Carved Mahogany Center Table. Dutch of the Queen Anne 
Period. 

Oblong molded top; frieze fitted with one drawer and enriched 
with scrolled aprons displaying central fan and flower motives; 
supported on cabriole legs and sbeep feet. 

Height, 29 inches; width, 35 inches; depth, 22 inches. 

820 — Oblong Walnitt Side Table. Italian of the 16th Century. 
Massive toj) in one i)iece; frieze fitted with long double sunk 
molded drawer; supported on ring turned legs, stump feet and 
plain stretchers. 

Height, 2 ieet 4 inches: length, 2 feet 8 % inches; depth, 1 foot 9 % inches. 
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821 — Massive Walntt Hanqi’ette. Spanish of the KJth Cextuuy. 
Heavy oblong wood top, sn])ported on turned legs with plain 
stretchers. 

Height, 21 inches; length, 22 inches; width, 17 inches. 

822 — KE(’TAN(jrLAu Walnft Hench. Italian of the IOtii CENTrnv. 
Molded top with plain frieze, supported on flaring turned balus- 
ter legs and straight stretchers with shaped a])rons. 

Height, 1 /oof 9 inches; width, 1 /oof 9% inches; depth, 1 /oof 4 inches. 

822 — Walntt Hanqfette. Italian of the 17th Centfry. 

Molded toj); turned baluster legs iiith molded side and long 
stretchers. Loose seat ni)holstered in (*riinson and Ivory floral 
Hroche silk. 

Height, 15i/l» inches; length, 36^4 inches; width, 22 inches. 

824 — Small Walnft Petit Point Hench. French of the Lons 

XI 1 1 I/eriod. 

Turned baluster legs and molded stretchers. Seat upholstered in 
needlework, exhibiting crimson diamond lattice enclosing geo- 
metric motives in pale blue, tawny brown and yellow. 

Height, ISV* inches; length, inches; depth, 15 inches. 

825 — Painted Fauteuil. French of the 17tii (^entfry. 

Arms, supports, legs, front rail and stretcher enriched with a 
series of oval bulbous turnings. Seat and back upholstered in 
floral crimson damask. 

826— Carved Walnft Armchair. Spanish of the 16th Centfry. 
Back supiiorts terminating in molded scrolls, flat arms with 
volute scrolls, sipiare supports continuing as legs with open 
lozenge and medallion stretcher. Seat and back of heavy dark 
brown black hide, carved with floral lattice and studded with 
heavy bronze nails. (Seat defective.) 

827— Walnft Faftefil. Spanish of the 16th Ckstvuy. 

Sloping back, flat arms; supported on fluted legs with flnelv 
scrolled and jiierced frontal stretcher, shaped back and side 
stretchers; oblong back and seat of heavy Spanish hide flnished 
with large brass nails. The back carved with a diamond lattice 
enclosing small fleurs-de-lys motives. 
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828 — Low Inlaid Ivory and Loskwood Tadll. Sdanisii of the ITth 
Century. 

liosewoocl top, inlaid in oblong center with an archaic rooster 
of engraved ivory; broken ])anelled border enriched at corners 
with floral scrolls. Snpiiorted on flaring turned halnster legs 
with similar end stretchers. 

Height, 51.4 inches; width. 2 feet 3 inches; depth. 1 foot 6% inches. 

82fl — Two Carved Walnut Pediment Panels. Italian of the IGtii 
Century. 

Two reversed volute S-scrolls, enriched with leafage, sustain and 
terminate in bearded male masks ; in the center a pendant label 
with a heart-sha])ed scroll motive above. (One slightly incom- 
])lete at foot.) 

Heights. 8V1» inches and 7 inches: lengths. 29 inches. 

S'lO — C arved and Gilded ^Iirror. Italian of the ITth Century. 

Rectangular; deejfly molded frame, enriched on the various 
members with pearl and strap, oak and laurel husks, acanthus 
scrolled corners, floral s])rays and leaf and dart motives. 

Height. 3 feet 6 V 2 inches; width, 2 feet 11 Vj inches. 

831 — Two Carved Pine Panels. Spanish of the 15tii Century. 

Oblong transom j)ilasters, displaying, in sunk ])anels, large inter- 
lacing vine and other leaf scrolls, enriched with hniiches of 
grajies, each terminating at one end with a scpiare husk ])atera. 
(Roth defective.) 

Lengths, 6 feet 4V. inches; depths. IIV 2 and 14 inches. 

8;i2 — (\\RVED Walnut Coffer. Frenc’ii of the ItiTii Century. 

Rectangular; molded, hinged top, interior fitted with side com- 
]>artment, frieze enriched with small circular punched and 
molded jianels at center and corners; ends and front with stra]> 
jianels, also punched and interrni)ted with tinted ])ilasters; 
double molded base. Supported on two small curious, molded 
loose rests with turned stiini]) feet. Ends trimmed with large 
balustered wTonght-iron dro]) handles. (Part of one base mold- 
ing missing.) 

Total height. 2 feet 2^4 inches; length. 3 feet 3 inches: depth, 2 feet 5t4 
inches. 
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8:{:{ — Two Peau-tuee Panquettes. Fuench of the Louis XII Period. 
Rectangular; supported on square tapering legs with turned col- 
lars and toes. Upliolstered in crimson damask of the ]>erio(l. 

Height, 15 inches; teidth, 34 inches; depth, 17 inches. 

8:J4 — Walnut Ranquette. Italian of the 17th Century'. 

Supported on six turned baluster legs with similar cross and 
central stretchers. Seat upholstered in old crimson and tan 
damask. 

Height, 1 foot 7 inches; length, 4 feet; depth, 1 foot 6 inches. 

8:15 — Walnut Petit Point High Chair. French of the 17th Cen- 
tury. 

Turned back supports and legs with octagonal shafts, interesting 
shaped and domed stretcher ; oblong back upholstered in needle- 
work displaying a double banded scrolled cartouche enclosing 
“Stag hunt”; border of floral scrolls, of larger point; seat sim- 
ilar. Executed in rich soft reds, greens, tans, ivories and yellow 
on black ground. 

[Illustrated] 

83G — Walnut Tapestry Fai'teuil. French of the Renaissance 
Period. 

Supported on turned legs with front rail and fine baluster 
stretcher. Seat, back, open arms and supports upholstered in 
Flemish verdure tapestry of the period. Bird amid fruit and 
other trees woven in rich brown, greens, yellows and ivories ; 
studded with brass nails. 

[Illustrated] 

— Carved Walnut Xeedlework Fauteuil. French of the 1\en- 
aissance Period. 

Deep molded scrolled and voluted arms and legs, reinforced with 
unusually fine scrolled stretcher. High back and seat, upholstered 
in needlework, displaying recurring ribbon howknotted bouquets 
of highly conventionalized roses in soft browns, greens, iiinks and 
ivories on a black-brown field. 

[Illustrated] 
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8;)8— Two Kichly Kmiiuoideued ^’ELorRs Fauteuils. Italian of the 
16th Century. 

Oblong back and seat finely embroidered in ap[)liqnes of yellow 
green and ivory silk on crimson velvet, disiilaying in back central 
vase of frnit flanked by two facing demi-eagles terminating in 
Gothic leaf and linsk scrollings. Seat, a central jardiniere of 
frnit supported on a leaf-scroll standard, flanked by eagles simi- 
lar to back but with the scrollings terminating in curiously fruit 
and leaf crowned male masks. Carved walnut frames, apparentlv 
of a later period. 
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— Two Kmbkoideuei) Green Velvet Walnut Armchairs. Italian 
OF THE 17th Century. 

Oblong back, enriched with carved leaf teiniinals ; dat arms, fin- 
ished with volute scrolls, bulbous turned supports, legs and 
stretchers. Upholstered seats and backs, embroidered with leaf 
and scroll cartouches in appliques of ivory silk and crimson ve- 
lours on lustrous contemporary sea-green velours ground. 

^^40 — Walnut Scroll Armchair. Spanish of the 15tii Century. 

Folding Savonarola type, with scrolled arm rising to a hinged 
back. Supported on cross stretchers with molded ends. Seat 
and back of heavy brown hide, studded with large-headed forged 
iron nails. (Several nails missing.) 
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Hliai)e(l molded and scrolled frames, supported on cabriole legs 
terminating in stump toes, enriched at crown of back, knees and 
center of front rail with small bompiets of flowers. Backs, arm 
pads and seats upholstered with contemi)orary Flemish verdure 
tapestry; one back enhanced with a perched parrot, the other 
with a grove of trees. Woven in rich greens, soft blues, yellow 
and tans t)n ivory ground. 


8tl — Two Carved Walnut Tapestry Fauteuils. French of the 
Louis XV Feriod. 
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842 — Carvki) Walntt HruEAr. Spanish of the 17th Century. 
Massive top in one piece, the front fitted with two short and one 
long drawer under sustaining lozenge panellings with molded 
paterae and enriched with pierced scrolled witmght-iron es- 
cutcheons; panelled ends; supported on baluster feet and plain 
stretchers. 

Height, 2 feet 8 inches; length, 3 feet 8 inches; depth, 2 feet 2 inches. 

843 — Cni suAL Ivory Inlaid Walnt’t Desk. Italian of the 17tii 

Century. 

Slant front lifting on two, top racketted hinges, center inlaid 
Avith an ivory vase of floAvers, draped canop^^ and the field rami- 
fied hy rtoral scrolls ; case fitted AAuth tAA o short and tAVO long 
draAvers, A^ery unusual canted pilasters, aaIhcIi continue up the 
slant front and across the top. Supported on deeply molded 
base and bracket feet. All surfaces panelled Avith ivory lines 
and enriched with floral scrolls of engraved ivory. Interior in- 
laid Avith ivory and fitted Avith mirror, six stepped drawers and 
center compartment. 

Height, 3 feet 5 inches; length, 2 feet 10 inches; depth, 1 foot 7 inches. 

844 — Carved Walnut Center Tarle. Spanish of the IOth Centuri. 
Oblong top; frieze caiwed Avith molded diamond panels at sides 
and back, the front* fitted Avitli three draAvers enriched Avith 
varied circular and oblong medallions of geometric inotiAes. Sup- 
jiorted on turned baluster legs and molded stretchers. 

Height, 2 feet 8 inches: length. 5 feet 3 imhes: depth, 2 feet inches. 
847) — (.'arved Walnut Center Taule. Spanish of the 17th Centi r\. 
HeaA’y top, in one ])iece; frieze caiwed AAdth interlacing diamond 
and square medallions and fitted Avith tAvo draAA^ers. Supported 
on four turned baluster legs Avith center and tAVO cross stretchers. 
Height, 2 feet 9 inches; length, 5 feet 11 inches; width, 2 feet 3^4 inches. 
84() — LoN(i Walnut Kefeutory Table. Spanish of the 17th Cen- 
tury. 

Massive oblong toji in one piece, Avith shaped pendented frieze. 
Supported at ends AAHth flaring double turned baluster legs and 
connecting stretchers, reinforced Avith Avrought-iron scrolls from 
stretchers to center of to]). 

Height. 2 feet 8 inches: length, 5 feet 10 inches: depth, 2 feet 1% inches. 


Fourth Afternoon 



847 — Cauvei) Oak (iothic Stall. French op the 15th Cexti ry. 

Shaped ends. Supported to height of seat with round eoluinus 
having molded cap and bases, above receding molded arched arms 
terminated on one side with a monk’s bust; on other, a large 
sci-olled Gothic leaf. Above are shorter .scrolled leaf columns 
similar to those under, crowned with deeply molded capjiing 
sweeping in horseshoe form to the back. Hinged seat with leaf 
scrolled bracketed Miserere under. Sniiiiorted on a low oblon«- 
plinth. (One end restored.) 

Height. 35% inches; width. 2 /cet 6% inches; depth. 1 foot 10 inches. 

[Illustrated] 

S48 — Carvei) Oak Gothic Stall. Fre.nch op the 15th ('exti uv. 

Similar to the jireceding, but with a nnirs bust in place of tbe 
monk's. (One end restored.) 


Fourth Afternoon 



— l^RAss AM) Forged Iron Faldstool. Italian of the 1()TH Cen- 
tury. 

Keversed iron C-scroll supports, terminating in bi-onze bulbous 
feet and four beautifully molded bronze baluster su])ports with 
flattened bulbous terminals and slender bronze balustered arms. 
Seat of undressed brown bide. 

[Illustrated] 

850— Six Carved Leather Chestnut Chairs. Portuguese of the 17th 
Century. 

Hacks with arched tops, ])lain siiiiports; sipiare legs with pierced 
carved and scrolled stretchers. Hacks covered with brown 
Spanish hide richly carved with elongated lobed medallions en- 
closing jardinifu-es of flowers flanked by Cupids with further 
(hipids supporting fruit pendants; seats also of hide, enhanced 
with (piatrefoil floral arabesques and lobed medallions. 


Fourth Afternoon 


851 — Two Impoktant Carvkd Walntt Side Chairs. French of the 
16th Century. 

Sloping back supports, terminated in curious leaf -scroll finials ; 
square front legs with leaf feet and pierced frontal stretcher 
formed of two open lozenges with central imbricated leaf medal- 
lion and similar molded flanking motives. Seat and back uphol- 
stered in rare velours de Genes, displaying, in Ncu-de ciel cut and 
uncut velvet, reversing acanthus-leaf scrolls supporting sprays of 
naturalistic roses on soft yellow grounds. Trimmed with tasseled 
silk fringe. 

[Illustrated] 


852 — Ceremonial Carved Walnut Chair. Spanish of the 16th Cen- 
tury. 

Sloping oblong back, finished with turned pinnacles, scrolled vo- 
luted arms, interesting panelled and reeded supports and legs set 
on cross bar feet; fine scroll pierced front and back stretchers. 
Seat and back upholstered in lustrous close pile crimson velvet of 
the period ; trimmed with gold and crimson fringe. 

[Illustrated] 


853 — Fare Carved Walnut Embroidered Damask Fauteuil. Italian 
OF THE 16th Century. 

Sloping back supports, terminating in volute scroll; finely 
scrolled arms supported on square legs ; broad frontal stretcher 
pierced with varied scrolled and oblong motives. Seat and back 
upholstered in floral ogival patterned hlcu-de-ciel damask 
trimmed with silk fringe and large brass nails. The back en- 
riched with upper and lower bands of similar colored velvet, em- 
broidered in appliqu6 with Gothic leaf scrollings in yellow silk. 

[Illustrated] 



852 


853 



Fourth Afternoon 


854 — Six Impohtaxt Cakved Walnut and Leather Palace Chairs. 

Portuguese of the Renaissance Period. 

.Molded frames; cartoncdie sliaped backs with five arched lobes at 
crowns and two lower lobes, enriched with festooned scrolls, 
leafage and shell motives; shaped seats with two frontal lobes, en- 
riched in center with shell and leafage. Supported on cabrkde 
legs with leaf knees and claw-and-ball feet. Seats and backs of 
heavy brown Spanish hide elaborately carved, the backs display- 
ing Venus on a shell, rising from the sea, and two supporting 
nymphs within a central scroll oval medallion and a stra]) ara- 
bes(pie cartouche enriched with demi-cuiiids, l^syches, fruit, floral 
festoons, and birds, and a border of scrolled ga<lroons. Seats with 
similar border enclosing bowknotted festoons of flowers, birds 
and central demi gods. Leather with rich patina. 


Note: Originally made for Don Carlos of Portugal. 


Height , 5 feet . 



854 — Six lAirouTANT Carved Walnut and Leather Palace Chairs. 
Portuguese of the Kenaissance Period. 


Fourth Afternoon 


855 — Important Carved Walnut Renaissance Stall. French of 
THE 17th Century. 

High back, occupied by central molded niche canopied by a large 
shell motive. Molded pilasters, with deeply scrolled acanthus- 
leaf terminals, support an elaborately scrolled pediment, en- 
riched with festoons of flowers and acanthus leaves; shaped 
panelled arms surmounted by long scrolled acanthus leaves and 
similar supporting brackets under. Shaped molded seat. 

Height, 6 feet 9 inches; width, 2 feet 5% inches; depth, 1 foot 9^ inches. 



855 — Important Carved Walnut Kenatssance Stall. French op 
THE 17th Century. 


Fourth Afternoon 


85C — Inlaid Ivouy and Eijony CAniNUT and Taiilk. Italian oi- the 
1 7th Centi’ky. 

li-eftaiigiilar cabinet, with fall front, (lisi>la.vin}>' a central panel 
of enffiavetl ivory on ebony grouinl with subject, “St. (Jeorse and 
the Drafion,” surrounded witli double-lined bandings and outside 
broken border of ebony on eiiffiaved ivory “roiind of Hoial 
scrolls and perched birds; inside of fall iMiriched with similar 
panels of scrolls and flffiires. Interior fitted with central en- 
closinj? door, surrounded by ten molded drawers. Table, toj) 
inlaid with square and circular panels, with connectiii}? lines. 
Siijiiiorted on si>laye<l end lefts, with stretchers; reinforced with 
forged iron scrolled brackets. 

Tom height. 3 feet inches; icidfh. 2 feet 6 inches; depth 1 foot fii/ 
inches. ’ 





850 


Fourth Afternoon 



857 — Carved Waln[:t Gothic-Renaissance Cabinet. Italian of the 
15th Century. 

Rectangular, with molded top and base supported on square 
stump feet. The frieze enriched with two molded rosetted panels 
enclosing floriated double pear-shaped Gothic tracery, interrupted 
in center by an arched panel displaying a crescent moon, sus- 
taining a man’s head in profile. IMlasters display scitilled 
sparsely leaved vines terminating in birds’ heads with long necks, 
bearing bunches of grapes; at foot is a broad rail similar to 
frieze but without moon. Central enclosing panelled and molded 
door, with long pierced strap hinges and outside bolt of forged 
iron, adorned in center with shield charged with sun, two moons 
and bat, surrounded by quatrefoliate tracery; in the upper lobe 
an eagle’s head appears. Ends of two linen fold panels. 

Height, 3 feet 6 inches: width, 2 feet 8M» inches; depth, 1 foot 5% inches. 


Fourth Afternoon 


858 — Carved Boxwood and Walnut Cabinet. Spanish of the 16th 
Century. 

Rectanglar; with hinged fall front, enriched with pierced 
scrolled, gilded wrought-iron pillared lock plate and hasp, 
mounted on crimson velvet, side bolt and five spirited scrolled 
satyrs^ masks flanking lock ; on the ends, swinging bail handles for 
carrying. Interior fitted in center with two small molded draw- 
ers above, four below, and two long intervening molded drawers; 
at sides two upper short drawers and one below, with interven- 
ing enclosing doors. The panels of drawers richly embellished 
in low relief with boxwood planted on old red silk, variously 
displaying beautiful leaf scrolls sustaining animals, grotesque 
animal heads, masks, shields and cartouches, the doors 
adorned in similar manner with laureated heads of Roman Em- 
perors. Drawers trimmed with finely forged iron baluster drop 
handles. (Minor portions have been restored.) 

Height, 2 feet; length, 3 feet 2 inches; depth, 1 foot 3 ^ inches. 


859— Carved Walnut Cabinet. Spanish of the XVI Century. 

Rectangular, composed of fifteen varied molded drawers and two 
closets with similar enclosing doors, enriched with low relief 
carving. The crowding center door exhibits the bust of probably 
the original owner and his wife amid a scrolled ribbon; the 
flanking and lower drawers variously show delicate scrolled 
leafage, ribbons, centered with masks or cartouches; in some, 
chimeric birds and beasts are developed. The two doors hold 
beribboned wreaths of fruit enclosing shields charged with 
armorial bearings ; interesting wrought-iron looped drop handles. 
Stand, Spanish of the same period, with triple twisted end sup- 
ports, terminating with volute scrolled cross foot bars; arcaded 
connecting stretcher, enriched with scrolls and pediment. 

Total height, 4 feet 10 inches; width, 4 feet 2 inches; depth. 1 foot 4 
inches. 


Fourth Afternoon 


800 — Walnut Kkfectouy Table. Hbanish of the ITtii Century. 

Heavy top in one ])iece; scrolled end supports with cross stretch- 
ers; reinforced with central wroiight-iroii scrolls, having balus- 
tered centers. 

Height, 2 ^eet 6 % invites; length. 4 feet 4 inches; depth, 2 feet 4 inches. 
8()1 — Walnut Kefpxtory Table. — Italian of the ITth Century. 

^lassive top; panelled and molded frieze fitted with two extra 
deej) drawers; sustained on heavy scrolled end supports with con- 
tinuing stretcher. 

Height. 2 feet 10 inches; length. 4 feet 6 inches; width. 2 feet 8|4 inches. 

802 — Cnusual Walnut Kefeutory Table. Sbanisii of the ITth 
Century. 

Finely marked oblong top in one piece. Sustained on scrolled 
lyre-shaped end sup])orts with beautifully scrolled fi^et and 
stretcher, reinforced in forged iron with balustered cross scrolls 
from far sides of top to opposite stretchers. 

Height. 2 feet 61 ^, inches; length, 4 feet 4 inches; depth, 2 feet 7 inches. 
802 — Unique Carved Walnut Table. Suanisii of the ITth Century. 
^Massive toi>, in one iiiece; remarkably fine end sipiports in the 
form of scrolled lyres with gadrooned bosses on knee«, diamond 
motives under, and bold volute terminations. Suiiported on 
turned stumj) feet. Keinforced with two twisted forged iron 
rods, diagonally jilaced to center. 

Height. 2 feet 9 inches; length, 4 feet 2% inches; depth, 2 feet 4 inches. 

804 — Carved AValnut Uefectory Table. Spanish of the 17th Cen- 

tury. 

Alassive rectangular top in one piece; volute scrolled panelled 
end supports enriched with floral motives, husk and jiateras, re- 
inforced with two wronght-iron arched sup])orts with balustered 
centers. 

Height. 2 feet 7 inches; length. 5 feet 5 inches; depth, 2 feet 7 inches. 

805 — .Massive AA'alnut IIkfec’tory Table. Spanish of the 17th Cen- 

tury. 

Heavy solid top; dee[>ly scrolled end suj)])orts reinforced with 
two finely looped wrought-iron cross scrolls, enriched with lieau- 
tiful balustered centers. 

Height, 2 feet 6 inches; length, 6 feet 8 inches; width, 3 feet 1 inch. 


Fourth Afternoon 


80(] — ()iiLox(i Walnut Taijle. Spanish of the 17th Century. 

Massive solid top; frieze lifted with two raised molded diamond 
panelled drawers, ends and back with plain panels. Supported 
on ring turned legs, tiattened ball feet and plain stretchers. 
Height, 2 ieet 7 inches; length. 4 feet 2 inches; depth. 2 feet 3V1> inches. 


8()7 — Carved Walnut Kefeutory Tap.le. Spanish of the 17th Cen- 
tury. 

Massive oblong top in one piece. Supported on splayed, baluster 
legs with panelled and balanced cross stretchers; reinforced with 
wronght-iron central scrolls enriched with balusters and leaf 
lobes. 

Height. 2 feet 8 inx'hes ; length. 4 feet 6 inches; icidth. 2 feet 9 iiiches. 


8()S — Small Walnut Refectory Taule. Spanish of the 17th Cen- 
tury. 

Heavy top in one piece. Supported at ends with splayed twisted 
turned legs and plain stretchers, reinforced with balustered 
forged iron scrolls from stretchers to under center of top. 

Height. 2 feet 8 inches; length. 4 feet 11 inches; depth. 2 feet 9 inches. 


800— Ke(tan<iular Walnut Tap.le. Spanish of the IGth Century. 
Massive toj) in one piece; molded and panelled frieze with two 
drawers. Sujiported on Haring turned baluster legs, vrith simi- 
lar end stretchers. 

Height. 2 feet 7^4 inches; length. 4 feet 2 inches: depth, 2 feet 8 inches. 


870 — Massive Walnut Refectory Tap.le. Spanish of the 17th Cen- 
tury. 

Heavy solid top; deepl.y scrolled end sujiiiorts reinforced with 
two finely loo])ed wrought-iron center scrolls enriched with 
beautiful balusters and ]>atera terminals. 

Height. 2 feet 9 inches: length. 6 feet 9^4 inches: width. 3 feet. 


Fourth Afternoon 


871 — Important Carved Walnut Kepectory Table. Spanish of the 
17th Century. 

Massive rectangular top, in one piece. Frieze molded and 
panelled on all sides and carved on front and back with medal- 
lions and rosettes; fitted with two drawers in front, and val- 
anced apron with central leaf medallion and side scrolls; ends 
with extra deep plain valanced aprons. Bracketed pendented 
scpiare drops at frieze pilaster blocks at back and front. Draw- 
ers trimmed with forged iron drop handles. Supported on deeply 
scrolled open lyre-like ends. 

Height, 2 feet 8 inches; length, 4 feet 9 inches; width, 2 feet SVa inches. 



871 — Important Carved Walnut Refectory Table. Spanish of the 17th Century. 


Fourth Afternoon 


872 — SrPEKiiLY MorxTEi) Walxtt VAiuirExo axd Staxd. Hispaxo- 

^lORESQUE OF THE ICtII CeXTUUY. 

Kectaiij»iilar, with fall front; enriched with elaborate Gothic 
double i)illared hasped lock, key, two baluster drop handles, four 
side bolts, corner bands and hook of gilded wroujtht iron, em- 
bellished with octaf»()ual and diamond i)lac(pies of pierced scrolls 
and regardant lions with rope borders on crimson velv^et back- 
grounds; the sides with similar heavy lifting handles. (The 
velvet of the i)eriod, but has been rei)laced.) Interior elaborately 
fitted with twenty double twisted columned, scroll ])edimente<l 
drawers, enriched with raised ivory and ebony s(piare lattice 
richly parcel gilt and four secret spring drawers concealed in the 
larger ones (two small coluinns missing). Trimmed with gilded 
bronze shell knobs. Stand with tri])le twisted, reeded and fluted 
end sui)ports terminated with volute scrolled cross stretchers; 
slides at toj) with finely carved scallop shell fronts; arcaded con- 
necting stretcher, enriched with scrolled apron and double 
I)atera medallioned, pinnacled ])ediment. Interesting and varied 
l)atina. 

Total height, 5 ieet W, inches; tvicJth, 3 feet 10 inches; depth 1 foot tV 
inches. t 

From the collection of the Comte de Chain's. Madrid. 



Fourth Afternoon 


87o — Walnut A'arcjueno and Table. Hisbano-Moresque of the 16th 
Century. 

Rectangular, with fall front; enriched with gilded wrought-iron 
mounts with replaced contemporary crimson velvet backs, double 
pillared hasp with shell terminals, pillared back plate pierced 
with regardant lions and foliage in lozenge shape, surrounded by 
five similar diamond panels, the upper two with five drop han- 
dles, four side bolts on similar pointed mountings, corner and 
side plates and one corner hook, at foot three groups of three 
scallop shells and lifting bail handles on sides within lozenge- 
shaped panels. Interior fitted with thirteen drawers and se- 
cret drawers within the bottom, and two side drawers and two 
enclosing doors. The center and middle flanking have ivory 
twisted pillars and shaped pediments, and all have gilded and 
inlaid square lattice fronts; trimmed with gilded iron scallop 
shell knobs. Table with heavy top, open scrolled end supports 
and scrolled iron baluster reinforced stretchers. 

Varguefio: Height, 2 feet inches; width, 3 feet 6 inches; depth, 1 foot 
4 inches. 

Table: Length, 2 feet 7 inches; length, 4 feet 10 inches; depth, 1 foot 9 
inches. 


Fourth Afternoon 


874 — Two Imtortant Carved (iotimc Stalls. French of the Iotii 
Century. 

Coin])ose(l of four seats and five molded supports which arch 
forward from back of the foot to deeply molded rondels, finely 
sculptured on both sides with varied subjects, ‘‘The Vir^jin and 
Child, “King David with Harp,^’ “Pelican,’’ ])ateras and gro- 
tesque masks; the rondels are surmounted by trii)le clusters of 
columns with leaf ca])itals and a deei)ly molded ca])ping of cir- 
cular contour which continues in a fiat rearward horseshoe 
curve over the slo])ing backs of the seats. The seats are hinged 
and have on the underside shaj)ed “Miserere,” formed of molded 
l)endant brackets. An extra rectangular molded end at right of 
one of the stalls is enriched on the inner side with sunk geo- 
metrically floriated diamond motives and surmounted by a figure 
of St. Matthew seated in ample robes under a molded semi-arch. 

Total height, 5 feet 4 inches; general height, 3 feet lOV, inches; length, 
9 feet 2 inches. 



— Two Important Cauvkt) Ofniiic Stalls. French of tiik Iotii ('kntury. 


Fourth Afternoon 


875 — Interesting Gothic Door. Spanish of the Early 16th Cen- 
tury. 

Deeply molded panels of interlacing octagons and squares fill the 
field, which is crowned with a depressed Gothic tracery arch en- 
riched with a central four-lobed diamond, flanked by foliated 
lobes. 

Height, 7 jeet; width, 3 feet. 

Note: The light mahogany for this door was undoubtedly brought 
from South America by the early Spanish Conquistadors. 


876 — Carved Pine Door. Hispano-Moresque of the 15th Century. 
Gothic arched double panelled door heavily molded, each panel 
sustaining an eight-pointed star formed of deep moldings. The 
arch enriched with trifoliate tracery supporting a shield bearing 
the sacred insignia 1. H. S. 


877 — ('arved Oak Bahut. Spanish of the 17th Century. 

Rectangular, with hinged top ; front and ends with deeply molded 
panels. The three front panels display diamond motives, inter- 
rupted and surrounded with styles, enriched with rustic leaf mo- 
tives, banded by short recurring flutes. The frieze rail, broken by 
a shaped iron lock plate in center, is curiously arched into the pi- 
lasters, which continue and form stump feet. Elaborate scrolled 
apron. 

Height, 2 feet 6 inches; length, 4 feet 5 inches; depth, 1 foot 9 inches. 


878 — Small Walnut Refectory Table. Spanish of the 17th Cen- 
tury. 

Heavy top in one piece. Supported at ends with finely turned 
legs and sha])ed aproned stretchers; reinforced with balustered 
forged iron scrolls. 

Height, 2 feet 6 inches; length. 4 feet 10 inches; depth, 2 feet 4i^ inches. 


Fourth Afternoon 


879 — Royal Four-Post Bed of Carved Pallisaxdke. 1*ortucuese of 

THE Renaissance Period. 

Elaborate deeply turned and twisted posts, terminated with ball 
pinnacles, locked to rails by gilded bronze gadrooned knobs with 
scroll pierced back plates. Headboard composed of two series 
of alternating twisted, baluster spindles and pendants, divided 
by one and surmounted by four ])ierced open scrolled molded 
rails, finished with a cresting of similar varied pinnacles; side 
rails supplied with balls and plates to support mattress similar 
in pattern to those on posts. Foot rail stamped in part: “Joas 
Antonio da cuhna entalhador e margenero restahran se obras 
antigas, Lisboa.” 

Height, 9 feet 1 inch; length, 7 feet; width, 6 feet. 

880 — Massive Carved Pallisandre Foi'r-Post Bedstead. PoRTrouESE 

OF THE 17tii Century. 

Elaborate headboard, enriched with double tier of spirally 
twisted spindles and pendents ; frieze adorned with vase and in- 
terlacing scrolls, two-tiered, shaped and many pinnacled pedi- 
ment, the lower tier exhibiting a coat-of-arms displaying floral 
devices, flanked by large scrolls, the upper with similar scrolls 
from a central rosette. Pinnacled posts with six spiral sections, 
interrupted with fine annular turnings. Fine brass bolting 
screws with pierced lock plates. 

Height, 7 feet 5 inches; length, 7 feet; width, 5 feet 3 inches. 

881 — Elauorate Pine Portal. Hispano-^Moresque of the IOth Cen- 

tury. 

Composed of overdoor with double narrow frieze and two deeper 
panels under, secured in center by heavy bolt ; two triple panelled 
doors hinged to narrow triple panelled flankings. The whole 
used as two large doors for State occasions. The panels deeply 
molded on both sides, the front enriched with varied stellate and 
geometric interlacing arabesques formed by mitred and butted 
moldings. Several peepholes have been much enlarged by wear. 

Portal: Height, 7 feet 10 inches; width, 6 feet 7 inches. 
Small doors: Height, 5 feet 4 inches; width, 3 feet 3 inches. 
From the Catedrale d'Oloron, St. Marie, France. 


~ Ml' 


FIFTH 


AFTERNOON’S SALE 


FRIDAY, DECEMBER 12, 1919 

AT THE AMERICAN ART GALLERIES 

BEGINNING AT 2:30 O’CLOCK 

CATALOGUE NOS. 884 TO 1075 


^84 — UxusrAL Maikxjaxy .Iahdinierk. Dutch of the Early ISth 
Century. 

0( taf>oiial receptacle, flariiij? to a square molded frieze fitted with 
a drawer. Supported on cabriole legs with sheep feet. Brass 
lining for same. 

Height, 20 inches; 11^ inches square. 


— Mahogany ^Iirror. French of the Empire Period. 

Double ogee molded frame, interrupted at corners wKh squares 
occnjiied Ih^ intnrned jiateras. 

Height, 2014 inches; width, 16 inches. 


— Two Carved and Gilded Candlesticks. French of the Louis 
XVI Period. 

Kx])anding round shaft, terminaietl with leafage at crown and 
foot; gadrooned and leaf bobeche and base with three ball feet, 
enriched with delicate festoons and rosettes at neck and Cupids^ 
heads and festoon at base. 


Height, 15 inches. 


Fifth Afternoon 


g87 — Small Carved and Gilded Pedestal. Spanish of the 18th 
Century. 

Scrolled oblong, supported on volute scroll and shell feet ter- 
minating in arched scrolls; varied leaf and scroll cartouches on 
three sides. 

Height, 3% incliea; length, 9% inches; depth, 7^ inches, 

888 — Rosewood Bureau de Voyage. French of the Ewpire Period. 
Rectangular, with hinged slant top o])eiiiiig to form writing desk. 
Finely reinforced with brass tlush bandings, corners, scrolled 
escutcheon and top plate. Fitted interior. (Lining defective.) 

Height, ly^, inches; length, 20 inches; depth, 11 inches. 

889 — Small Apple-tree Footstool. French of the 18th Century. 
Molded panelled foot frame, with turned legs and stretcher. Seat 
upholstered in crimson and ivory broche silk. 

Height, 14 inches; length, 13V2 inches; depth, 11 inches. 

890 — Hanging Corner Cabinet in Acajou. French of the 18th 

Century. 

Composed of four stepped, quarter-round shelves, supported on 
turned balusters at front and rear. 

Height, 28 inches; width, 14 inches; depth, 10 inches. 

891 — Hanging Wall Cabinet in Acajou. French of the 18th Cen- 

tury. 

Composed of four oblong shelves with round corners. Supported 
on bulbous turned columns at corners. 

Height, 28 inches; length, 2814 inches; depth, 6 inches. 

892 — Hanging Wall Cabinet in Acajou. French of the 18th Cen- 

tury. 

Similar to the preceding. 

Height, 28 inches; width, 25t^ inches; depth, 6^ inches. 

893 — Mahogany Bedside Tray. English of the 18tii Century. 
Oblong, with shaped side rails and hand holes ; plain back. Sup- 
ported on four finely turned legs. 

Height, 8 inches; length. 24 inches; depth, 14 inches. 


Fifth Afternoon 


894 — Small iMahogany Tambour Front Work Cabinet. English of 

THE Sheraton Period. 

Molded top, front inecbanically raising with the opening of the 
top drawer, which is fitted with ratchet for winding silk and 
partitions, another drawer under; interior fitted with three small 
drawers containing ivory spools and with knobs (two missing). 
Cnivre dore side lifting handles. Cabinet work of the very high- 
est quality. 

Height, 6i/4 inches; length, 10% inches; depth, 8^4 inches. 

895 — Small Hanging Three-tiered Pear-tree Corner Cabinet. 

French of the Louis XVI Period. 

Three graduated shaped shelves, supported by shaped open scroll 
side brackets; above is a small quarter-round cabinet with slid- 
ing tambour front on bracketed stump feet. 

Height, 3 feet; width, 1 foot 1 inch. 

896 — Hanging Wall Cabinet in Acajou. French of the 18th Cen- 

tury. 

Composed of four delicate shaped oblong shelves supported by 
slender baluster columns at corners. 

Height, 26^^ inches; width, 24 inches; depth, 7% inches. 

897 — Rosewood Bureau de Voyage. French of the Empire Period. 
Rectangular, with hinged slant top, opening to form writing 
desk; interior slides covered with green cloth. Fitted with in- 
terior compartments. Finely bound with brass inlaid scrolled 
bandings at all corners, sunk drop handles and escutcheon. 

Height, 7 inches; length, 17% inches; width, 10% inches. 

^^8 — Mahogany Gueridon. French of the IvOUIs XVI Period. 

Molded round top, supported on finely turned baluster shaft and 
scrolled tripod feet. 

Height, 27% inches; diameter, 16 inches. 

— Hanging Corner Wall Cabinet in Acajou. French of the 
Louis XVI Period. 

Quarter-round front, with tambour enclosing door and finely 
shaped pilasters. Two shaped shelves, supported on open scrolled 
side brackets. 


Height, 35 inches; width, 12 inches; depth, 9 inches. 


Fifth Afternoon 


1)00 — MAiiofiANY AND Hrass Jaudinierio. Dutcii of the IStii Cen- 
tury. 

Koiiiid wave rim; hour j>lass support formed of shaped rails; 
circular molded base on ball feet. Fitted with brass basin and 
large swinging bail handle. 

Height, 151/^ im hes; diameter, 14 inches. 

001 — Folding Mahogany Table Desk. English of the Late 18tii 

Century. 

Itectangular ; bound with inset brass corners and toj) strajis; 
fitted with two side drawers, one compartmented and lined with 
red leather; heavy brass lifting handles. Hlojung hinged toj> 
section disclosing two interior hinged flaps lined with maroon 
cloth and covering compartments; side rims fitted with portable 
brass candle-sockets. 

Height, 7% inches; length, 20 inches; dc^pth, 10% inches. 

002 — Small Mahogany Coffee Table. French of the Louis XVI 

Period. 

Keeded oblong top, sustained on straight end su])])orts scrolled 
at crown and developing three scroll feet; shajied reinforcing 
connecting stretcher. 

Height, 28% inches; icidth. 25% inches; depth. 17% inches. 

003 — Small Pear-tree Table. French of the Louis XVI I^eriod. 
Tray top; shaped apron frieze fitted with one end drawer. Su])- 
ported on slightly cabrioled legs with tray shelf stretcher. 

Height, 2 feet 2 inches; width, 1 foot 3 inches; depth. 9% inches. 

004 — Hanging Wall Cabinet in Aca.tou. French of the IStii Cen- 

tury. 

Com])osed of four shelves, finely scrolled and supjiorted at ser- 
])entine ends with latticed bulbous turned columns. Finished 
with small brass terminals and heavy rings for suspension. 

Height, 28 inches: length, 29 inches; depth, 7% inches. 

005 — Small Hanging Wall Cabinet in Aca.tou. French of the 

IStii Century. 

Comjiosed of five sha])ed shelves. Sujiported on turned balusters 
at corners. Kings for suspension. 

Height, 23 inches: width, 15 inches; depth, 9 inches. 


Fifth Afternoon 


906 — Hanging Wall Cahinet in Acajou. French of the 18th Cen- 
tury. 

Coiiijiosed of four stei)])ed delicate serpentine shaped shelves. 
Sujiported at sides by turned balusters with teruiinals. 

Height, 28 inches; width, 22 inches; depth. 6^4 inches. 


— Hanging AVall Caiunet in Acajou. French of the 18th Cen- 
tury. 

Kectaii^ular case, fitted with two glazed enclosing <loors ; above 
on side brackets are two small shelves with back rails. 

Height. 27 inches; width, 23 inches; depth, 6% inches. 


OOS — KouNi) Mahogany Tac.le a Ouvrage. French of the Late 18th 
Century. 

Molded sunk to]), frieze fitted with two small drawers, round 
(‘olumnar sui)j)ort ; on shaped trii)od base with sunk top and ball 
feet; in center of su])j)()rt is a spindled circular basket for wool 
or silk. Cuivre (lore drawer knobs and bandings at center and 
foot of column. 

Height, 28 inches; diameter, 15^ inches. 


909 Circular Acajou Oueridon. French of the Louis XVI Period. 

1 iltiiig sunk molded top. Su])ported on a finely turned baluster 
stem terminating in beaded scroll tripod feet. 

Height, 27 inches: diameter, inches. 


910 MAiKxiANY Tarle Caiunet on Castors. French of the 18th 
Century. 

Composed of two large comj)artments for books; bracketed above 
with connecting ])ediment. Alounted in cuivre (lore with flowered 
double cornucopia ring handles. 

Height, 20i/i inches; length, 30V> inches; depth, 10 inches. 
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911 — Inlaid Elm-root Gueridon. French of the Louis XVI Period. 
Round tray-beaded top of finely matched veined elm, inlaid with 
band of interlacing semicircles and central medallion ; fitted wdth 
one small hanging drawer. Supported on plain baluster shaft 
and deeply scrolled tripod legs. 

Height, 30i/^ inches; diameter, 15% inches. 

912 — Small Oblong Carved Walnut Table. French of the Louis 
XV Period. 

Molded top; scrolled aproned frieze fitted with two unequal 
sized drawers. Supported on cabriole legs. 

Height, 24 inches; width, 17% inches; depth, 14 inches. 

913 — Small Pear-tree Table. French of the Louis XVI Period. 
Oblong, with panelled frieze; fitted with end drawer. Sup- 
ported on slender turned legs and shaped shelf stretcher. 

Height, 29% inches; width, 16% inches; depth, 13 inches. 

914 — ^Enclosed African Rosewood Washstand. English of the 18th 

Century. 

Rectangular case, fitted with two deep hinged top flaps opening 
to left and right and disclosing basin receptacle, one wooden 
soap bowl, and raising mirror at back fitted with raehet and 
s])ring sides; two panelled hinged enclosing doors and two 
drawers under, one comi)artuiented. Sujiported on turned bal- 
uster legs. Heavy brass side lifting handles. 

Height, 2 feet 8 inches; width, 1 foot 6 inches; depth, 1 foot 6 inches. 

915 — Rosewood Jardiniere. French of the Directoire Period. 
Round tapering receptacle formed of spear-shaped open splints 
held by turned bands. Supported on three stems simulating 
bamboo with ivory rings at joints, annular stretcher and open 
triangular castored base. Original metal lining for same. 

Height, 2 feet 9 inches. 

910 — Two Carved Mahogany Wall Brackets. Italian of the 18th 
Century. 

Rectangular top, enriched with egg and dart molding; leaf 
scrolled support, enriched with demi-cupid terminating in a lion’s 
mask. 

Height 25 inches; width, 10 inches; depth, 15 inches. 
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917 — Hanging Wall Cabinet in Acajou. French of the 18th Cen- 

tury. 

Rectangular cabinet, fitted with two enclosing doors having 
shaped glazed panels, lined with silk. Supported above with 
side brackets is a small shelf and scrolled pediment. 

Height, 31^ inches; width, 22 inches; depth, 7 inches. 

918 — Hanging Wall Cabinet in Acajou. French of the 18th Cen- 

tury. 

Composed of five oblong stepped shelves, supported with scrolled 
ends and panelled back; surmounted with a scrolled pediment. 

Height, 35% inches; width, 21 inches; depth, 8% inches. 

919 — Double-tiered Pear-tree Table a Ouvrage. French of tub 

Louis XVI Period. 

Deep oblong tray top, with smaller one under, sustained on open 
oval medallioned and scrolled end supports \s’ith plain cross 
stretcher. 

Height, 2 /eef 4 inches; width, 1 toot 7% inches: depth, 1 leot. 

920 — Inlaid Tray-top Gueridon. French of the Louis XVI Period. 
Applewood; octagonal top inlaid with satin and rosewood star, 
shaft of same contour as top, supported on four scrolled feet. 

Height, 2 feet 4% inches; diameter, 1 foot 2 inches. 

921 — Oblong Mahogany Table. French of the 18th Century. 

Top wdth raised headings on three sides; frieze fitted with long 
drawer. Pilaster-like end supports and stretcher sustained on 
a rectangular plinth. 

Height, 26 inches; loidth, 21 inches; depth, 11% inches. 

922 — Gueridon in Acajou. French of the 18th Century. 

Circular top, inlaid with a double-line banding. Supported on 
three arched and outcurving legs sustaining a small round 
stretcher. 

Height, 28 inches; diameter, 17 inches. 

923 — Small Pear-tree Table. French of the Louis XVI Period. 
Molded sunk top with round corners; shaped, aproned frieze 
fitted with one end drawer. Supported on slightly cabrioled legs. 

Height, 28 inches; width, 15 inches; depth, 12 inches. 
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924— Rosewood Table a Oi vuage. French of the E.aipire Period. 
Oblong top; frieze fitted \\itli one coinpartinented drawer. Solid 
slender lyre end siip])orts with connecting turned sti*etcber; on 
shajicd castored feet. 


Height, 29% inches; width, 22 inches; depth, 14% inches. 


^25 Inlaid 1»ear-tree Card Table. French of the 18th Century. 
Oblong hinged double top, lined with green baize; frieze jianel 
inlaid with broad box and rosewood lines. Supported on tajier- 
ing turned legs; the back two, with drawer between, extend, 
forming rests for table when opened. 

Height, 27 inches; top open, 30 inches square. 


92(» Small Mahogany Table. French of the Louis XVI Period. 
Oblong top, with raised canted rim on three sides; frieze fitted 
with molded drawer, panelled ends and back. Supported on 
square tapering legs with shelf stretcher. 


Height, 30y4 inches; width, 17% inches; depth, 13 inches. 

It27 — Maiiocaxy Columned Tadle. French of the Empire Period. 
Kectangiilai- oveiliaiigiiig frieze, fitted with two inset drawers in 
arched coinpartinent under. Supported on two frontal cohiinns 
back pilasters, deep rectangular base and witli circular projecting 
molded feet for columns. Columns mounted with cnivre dord, 
engine-turned capitals and bases. Siena marble top. 

Height, 28t4 inches; width, 19% inches, depth, 12% inches. 


028— Maiiooany Coffee Table. French of the Louis XVI 1’eriod. 

Light oblong reeded top; sustained on double, turned balustered 
end supports with stretcher and scrolled feet. 


929 — Oblo.no Center 
Century. 


Height. 29 inches; width, 24 inches; depth, 13 inches. 
Etaoere in Mahooany. French of the 18 tii 


Compo.sed of si.\ shelves with round corners; supported at the 

corners on finely turned balusters and feet. Top shelf with gal- 

■ei.l. Height, 4 feet 11 inches; width, 2 feet 7% inches; depth, 8 inches. 

930— Small Mahogany Table. French of the Louis XVI Period. 

Square tray top, finished with deep canted headings; fitted with 

three small drawers trimmed with small knobs. Snpporled on 

square tapering legs. oo • i . ... 

Height, 32 inches; top, 11 inches square. 
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9^1— Small Oi>>long I^Iaiiocany Tahle A Ouvrage. French of the 
ISth Century. 

Dec]) canted tray top, titted with small hanging drawer. Snp- 
l)orted on vase-shaped ends with arched legs and double stretcher. 

Height, 28 inches; xoidth, 18 inches; depth, 12^4 inches. 

9M2— Square Mahogany Tarle. French of the 18th Century. 

Molded top, with inset gray and white marble panel; frieze 
panelled on all sides and curiously fitted with one small drawer 
at right of fixmi. Supported on square tapering legs and two 
shelf stretchers. 

Height, 28% inches; top, 18 inches square. 

933 — Small Oblong Panelled Table. French of the 18th Centi'r\. 
^lolded mahogany top w ith inset panel of yellow pear-tree, hrieze 
fitted wdth three similarly fashioned shallow draw^ers, trimmed 
with cuivre dor^ medallion, husk and ribbon escutcheons. Sui>- 
ported on octagonal legs alternately panelled wdth the above 
woods. 

Height, 28^4 inches; width, 171^ inches; depth, 131^ inches. 

934 — Carved Walnut Armchair. Sdanish of the 18th Century. 
Molded arched panelled back, surmounted by a wu'eath and i>in- 
nacles, fiat arms terminating in volutes, turned supports and legs 
with shaped stretchers. Seat and back upholstered in ohl crim- 
son fioral medallioned damask. 

93;*)— Mahogany Chiia/s Chair and Table. English of the Late 
Sheraton Period. 

Small armchair; horseshoe-shaped back wdth side rail terminat- 
ing in o])en columned arms ; turned fluted legs wdth adjustable 
foot rest. Hack, arms and seat caned. Square table, with outcurv- 
ing tapering legs. 

Total height, 2 feet nV» inches; width, 14% inches. 

930 — Carved Hee(mi Hanquette. French of the Louis XV Period. 

Oblong wdth valanced frieze, enriched wdth leafage and flowers; 
on cabriole legs with scrolled shell knees and leaf feet. I phol- 
stered in ancient fioral damask. 

Height, 18 inches; length, 21 inches; width, 13^^ inches. 
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937 — Three Carved Walnut Side Chairs. Butch of the Chippen- 
dale Period. 

Interlacing open strap scroll back, continuing into the serpentine 
top rail, enriched with shell and leaf motives ; insloping supports ; 
molded serpentine seats with central sci^olled shell motive. Sup- 
ported on cabriole legs enhanced with scrolled acanthus leaves, 
claw and ball feet and H-shaped baluster stretcher. Loose seat 
of dark brown hide carved with shaped scroll medallion, shell 
motives and husks ; studded border of brass nails. 


938 — Gray Lacque Bench. French op the Louis XVI Period. 

Molded seat rail, straight on two sides and incurving on ends, 
finished with patera corners. Supported on tapering turned fluted 
legs. Seat upholstered in eighteenth century chintz, developing 
trailing sprays of lilacs and other sprays in blue on white ground. 

Height, \ foot 3 inches; 2 feet 5 inches square. 


939 — Small Fitted Upright Secretaire. French of the Louis XV 
Period. 

In three sections. Upper with molded arched enclosing mirror 
door, ebony cornice and open leaf-scroll pediment. Under por- 
tion with slant fall, drawer below and two side slides for candles, 
both interiors fitted with drawers and compartments and richly 
lacquered in the Chinese manner, witli birds and landscapes in 
gold on a red ground. Table section fitted with one lower frontal 
and one upper drawer at right and mock drawers filling other 
spaces, supported on square legs, chamfered on all corners and 
bulbous feet. Beech, oak and pear-tree have been variously uti- 
lized in the construction. 

Height, 5 feet 7 inches; width, 1 foot 8% inches; depth, 1 foot 6i/{> inches. 


040 — Small Mahogany Table. French op the Louis XVI Period. 
Rectangular case fitted with two drawers, one compartmented ; 
panelled sides and back. Supported on square tapering legs sus- 
taining shelf stretcher. 

Height, 30 inches; width, 19 inches; depth 14i/^ inches. 
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941 — Lacque Gueridon. French of the Empire Period. 

Circular mahogany frieze, supported on three legs carved with 
eagle heads, incurving shafts enriched with long water leaves and 
terminating in claw feet. Finished in bronze colored lacqu4. 
Molded top and small circular shelf stretcher of black and gray 
Pompeian marble. Height, 35 inches; diameter, 15 inches. 

942 — Mahogany Gueridon. French of the Empire Period. 

Circular top with plain frieze. Supported on three straight legs 
with stretcher and incurved triangular castored base. Molded 
cuivre dore mounts at head and foot of legs. 

Height, 351/2 inches; diameter, inches. 

943— Round Tray Top Mahogany Gueridon. French of the Louis 

XVI Period. 

Sunk molded top. Supported on fluted turned columns, termi- 
nating in three fluted and broken scroll feet. 

Height, 30 1 ^ inches; diameter, 26 inches. 

944 — Small Inlaid Mahogany Table. French of the Louis XVI 

Period. 

Oblong hinged lifting top, inlaid with diamond center and band- 
ing. Supported on flnely turned legs. 

Height, 20 inches; width, 18 inches; depth. 14 inches. 

945 — Three-tiered Pear-tree Table A Ouvrage. French of the Louis 

XVI Period. 

Composed of three oblong molded deep trays. Supported on 
slender turned legs. 

Height 28 % inches; length, 201/0 inches; depth, 12 % inches. 

94G — S^iALL Tambour Front Mahogany Table. French of the Louis 
XVI Period. 

Front fitted with straight falling tambour front and drawer un- 
der; panelled ends and back; supimrted on tapering legs. Plain 
top, with inset panel of dove gray marble. 

Height, 2 feet 7 inches; width, 1 foot 2 % inches; depth. 1 foot 1 inch. 

947 — Small Apple-tree Table. French of the Louis XVI Period. 
Rectangular case, fitted with three brass molded drawers, square 
pilasters and panelled ends. Supi>orted on tapering legs. Gray 
veined white marble top, enclosed on three sides with raised wood 
headings. Height, 31 % inches; width, IIV 2 inches; depth. 12 % inches. 
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91.8 — Small Maholany Tai:le. rRKXcii of tiik Louis XVI I^ekiod. 
Kectangnlar case, fitted witli molded sliding taiidioiir eiiclosiiif^ 
front, drawer under, flush side and back panels. Supported on 
turned balnster legs and shelf stretcher. Ilalf-statnary marble 
to]), enclosed on three sides with raised mahogany headings. 

Height, 29VL» inches; width, 17 inches; depth, 13 inches. 

949 — ixLAii) Peak-tree (U eridon. French of the Louis XVI Period. 
(Mrcnlar molded top, enriched with flve-pointed star and banding 
of lines; frieze fitted with two small and two mock drawers with 
cnivre dore knobs. Octagonal shaft supported on shaped tripod 

Height, 21% inches; diameter, 20% inches. 

950 — Maihhjany (Jate-leo Tarle. English of the Sheraton Period. 
Light top, with two-rnle joint leaves; frieze fitted with one end 
drawer. Snpiyorted on graceful turned slender legs and 
stretchers with similar framed gate-legs. Rich nnt-brown patina. 
Height, 2 ^eri 3% inches; top open, 2 ieet 4 inches hy 2 feet 2'% inches. 

951 — Tarle a Outrage in Aca.tou. French of the Louis XVI Period. 
Oblong lifting top fitted with mirror, and disclosing receiitacle 
with spool compartment at left, and tambonr covered coiniiart- 
ment at right; long drawer under; sustained on straight end 
supports with scrolled feet and cross stretcher. 

Height. 2 feet 5 inches; width. 1 foot 914 inches; de^th, 1 foot 114 inches. 
052 — Mahogany Tarle A dEu. French of the 18th Century. 

Oblong folding top sunk on inside and lined with old green cloth ; 
frieze adorned with fluted blocks. Snpiiorted on turned fluted 
castored legs. Two back legs extend and also snpjxirt a wide 
drawer. 

Height, 2 feet 51/4 inches; width. 2 feet 8 inches; depth, 1 foot 4 itwhes. 
055 — Small Inlaid Tt lipmood Tarle. French op the Louis XVI 
Period. 

Rectangular case with cant corners and enclosing door, ends and 
back ])anelled with (piartered feathered tnlipwood having inset 
corners, boxwood lines and outer bands; sides with pear-shaped 
lifting iiiercings. Snpiiorted on cabriole legs. Door with T- 
shaped tnrnbnckle. Inset round-cornered, black Pompeian mar- 
ble top. Height. 26 inches; width, 13 inches; depth, 11 inches. 
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954 — Inlaid Pear-tree Side Tadle. French of the Iaiuis X\ I Period. 
Sha])e(l iiiokled top, inlaid with diamond bandings and finished 
with raised headings on three sides; fitted with three similarly 
inlaid drawers, the niiper with compartments, all trimmed with 
cnivre dore scrolled shell escutcheons. Supported on slightly 
cabrioled legs with shelf stretcher. 

Height. 26 % inches; width. 16 inches; depth, 11 % inches. 

955 — Inlaid Pear-tree Table. French of the 18th Century. 
Rectangular case, fitted with three drawers inlaid with large 
purple lines and enriched with shield-shape escutcheons ; ends 
panelled with similar lines and quartered corners. Supported on 
slightly" cabrioled legs. Shaped front Rouge Royal marble top, 
enclosed on three sides with raised wood headings. (Top 
cracked). Height, 27 % inches; width, 171/2 inches; depth, 12 inches. 

950 — Mahogany Card Table. French of the 18th Century. 

Oblong hinged double top, inlaid with brass lines, finished with 
similar half-round molding, and lined with original dull green 
baize. Su])ported on tapering turned legs, the back two extend- 
ing on a grooved frieze drawer to sustain top when open. 

Height, 29% inches; length, 33 % inches; width, open, 33 % inches. 

957 — Circular Mahogany Tilting-Tou Table. French of the 18th 

Century. 

Plain top supported on fluted and molded column, terminating in 
unusual tripod cabriole feet. 

Height, 2 feet 3 % inches; diameter, 2 feet 4 % inches. 

958 — Oval Inlaid AValnut Table. French of the Louis XVI Period. 
To]) inlaid with small checker banding and finished with beaded 
rim ; frieze with inlaid diamond band, fitted with one drawer. 
Supjiorted on flaring tapering legs with inlaid incuiwed shelf 
stretcher. Height, 29 % inches; width, 20 inches; depths 15 % inches. 

959 — Interesting Maple Drop-leaf Table. English of the Shera- 

ton Period. 

Round-edge top with two-rule jointed leaves, the frieze fitted with 
one drawer, both inlaid with purple lines. Supported on finely 
turned reeded and castored legs. 

Height, 2 feet 5 % inches; top open, 2 feet 6 inches by 2 feet 8 % inches. 
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960 — Small Walnut Table. French op the Louis XVI Period. 
Composed of two molded drawers with fluted pilasters, panelled 
ends and back. Supported on turned baluster legs with tray 
shelf stretcher. Gray and white marble top, enclosed on three 
sides with raised headings. 

Height, 2 feet 514 inches; width, 1 foot 7% inches; depth, 1 foot % inch, 

961 — Inlaid Pear-tree Table. French of the Louis XVI Period. 

Tray top inlaid with center oblong tnya-wood panel and many 
surrounding radiating sections; frieze fitted with two small 
drawers trimmed with cuivre dore patera knobs. Su])ported on 
tapering legs. 

Height. 2 feet 4% inches; width, I foot 11 inches; depth, 1 foot 4 inches. 

962 — Small Mahogany Table. French of the Louis XVI Period. 
Rectangular half-statuary marble top, enclosed on three sides 
with raised headings ; fitted with three panelled drawers, ends and 
back. Supported on finely turned baluster legs sustaining tray 
shelf stretcher. 

Height, 301/^ inches; width, 17^ inches; depth, 13 inches. 

963 — Inlaid Mahogany Table. French of the 18 th Century. 
Rectangular case, fitted witli three drawers having narrow box- 
wood bandings and panelled ends. Supported on square tapering 
legs enriched with molded brass toes. Drawers with ring handles. 
Dove-gray marble top, enclosed on three sides with raised wood 
headings. 

Height, 31 inches: width, 15i/L» inches; depth, 13 inches. 

964 — Inlaid Apple-tree Table. French of the Louis XVI Period. 
Top with rounded front corners and three beaded rims, enriched 
with inlaid diamond line panel within an oblong, displaying in 
center a spray of flowers ; fitted with three banded drawers. Sup- 
ported on slightly cabriolcd legs sustaining a tray shelf stretcher. 

Height, 27 inches; width, 16^4: inches; depth, 11 inches. 

965 — Three-tiered Mahogany Table A Ouvrage. French of the 

Louis XVI Period. 

Composed of three oblong molded deep trays. Supported on 
finely turned castored legs. 

Height, 31 inches; width, 21 inches; depth, 12^ inches. 
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OGG — Inlaid Mahogany PouDRErsE. French of the Louis XVI Period. 
Rectangular top, quartered and inlaid in kingwood with star, 
diamonds and bandings; center hinged and fitted with mirror, 
sides hinged at ends disclosing deep compartments. Frieze fitted 
with two drawers and one mock drawer on front and shallow 
drawer at left end. Supported on fluted pilasters and similar 
tapering castored legs. Finished panelled back. 

Height, 28% inches; length, 26 inches; depth, 17 inches. 

907 — Inlaid Tulipwood Tadle. French of the Louis XVI Period. 

Oblong, with feathered and quartered top, banded with lines ; 
frieze fitted with end drawer; supported on square tapering legs. 

Height, 25% inches; width, 16 inches; depth, 11% inches. 

968 — Small Mahogany Tap>le. French of the Louis XVI Period. 
Pitted with three molded drawers ; supported on turned balusters 
with castored feet and shelf stretcher. Black and gray marble 
top. 

Height, 2 -feet 5 inches; width, 1 foot 7% inches; depth, 1 foot 1 inch. 

969 — Inlaid Tulipwood Tap.le. French of the Louis XVI Period. 
Top with shaped front, enclosed on three sides with raised head- 
ings, curiously fitted with one mock drawer and one drawer un- 
der on the front and upper drawer on right side. Supported on 
slightly cabrioled legs. Enriched with feathered tulipwood pan- 
els, lines and cross bandings. Drawers mounted with cuivre dor6 
rosetted knobs. 

Height, 27% inches; width, 17M» inches; depth, 13% inches. 

970 — Small Maihkjany Taple. French of the Louis XVI Period. 
Composed of two brass molded drawers; baluster supports and 
shelf stretcher. Half statuary marble toj) enriched with open 
brass gallery. 

Height, 2 feet 6% inches; width, 1 foot 5 inches; depth, 11% inches. 

— Mahogany Table. French of the Louis XVI Period. 

Rectangular case, fitted with three drawers, panelled sides and 
back. Supported on turned baluster and castored legs sustaining 
shelf stretcher. 

Height, 29% inches; width, 19 inches; depth, 13 inches. 
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972 — Inlaid Pear-tree Tahle. French of the Louis XVI Period. 

Composed of three drawers with sipiare pilasters and panelled 
ends; inlaid with black and boxwood lines. Supported on balus- 
ter legs with tray shelf stretcher. Ilalf-statnary marble top, en- 
closed on three sides with raised walnut headings. 

Height, 2 feet 5 inches; width, 1 foot 6 inches; depth, 11% inches. 

972 — Carved Walnut Combination Writing Desk and Screen. 
French of the Louis XV Period. 

Serpentine molded top and frieze, enriched with shell motive 
and molded extra deep drawer on end ; cabriole legs with 
acanthns-leaf knees and goat^s feet; panelled shaped back, hold- 
ing a sliding fire screen covered with contemporary floral crimson 
damask. 

Height, 3 feet 2 inches; width, 2 feet 5 inches; depth, 1 foot 1% inches. 

974 — Small Mahogany Toilet Table. French of the Louis XVI 

Period. 

High table, composed of two panelled drawers and two enclosing 
doors under; supported on tapering legs with stock toes; above, 
an adjustable swinging mirror supported on columns crowned 
with molded entablature. 

Height, 4 feet 2 inches; width, 1 foot 1 inches; depth. 1 foot in inch. 

975 — Inlaid Ivory and Ebony Vitrine. Sbanish of the 18th Cen- 

tury. 

Rectangular; fitted with glazed panelled ends and enclosing door; 
molded toj), surmounted by a gilded balustered and pinnacled 
pediment; supported on gilded bronze claw and ball feet. Styles 
of door, ends and back inlaid with variously shaiied panels of 
ivory lines, rosewood and ebony. Double locks with escutcheons; 
shaped strap hinges of gilded wrought iron. Two shelves and 
bottom covered with red fltiral damask, fringed. 

Height, 4 feet 10 inches; width. 2 feet 8 inches; depth, 1 foot 5^ inches. 

970 — Beautiful Inlaid Kingwood Enctiignure. French of the Louis 
XVI Period. 

Slightly serpentine front, fitted with two enclosing doors panelled 
with superbly matched wood and straight bandings. Supported 
on three bracketed stump feet. Mounted with cuivre dore scrolled 
shell escutcheons. Molded shaped Rouge Royal marble top. 

Height, 33 inches; width, 30 inches; depth. 18 inches. 
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— Carved Walnut Arak’hair. French of the Keoence Period. 
Scrolled, molded frame, eiiriclied with shell motive crown and 
acanthus-leaf sprays on back, volute scitdl arms, supports and 
front similarly enriched to back, cabriole legs with leaf feet. Hack 
arm pads and seat upholstered iii old red and cream floral scroll 
brocade. 


078 — Two Carved Heech Cannee Side Chairs. French of the Re- 
gence Period. 

Lightl}" molded, shaped frames, enriched on the apron and upper 
back with scrolled leafage and shell motives. Supported on cabri- 
ole legs with leaf scrolls at knees and feet. Seat and back cannee. 
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979 — Carved Walnut Cannee Fauteuil. French of the Lons XV 
Period. 

Molded shaped and scrolled back and serpentine fronted seat, en- 
riched with bouquets of flowers and leafage; \’olute scrolled arms 
and supports. On cabriole legs similarly enriched. Seat and 
back Canute; arm pads and loose cushion seat upholstered in an- 
cient green and old ivory floral damask. 

9g0 — Set op Three Cream Lacque Fauteuils. French of the Louis 
XVI Period. 

Square molded back frames witli leaf terminals. Scrolled sup- 
ports and arms finished with volute sci-olls; supported on taper- 
ing turned fluted legs, crowned with leaf i)ateras. Seats, backs, 
and arm pads upholstered in rare old rose jaspe velvet of the 
period. 

981 — Carved Cream Lacque Bergere. French of the Louis XV^T 

Period. 

Shaped molded back frame with extra pediment molding and 
fluted incurved flankings; sides tapering to volute scrolled arms 
with curved reeded supports and front rail ; fluted tapering 
turned legs crowned with square leaf patera. Back arms and 
arm pads upholstered in old floral crimson Utrecht velvet; loose 
seat cushion in similar cream and crimson stripe velvet. 

982 — (Carved Lacque Bergere. French of the Louis XVI Period. 
Molded semi-oval back, sweep arms terminating in molded vol- 
utes, shaped supports and front rail. Supported on turned, 
fluted legs, under square floral pateras. Back, arms and loose 
cushion upholstered in yellow and blue striped brocade develop- 
ing a broad lattice ribbon enclosing baskets and bouquets of 
flowers. 

9g3 — Carved Oak Petit Point Banquette. French of the Kegence 
Period. 

Oblong, supported on cabriole legs with stump feet and continu- 
ing valanced frieze; X-scrolled stretcher with center rosette. Up- 
holstered in petit point, displaying in brilliant colors two birds 
perched under a bouquet amid floral flanking motives; brown- 
black ground. 

Height , 15 inches ; length , 22 inches ; width , 16 inches . 
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984— Inlaid Tulip and Kingwood Table. Feench of the Louis XVI 

Period. 

Rectangular top with raised edge, feathered inside banding and 
inset dove marble toj). Frieze fitted with two drawers enriched 
with feathered tulipwood panels, lines and kingwood banding, 
pilasters inlaid to simulating flutings; ends panelled as draweis. 
Supported on square tapering legs similarly inlaid to pilasteis. 

Height, 29^4 inches; width, 17 inches; depth, 14 inches. 

985 — Inlaid Tulip and SxVtinwood Table. French of the Louis X\ I 

Period. 

Three drawers and top simulate series of small cubes panelled 
with bandings in acajou and finished cuivre dore knobs. Sup- 
ported on tulipwood panelled, tapering legs. 

Height, 2 feet 5 inches; width, 1 foot inches; depth, 1 foot 2 inches. 

98G— Small Inlaid Tulipwood Table. French of the Louis XVI 
Period. 

Composed of three drawers, supported on tapering legs. Top 
drawers and panels enriched with feathered tulipwood and band 
ing of black and white checks surrounded by acajou. Drawers 
trimmed with cuivre dore knobs. 

Height, 2 feet 4% inches; width, 1 foot 2i/4 inches; depth, 1 foot IV2 
inches. 

98T— Small Oblong Mahogany Table. French of the Louis X’S 1 
Period. 

Panelled ends and front, fitted with two drawers and brass mold- 
ings. Supported on graceful turned legs with shelf stretchei. 
Black and gray marble top enclosed with headings on three sides. 

Height, 30 inches; width, 16% inches; diameter, 13 inches. 

988— Mahogany Side Table. French of the Louis XVI Period. 

Brass molded panelled frieze with incurved ends, enriched with 
gilded bi"onze engine-turned panels, square drop handles and oyil 
wreathed escutcheon. Supported on turned baluster legs with 
brass toes and shaped shelf stretcher. Molded light and daik 
gray marble top. 

Height, 2 feet 9 Vi inches; width, 3 feet 6 inches; depth, 1 foot 4y2 inches. 


Fifth Afternoon 


939 — Unusual ^Iahogaxy Combination Writing Tablk. I^^ikncii of 
THE Louis XVI Period. 

Kectangiilai* ; jiaiielled frieze, fitted with drawer. Supported on 
tapering fluted legs. Mounted with cuivre dore oval wreath es- 
cnteheon and molded round toes. Inset half-statnary inarhle top. 
Has extra loose top lined with green eloth for writing. (To]) 
cracked.) Height. 28 inches: length, 28% inches; depth, 17 inches. 

01)0 — Oval Carved ^VALNUT Center Table. Freni’ii of the 18th Cen- 
tury. 

Molded top, fitted with small hanging drawer. Supported with 
lyre and scroll ends developing hounds’ heads at scrolls. On 
shaiied feet and plain stretcher. (Needs restoration.) 

Height, 28 inches: width, 25 inches; depth, 181^ inches. 

901 — Carved and (Jilded Combination Harometer and Thermometer. 
French of the IStii Century. 

Hanjo shape, enriched with outer moldings of leafage, scrolled 
feet, and bowkmitted crown. I’ainted dials. (Needs repairs.) 

Height, 3 feet 3 inches. 

002 — Carved and (Iilded Combination Barometer and Thermometer. 
French of the 18th Centura'. 

Banjo shape, enriched with bowknot and laurel husk drops at 
crown, the molded circular dial surrounded by rocaille; leaf 
scroll and hall foot. Painted dials. (Needs repairs.) 

Hcnght, 3 feet 3 inches. 

002 — (\\RVED and (Iilded Barometer. French of the Louis XVI 
Period. 

Circular molded glazed case with painted dial, surmounted by 
laurel wreath with drop husks, enclosing tmphy of birds and 
musical instruments; finished at foot with laurel husk and rib- 
bon pendant. (Needs repairs.) Height, 1 foot 11 inches. 

994 — ("arved and (Iilded Wall (^lock. French of the Directoire 
Period. 

Kectangular egg and dart molded case, enclosed with glazed 
door; hung from ring and bracket in the form of a hand; circular 
fluted dial support; double annular iiorcelain dials, the smaller 
one denoting the days of the month. 

Total height, 2 feet 4 inches; width. 1%2 inches. 


Fifth Afternoon 


905 — Mahogany Bracket Clock. English of the 18th Century. 

Arched door snriiioiinted by a pagoda top with ])ierced eiiivre 
(lore iiahricated panel and pineapi)le terminal ; canted pilasters, 
enriched with gilded deini-feinales terminating in drops of flowers 
and above ])ineapple terminals; pierced gilded sunburst side 
panels and lifting handles. Supported on molded jilinth and leaf 
scrolled feet. Painted dial, with separate hand for silent or 
strike. Eight-da}^ movement; strikes hours and quarters. By 
(Tamnion, London. 

Height, 25 inches; ividth, 1414 inches; depth, 9 inches. 

99(1 — Small Mahogany Taule. French of the Lot is XVI Period. 

Oblong, with panelled back and ends, fitted with three drawers; 
supported on square tapering castored legs and shelf stretcher. 
Black Poin])eian marble top, finished with an open baluster gal- 
lery of cuivre (lore. 

Height, 31 inches; ividth, 1714 inches; depth, 13 inches. 

997 — Orlong Mahogany Taule. French op the Louis XVI Period. 
Deej), panelled frieze, fitted with sliding tambour front. Supported 
on turned baluster, castored legs and shelf stretcher. Top of 
white and gray marble, finished with an open gallery of cuivre 
dor(L (^larble cracked.) 

Height, 31 inches; width, 19 inches; depth, 13 inches. 

998 — Mahogany Three-tiered Corner Caiunet. English op the 18th 

Century. 

Narrow frieze, inlaid with black lines; scrolled bracketed back, 
sustaining small shelf. Mid tier fitted with central and mock 
flanking inlaid drawers ; lower tier triangular in shape, with 
central turned molded rim for vessel. A washstand converted by 
the later addition of molded Alps grc»en marble upper shelf and 
top. 

Height, 3 feet 4 inches: width, 2 feet; depth, 1 foot 4 inches. 

999 — Small Inlaid Beech Tarle. French of the Louis XVI Period. 
K(‘ctangular top, inlaid with diamond motives enclosing bouquet 
of flowers. Fitted with three drawers, trimmed with wreathed 
oval escutcheons. Supported on tapering turned legs. 

Height, 2714 inches; width, 1614 inches; depth. 11 inches. 


Fifth Afternoon 


1000 — Mounted Mahogany Side Table. French of the Louis XVI 
Period. 

Oblong; frieze panelled with brass moldings, fitted with long 
drawer. Supported on turned fluted legs and vaselike feet with 
shelf stretcher. Mounted in cuivre dor6 at gray marble top 
with open, baluster gallei^ only on the two ends and small 
returns; square drop and rosetted handles; molded toes. 

Height, 331/^ inches; length, 31^ inches; depth, 13 inches. 


1001 — Mounted Oblong Mahogany Table. French of the Louis 
XVI Period. 

Panelled ends, back and front; fitted with three drawers having 
brass moldings and fluted pilasters. Supported on turned balus- 
ter legs with castored feet and shaped stretcher. Half-statuary 
marble top, finished with open diamond lattice gallery of cuivre 
dor6. 

Height, 28^ inches; loidth, 17^4 inches; depth, 11 Vj inches. 


1002 — Mounted Oblong Mahogany Table. French of the Louis 
XVI Period. 

Panelled back, ends and front; fitted with three drawers hav- 
ing brass moldings and escutcheon. Supported on baluster 
turned legs with castored feet and shelf stretcher. Half-statuary 
marble top, finished with open baluster gallery of cuivre dor^. 
(Top repaired.) 

Height. 291/0 inches; width, 191/ inches; depth. 13 inches. 


1003 — Small Inlaid Pear-tree Table. French of the Louis XVI 
Period. 

Oblong to]), with raised beaded rim inlaid with diamond motive 
and spray of flowers; fitted with three drawers. Supported on 
slender cabriole legs and shelf stretcher. Drawers enriched in 
cuivre dor4 with oval husk and ribbon escutcheon. 

Height, 26 inches; length, 16i/» inches; dc'pth, 11 inches. 


Fifth Afternoon 


1004 — U'NiQUE Acajou Adjustable Writing and Drawing Table. 

French of the 18th Century. 

Molded oblong top, lined with green leather, double hinged with 
sliding under part, adjustable to various angles with ratchet 
stretcher, as to height with ratcheted square front supports 
sinking into legs. Molded panelled frieze, fitted with long 
drawer. Supported on square tapering legs. 

Height, 2 ieet 5% inches; length, 2 feet 11 inches; depth, 1 foot OVl 
inches. 

1005 — Circular Inlaid ]Mahogany Table. French of the Louis XVI 

Period. 

Top with raised beaded rim ; frieze fitted with four small draw- 
ers, curiously placed, alternately, at varying heights. Sup- 
ported on square tapering legs, inlaid above with diamond panel, 
under with boxwood lines and terminating in square brass toes. 

Height, 29% inches; diameter, 22 inches. 

1006— Small Round Mahogany Gueridon. French of the 18th 

Century. 

Circular case, iidth enclosing door and three pilasters. Interior 
fitted with three small drawers. Supported on three cabriole 
legs. Very light-colored wood of hard grain. Inset Brocatelle 
marble top. 

Height. 29% inches; diameter. 13% inches. 

1007— Inlaid Tulipwood Table. French of the Louis XVI Period. 
Composed of three narrow drawers, inlaid with feathered tulip- 
wood, lines and mahogany bandings; supported on slight ca- 
briole legs. Mounted with cuivre dore escutcheons and acan- 
thus-leaf toes. Gray and wiiite molded marble toji. 

Height, 2 feet 2 inches; width, 1 foot 5 inches; depth, 1 foot 3 inches. 

1008 — Inlaid Tulipwood Table. French of the Louis XVI Period. 
Oblong, with tray rim enclosing light and dark gray marble 
top; frieze panelled with green bandings and fitted with one 
side draw^er. Supported on tapering legs and shelf stretcher 
with incurved front. 

Height, 2 feet 8% inches; width, 1 foot 10 inches; depth, 1 foot 3 inches. 


Fifth Afternoon 


lOOJ) — Inlaid King wood Tacle. Fijencii of the Louis XVI Period. 

Gallery top, inlaid with eight radiating panels of snperlily 
matched kingwood; shaped and aproned frieze drawer with 
double sliding molded tambour enclosing doors under; sup- 
ported on cabriole legs; ends inlaid with kingwood and chevron 
bandings supplemented with tulipwood; cuivre dor6 knob and 
feet with medallion and scrolled leafage. 

Height. 2 feet 8 inches: width, 16K> inches: depth, 16 inches. 

1010 — (Combination ^Mahogany Toilet Stand. French of the ISth 

Century. 

Fitted at back with sliding pivoted square mirror concealed 
under the loose, molded sunken black and gray marble top; 
panelled frieze with one side drawer. Supported on front balus- 
ters and back jiilasters over a marble top])ed and jianelled closet 
with a brass molded drawer and an enclosing door under. On 
turned brass-trimmed legs. 

Height, with mirror open, 4 feet 9 inches; width. 1 foot 6 inches' devth 
1 foot 3 inches. ’ * 

1011— Hexagonal Inlaid Table a Ouvrage. French of the LSth 

Century. 

Revolving pear-tree top, inlaid with large kingwood and holly 
six-])ointed star; molded with raised rim in black; frieze fitted 
with two compartmented drawers. Sujiiiorted on hexagonal 
shaft and scrolled tripod legs. 

Height, 27 inches; diameter, 22 inches. 

Semiciiu’ular Mahogany Cabinet. French of the Louis XVT 
Period. 

Fitted with two molded sliding tambour doors and three ])ilas- 
ters, inlaid with lines and kingwood simulating three flutes. 

on three square tapering legs, each inlaid with a 
large Anting. Molded half-statnarv marble top broken over the 
pilasters. 

^ Height, 35 inches; tvidth, 21% inches: depth, 13i/, inches. 

10K3— QfAiXT W.VI.XCT Sn.wixo Staxd. Fukxcii of the 18tii Oex- 
TURY. 

Rectangular top; Atted with drawer and inset half-statuary 
marble top. Supjtorted on molded hexagonal shaft with circn- 
lar base and scrolled feet. 

Height. 32 inches: top. 8 inches wide. 11 inches deep. 


Fifth Afternoon 


1014 — Mahogany Gentleman’s Poudreux and Writing Table. 

French of the Louis XVI Period. 

Oblong molded hinged to]), covered with old green leather and 
enriched with band of gilded scroll tooling, supported by a light 
wrought steel trijile-hinged arm ; inside of top fitted for, but 
no mirror exists; interior with two deep side pockets; frieze 
fitted with deej) center drawer and two brass escutcheons. Sup- 
])orted on turned tapering legs terminating in brass toes. 

Height, 28^2 inches; length, 32% inehes; depth, 20% inches. 

1015 — ro^iRiNATioN Inl.vii) Mahogany Writing Desk and Screen. 

French of the 18th Century. 

Rectangular case, fitted with two deep and one shallow drawer, 
inlaid with black lines and top writing slide lined with old 
green cloth. Snj)|)orted on turned tapering legs with shelf 
stretcher. Gray-veined marble top, enclosed on three sides with 
raised headings. Adjustable raising panelled back screen, cov- 
ered with lavender check silk. 

Height, 28% inehes: width, 19% inches: depth. 13% inches. 


1010 — Oval Mahogany Table. French of the Louis XVI Period. 

Case fitted with sliding tambour front with knob; fluted pilas- 
ters; straight mtilded supports with kidney-shaped stretcher; on 
short turned ta])ering legs mounted with ciiivre dore rings and 
toes. Dove-gray and white- veined marble top, enriched with a 
balustered gallery. 

Height, 29% inches: width, 18 mches; depth, 13% inches. 


— Unusual LAiuiE Oval Maiuhlvny Tilting-top Table. French 
OF the Louis XVI Period. 

Toj) sustained on s<]uare end sui>i)orts, with bracketed cross 
feet and (*enter stretcher holding an oiieii jiivoted swinging 
heart-shajied bracket which su]>])orts the to]> when open. (One 
foot bracket im])erfect.) 

Height, 2 feet 4% inches; length, 4 feet 5% inches; depth. 3 feet 10 
inches. 


Fifth Afternoon 


1018 — Small Oval Mahogany Table. French of the Louis XVI 

Period. 

Panelled ends, back and hinged door simulating three drawers. 
Supported on pilaster-like legs terminating in tapering turned 
feet and kidney-shaped shelf stretcher. Top fitted with half- 
statuary marble and open balustered gallery of cuivre dore. 

Height, 29 inches: width, 19 inches; depth, 14 inches. 

1019— Oval Mahogany Table. French of the IvOuis XVI Period. 
Pack, ends and hinged door panelled with brass moldings; simi- 
lar fiuted pilasters. Supported on fiat pilaster-like legs ter- 
minating in turned feet. Gray and white marble top, finished 
with open baluster gallery of cuivre dor4. 

Height, 29tl> inches; width, 19 inches; length, 14 inches. 

1020— Oblong Mahogany Table. French of the Louis XVI Period. 
Panelled ends and front fitted with sliding tambour door. Sup- 
ported on round fiuted outset pilasters continuing into turned’ 
baluster legs with shelf stretcher. Shaped gray and white marble 
top, finished with an open baluster gallery of cuivre dor6. 

Height, 28 inches: icidth, ISV 2 inches; depth, 12V, inches. 

1021 Oblong Inlaid Tulipwood Table. French of the Louis XVI 

Period. 

Frieze, stretcher and tapering square legs panelled with lines 
and kingwood bandings. Fitted with drawer. IMonnted in cuivre 
dor6 with W'reathed trigl,vj)hs at pilaster blocks; square toes. 
Molded half-statuary marble top. 

Height, 32 inches: width, 19 inches; depth, 11% inches. 

1022 Unusual Inlaid Kingwood Kidney-shaped Writing Table. 

French of the 18 th Century. 

Top inlaid with cross banding and lines with center covered in 
green leather. Deep scrolled frontal apron, fitted with com- 
partment drawer. Turned boxwood swinging arm under left 
side of top to support lamp. Open inverted lyre end supports 
on shaped feet with connecting stretcher. 

Height, 2 feet 5% inches; length, 3 feet; depth, 1 foot 6 inches. 


Fifth Afternoon 



1()2:> — MorxTKi) Acajou TAiiu:. French of the Louis A\ I Lerioo. 

; molded j)aiielled frieze, fitted with three dra\N ei s. 
Sn])])orted on outset round and tinted pilasters, eastore<l lej;s 
and shelf stretcher. Mounted with cnivre dore, with open dia- 
mond lattice f»allery and molded round feet. Half-statuar> 
marble to]) and stretcher. 

Height, 34M> inches; width. 21 inches; depth. 14 inches. 

IdlM — Oval Maikxjany Tar.le. French of the Lotus X\ I Feriou. 

Fitted with three draweis, the top with writino slide and com- 
l>artmeiits; su])])orted on turned tapei-in»‘ castored lej^s and kid- 
nev-sha])ed shelf sti'etchei*. Malf-statuary marble to]), moTinted 
with ojKUi cuivi'e doi*e <»*allery. ( Tm])erfect.) 

Height. 29^% inches; length. 19'{> inches; depth. liVj inches. 



Fifth Afternoon 


1025 — Mahogany Encoignuue. French op the Louis XVI Period. 

Qiiartei’-roiiiul case, fitted with two molded panels and two en- 
closing doors hinged from fluted side pilastei-s. Supported on 
molded square feet with Intervening shaped bracketed apron. 
Cuivre dord mountings, the pilasters crowned with appliquds of 
scrolled leaves festooned with husks; doors trimmed with fes- 
tooned oval escutcheons. Molded half-statuary marble top with 
broken corners. 

Height, 2 feet 10% inches; width, 2 feet 4^4 inches; depth, 1 foot 8V 

1026 Inlaid Peartree Encoigncre. French op the Louis XVI 
Period. 

Quarter-round molded top and two enclosing doors hinged to 
outside pilasters. Supported on bracketed molded base. Doors 
inlaid in purple wood with Maltese cross within diamond and 
oblong panelled bandings; pilasters with double panels and dia- 
mond centers in a similar manner. Fitted with two shelves. 

Heiglit. 2 feet 9 inches; width. 2 feet; depth. 1 foot 714 inches. 

1027— Unique Mahogany Poudreuse. French of the Louis XVI 

Period. 

Kectangnlar sliding top, disclosing a compartmented interior 
and at the back a disappearing mirror, raised with counter bal- 
ances. Frieze fitted with mock drawer trimmed with rosetted 
cuivre dore square drop handles ; two raising bracketed end 
panels form side shelves. Front supported on two outcurviug 
tapering legs terminating in bronze balls; back with shallow 
paneled case and arched brackets at foot; fitted with three long 
drawers at right end, trimmed with cuivre dore handle and two 
knobs. Top compartment and drawers lined with peacock-green 
silk. Height, 31 inches: width, 22% inches; depth, 14% inches. 

1028— Carved Walnut Fauteuil. Fre.ncii op the Louis XVI Period. 
Aiched molded back, enriched at sides with leaf terminals, in- 
sloping side rails, shaped fluted volute scrolled arms with half- 
reeded, fluted shaped supports. Sustained on half-reeded turned 
legs. Seat, back and arms upholstered in eighteenth century tan 
brocade woven with sprays of flowers held by sinuous imbricated 
ribbons. 


Fifth Afternoon 


1029 — Gray Lacqt^e Bergere. French of the Louis XVI Period. 
Molded, scrolled horseshoe frame, with arms terminating in 
\x)lute scrolls; half-reeded fluted shaped supports and similar 
turned legs crowned with oblong leaf pateras. Loose seat and 
back, upholstered in eighteenth century chintz developing sprays 
of lilac and other flowers in blue on white ground. 

1030 — Carved Walnut Petit Bergere. French of the Louis X\ I 

Period. 

Molded horseshoe back, terminating with leaf scroll and \’olutes 
at fluted arm supports. Bow front seat, with fluted leg. Loose 
seat, back and arm i)ads upholstered in cream floral brocade of 
the period. 

1031 — Two Carved Mahogany Fauteuils. French of the Empire 

Period. 

Sweep roll-over back ; inverted scrolled cornucopia arms, with 
straight supports continuing into outcurving legs. Seat and 
back upholstered with original printed rose crimson velours ; the 
back displaying a vase of flowers in old ivory, within a laurel 
wreath; seat, similarly executed with a triple floral medallion. 
Both finished with laurel and patera borders. 

1032 — Carved Walnut Petit Point Fauteuil. French of the Louis 

XV Period. 

Scrolled molded shaped frames, enriched with bouquets of 
flowers at crown, seat frame and knees. Seat, back and arm 
pads upholstered in petit point of quaint conventionalized floral 
scrolls in brilliant colors on sapphire-blue ground. 

1033 — Two Gray Lacque Petit Point Fautei ils. French of the 

Louis XV Period. 

Molded, scrolled frames enriched at crowns, seat rails and knees 
with flowers and leafage; supported on cabriole legs, terminat- 
ing in volute scrolls. Seats, backs and arm pads upholstered in 
needlework, exhibiting detached floral S])ra 3 ^s in delicate colors 
on a cream ground interrupted with yellow stripes. 


Fifth Afternoon 



10:54 — J.ACQUE Throne Chair. Persian of the IStii (’'enti^ry. 

Finely turned back supports, witli panel and spindles, turned 
le^s and stretcdiers. Ib'ofnsely enriclied with a innltitnde of 
ininnte flowers in brilliant colors on vaiwing; dark ^reen and 
j;()lden j*:ronnds. Seat upholstered in embroidered diaj>(nially 
placed floral stripes. 

10:5;) — (\\RVEi) AValntt Petit Point Fax tefil. Frencmi of the Lons 
XV Period. 

Scroll molded, shaped frame enriched with floral bompiets at 
top, knees and center of seat rail. Seat, back and arm pads up- 
holstered in petit iioint, displayinj^ recnrrin^ stripes of 1uf\- 
a^ninal lozenoes in lij>lit and dark bine with tiny red berrix-s at 
intersxH-tions, on ivory ground. 


Fifth Afternoon 


KKUJ — Two Carved Walxtt FAi TEriLs. Frexoii of the Lons X\ 
Period. 

Slia]>e(l int)l(le(l back, tcrniiiiatcd in bouquet of flowers. A^)lute 
scrolled arms and supports; molded serpentine slia])ed seat: on 
cabriole legs with leaf knees. Seat, back and arm ])ads u]>hol- 
stered in old bleu de ciel floral silk. 


1(K)7 — Oval Maikhjaxy Tii/rixii-Tor Tadle. Exglisii of the 18th Cex- 

TURY. 

Molded to]), sup])orted on heavv fumed baluster and four scpiare 
tapeidng scrolled, brass-capped and castored feet. Fitted with 
duplex loo[) handled brass spring catch for securing top. 

Height, 2 feet 4% inches; top, 3 feet 6 inches by 2 feet 5^2 inches. 


10:>S — IxLAiD Maho(;axy Drod-leaf Tai'.le. lL\(iLisH OF THE 18th Cex- 
TTRY. 

' Oblong to]), with two-rule jt)ints; round-cornered drop leaves, 
cross-banded with kingwood, lined with boxwood. Frieze fitted 
with two drawers on one side and mock drawers on other, 
trimmed with brass knobs. Straight end supi)t)rt, with close-up 
to]) stretcher and outcurving line inlaid legs; brass capped and 
castored. 


Height. 2 fed 4 inches: length, 2 feet 11 inches; depth. 24 inches: top 
open, 4 feet 11 inches. 


]():]<) — IxLAH) Tulidwood Commode. Frexiui of the 1a)Uis X^ 1’eriod. 
Serpentine ends and front with scrolled apron, fitted with two 
drawers. Supported t)n slightly cabrioled legs. Drawers with 
sha])ed and ends with scjuare panels of feathered tnlipwood 
lines and kingwood bandings, t'uivre dore mountings, scrolled 
acanthus-leaf toes and scrolled rocaille shield-shaped escutch- 
eons. Shaped molded Rouge Royal marhle to]). 

Height. SIVL* inches: width, 25^4 inches: depth. 14% inches. 


Fifth Afternoon 



1040 — Mahogany Tea Stand. English of the ISth Century. 
Sarcophagus top, covered with figured crimson brocatelle curi- 
ously enriched with embroidered medallion and floral scrolls in 
pale colors, mounted with brass bandings and lion-head and ring 
handles; lifting hinged top discloses two oblong tea boxes and 
central wicker covered porcelain sugar bowl. Supported on 
baluster shaft and reeded tripod brass-castored feet. 

Height, 34 inches; width, 16% inches, depth, 12 inches. 

1041 — Inlaid Tulip and Kingwood Commode. French of the Louis 

XV Period. 

Serpentine ends and front with three drawers, sha])ed apron ; 
supported on spreading scrolled feet. Richly inlaid with feath- 
ered tulipwood panels, boxwood line and inset (luarter-round 
corners, surrounded by kingwood bandings. Mounted in cui\re 
dor6 with scrolled leaf oval medallion and drop knees, leaf-scroll 
handles, escutcheons and toes. Molded Rouge Royal marble toj). 
Height, 2 feet 9% inches; length. 3 feet 2 inches; width, 1 foot 8 inches. 


Fifth Afternoon 



1042 — Rake Mahogany J^oktai’-le Desk and Sc’Reen. P’'rencii of the 
Louis XVI Period. 

Portable panelled slant-front desk, enriched with cuivre dore 
pierced gallery, hinged fall lined with green leather, interior 
fitted with two drawers; siii)ported on a table with baluster legs 
and shelf stretcher enriched with inset marble top. Extra bal- 
usters at back, \vith moldcMl pediment enclosing a sliding fire 
screen of pleated green silk. 

Height, 3 feet; width, 74^ inches; depth, 1 foot 11 inches. 

1042 — Maho(u\ny Side Tadle. French of the Louis XVI Period. 

Frieze fitted with long straight drawer trimmed with brass 
moldings and square drop handles; pilasters with brass dia- 
monds; outcurving ends. Supported on slender turned legs 
mounted with brass toes; shaped shelf stretcher. Top of gray 
and white marble finished with a balustered brass gallery. (One 
brass molding missing.) 

Height, 2 feet 9 inches; length, 3 feet 3 inches: depth, 1 foot 5V> inches. 


Fifth Aftprnoon 



lOU — JxLAii) rruKJiiT Satixwooi) SciiKKx Desk. Fkkxi ii of the Di- 
KKFToiUE Period. 

Purple wood, biiiided, straij»:lit ends, teriuinatiii^ willi er(»ss 
scrolled and castored feet. Fall front, lainelled with j»reen silk 
and lined with tooled j»;reen leather; titted interior. 

Height, 3 jeet 9 inches: width, 1 foot 9VL» inches. 


1045 — ('’iiuT’LAR ^lorxTEi) Lie I IT Maikx.’axy Tadle. Frk('ti of the 
Lons XVI Period. 

Frieze titted with small drawers. Supported on tapering turned 
lej»:s with headed shelf stretcher. Half-statuary luarhle top, tin- 
ished with open baluster gallery iii cuivre (lore. 

Height, 30 inches: diameter, 18% inches. 



Fifth Afternoon 


1(4(J — Mounted Oval Maikxjany Tai*.le. FuENC'ri of the Lot is X\" 
Pefiiod. 

PniielkMl case, fitted witli frontal tainbonr sliding door. Siii)- 
]K)rted on linted pilasters, terininatini^ in tapering; turned and 
castored legs, with kidney-shaped shelf stretcher. ^loiiiited in 
cnivre (lore with open halnster gallery at half-statnary inarhle 
to]); rosetted knoh and molded toes. 

Height. 30 inches: width. 18 mehes. depth, 14 inches. 

1047 — Mauooa.ny Pot'dkei’se. Fkexuii of the IJ^tii 0:xTi’nY. 

Molded, hinged top, titted with interior mirror; snpj)lementar\ 
interior to]) of half-statnary inarhle. Frieze with tinted pilasters 
tittcxl with three drawers ; sn])])orted on turned, tapering h^gs. 

Height. 29 inches; length. 32 inches: depth. 19^ inches. 

104S— Maikmjaxy Wihtixg Tadi.e. Fkexuii of the Louis XVI Fekiod. 
Kectangnlar top, panelled with inset gray and hlack inarhle, 
molded iianelled frieze with tinted pilasters, titted with small 
drawers on front and hack; lined writing slides at hoth ends. 
Sii])])t)rted on reeded and linted turned taiiering legs. 

Height. 28 Vj inches: length. 32 inches: depth. 23 inches. 

1041) — Small Ovai. Mahooaxy Tadle. Freximi of the Loins X^ I 
Period. 

Dee]) case, fitted with three drawers. Snpi)orted on tapering 
turned legs. Mounted in cnivre (lore with open scrolled galler\ , 
oval wreathed escutcheons and molded round toes. Half-statn- 
ary inarhle top. 

Height. 291/:; inches: width, 19^4 inches; depth. UV 2 inches. 

1050 — Se.mk'hu’ular Inlaid Tulidwood Tadle. hREXc’ii of the Lol is 
XVI Period. 

Frieze panelled with cross handings of kingwood, titted with 
drawer. Sni)])t)rted on round tapering kingwood legs. Mounted 
in cnivre (lore, with leaf cartouche escutcheon and round molded 
toes. Molded rare rouge Clriotte inarhle top. 

Height. 31 inches: length. ^V /2 inches: depth. I 41/2 niches. 


Fifth Afternoon 



1051 — Oblong ^Iahogany Table. French of the Louis XVT Feriod. 

Panelled back, ends and front fitted with three drawers; ends 
and drawers brass molded and trimmed with cnivi*e dore square 
drop handles. Sni^ported on turned lejjs with castored feet and 
shelf stretcher. Graj" and white marble top, finished with open 
baluster gallery in cuivre dord. 

Height, 28% inches; width, 19% inches; depth, 12% inches. 


1052 — Oval jMahogany Table. French of the Louis XVI Period. 

Ends, back and falling hinged door, simulating three drawers 
panelled with brass moldings; similar fluted jiilasters. Su])- 
ported on flat pilaster-like legs terininatiiig in castored vase- 
shaped feet. Kidney-shaped stretcher and oval half-statuary 
marble top, finished with open balustered galleries of cuivre 
dor6. 

Height, 30% inches; width, 19 inches; depth, 14 inches. 



Fifth Afternoon 


1058 — Half-round Mahogany Console Table. French of the Louis 
XVI Period. 

Panelled frieze, lifted with cnivre dore ribboned oval es- 
cutcheon on mock drawer. Supported on finely turned legs with 
incurved shelf stretcher. Molded top of black and gray marble. 

Height, 32 inches; width, 24 inches; depth, 13 ''^ inches. 

1054 — Mounted Circular Acajou Center Table. French of the 

Louis XVI Period. 

Panelled frieze, fitted with two small drawers and intermediate 
candle slides at opposite sides. Supported on fluted pilasters 
and similar taiiering turned legs. Mounted with cuivre dor6 
open baluster gallery to half-statuary marble top, and molded 
round toes. 

Height, 28 % inches; diameter, 25% inches. 

1055 — Round Mahogany Table. French of the Louis XVI Period. 
Panelled frieze, fitted with drawer trimmed with brass mold- 
ings. Supported on flat pilaster-like legs terminating in turned 
castored feet and shelf stretcher. Dove-gray marble top, 
finished with open baluster gallery of cuivre dore. 

Height, 28 % inches; diameter, 19 inches. 

1056 — Carved Walnut Grande Banquette. French of the Louis 

XVI Period. 

Oblong with molded panelled frame, enriched with husk and 
patera motives; low square open outcurving ends, with central 
leaf-husk and laurel sprays. Supported on six fluted tapering 
legs. Seat cannf^e. 

Height, 1 foot 9 % inches; length, 6 feet; width, 1 foot 11 inches. 

1057 — Two Carved Walnut Fauteuils. French of the Louis XV 

Period. 

Molded scrolled, shajied frames with outcurving arms and ca- 
briole legs with scrolled feet ; enriched at crown of back, front 
rail and knees with bouquets of flowers. Seats, backs and arm 
pads upholstered in ancient hleu-dc-ceil silk woven with sinuous 
scrolls enclosing sprays of daisies. 


Fifth Afternoon 


1058 — Six Ueai tifi l Carvfi) \>’ALxrT FAFTFriLs. Fkkxcii of the 
Lons XA' Fehioi). 

I)oe])ly inoldtMl sIkiikmI, scrolled I'ranies enriched at crown, 
front of seat rails and knees with Oowers and leafage. Snp- 
j)orted on cabriole le^s terminating; in leaf-scroll feet. Seats, 
backs and arm pads upholstered in ciiinson brocatelle, display- 
ing larj;e tloral motive scrolled with inlloretted acanthus leaves 
in ivory and j;reen. This silk was recently removed from the 
walls of an ajiartment in the Palace of Fontaiiieblean. 

1050 — Fufam LA('(irF Salox Sfite. Fkfxcmi of the Lons XVI 
Fekiod. 

Fonsistinj; of two fantenils and four side chairs. Sipiare molded 
backs, the fantenils with volute scroll and tinted arms, shaped 
supports with reeded Hiites. Snjijiorted on tajierinj; half-reeded 
tinted le^s crowned with scpiare leaf pateras. Seats, backs and 
arm pads upholstered with contemjiorary tan silk and hair- 
cloth of interesting’ jiattern, a sipiare lattice enclosino Horal 
motives. 

llMiO — T ex Farved Maiio(;axv ( hi ipfexoai.e Fiiairs. ILvcijsii of the 
IStii Fextfry. 

Finely scrolled ojien interlacinj; vase-shajied slat backs, with 
doable S scroll top rails enriched with rocaille and leafa^^e; 
tajierino: ontcnrvino back le^s, terminatinj; in short sheej) fe^t ; 
molded seat rails, enriched with cartouche; cabriole lefts, 
adorned with medallioned rococo scr<dled cartouche at knees 
and tenninatiiift in a leaf scroll and claw foot. Loose seat. 
Four njiholstered in tloral crimson and six in tloral ftreen 
damask. Portions of carvinft ajiiiarently of a later date. 

lObl — (\vRVEi> Walxft Foldixo Prie Dief axi) Chair. French of 
THE L(»ris XIV I^mhod. 

Scrolled X-end sn])i)orts, enriched with jiateras at front knuckle 
of leaf-enriched arms, which with the low back are there hiiifted 
with wooden flanftes and raise, foi-miiift’ jj prayer ami arm rest. 
Seat, arm jiads and donble-faced back njdndstered in crimson 
tloral damask of the ])eriod. 


H right open, 3 feet 4 i7iches. 


Fifth Afternoon 


lOOli — IxTKUKSTiX(i ('akvkd Paixted Dav-Hei). FkEXC’II of the Lons 
XVI 1*EUU)1>. 

Head and foot board alike on both sides; ])anelled and deeo- 
1‘ated with inenrved brown diamond on a <»rained ereain ground. 
Trianj»nlar panelled ]>ediinent, enriebed with eirenlar central 
floral iiK'dallion; sn})ported on open flnted balusters with eas- 
tored feet; balusters snrnionnted by pateras and leaf-enricbed 
terminals. 

Height, ?. ieet 3 inches: width, 2 fed 3 inches: length, 5 feet 10 inches. 


— ('akved Lai’qi’e ( ’iiAisE-Eox<a E. Frex('ii of the Lons X^ 1 
Pekioi). 

('oinposed of two nnecinal, dee]) seated beroeres; leaf-enricbed 
ronnd-inolded backs, terminating in volnte scroll arms; sbai)ed 
tinted sn})j)orts with ronnd tinted lej::s. Loose seats, backs, arm 
I)ads and ontside backs n])holsteied in dainty i)ale lavender, 
l)ink and cream Horal stri])ed brocade of tbe period. 

Height, 3 feet 1 inch: length. 6 feet 3 inches: width. 2 feet 3^» inches. 


1(M)4 — IxLAii) TriJi* AM) KiX(;wooi) FriiniiiT Sectietaike. Fkexcii of 
tiik Lons X\M I^euiod. 

IliHtanj^nlar, with canted ])ilasters continnin<» into stiimj) feet, 
fitted with four lon^‘ and three similar mock drawers forminj? a 
writino fall; lined with ])nr|)le cloth and sn])i)orted on brass 
(jnadrants. Hrawers, |)ilasters and ends inlaid with tnlil)^^<a>d 
panels finished with lines and kin^wood bandinj»;, tbe drawers 
with small central and flankinj; ])anels, each simnlatin^ two 
drawers, ^lonnted with cnivre dore, ])atera and rin]>; bandies, 
oval Imsk and ribbon esentebeons. Interior titte<l with four 
drawers and larj»;e compartment. Kon<»e Hoyal molded marble 
top with canted ct)rners. 

Height. 3 feet 10 inches: width. 2 feet 1 inch: depth. 1 foot 3 inches. 


Fifth Afternoon 



lOOr) — M ahogany Side Tadle. Frengh of the Louis XVI 1?eri()I). 

Rectangular; brass molded, panelled frieze, fitted with long 
drawer. Supported on fluted expanding round legs with vase- 
like feet and mounted with brass caps, bases, collars and toes; 
finely panelled shelf stretcher. Top of boldly veined red jasper, 
finished with a brass raised beaded rim. 

Height, 34 inches; width, 31 ^ inches; depth, 15 inches. 

1 ()()() — Two FaRVEI) and (fILDED SuONES. ITALIAN OF THE IHth CeN- 
TURY. 

Molded oblong mirror frame, enriched with open leaf scrolls 
and rocaille at crown, sides and foot, supporting three acan- 
thus scrolled arms for lights. 

Height, 3 feet 2 inches; width, 2 feet. 




Fifth Afternoon 


10()7 — Two Elahorately Carved and (tilded Brackets. Italian of 
the 18rn Century. 

Scrolled and festooned vaselike support, terminating in three 
deeply undercut scrolled acanthus leaves and pendant berried 
husk of the same and water leaves ; crowned with a dentilled and 
leaf molded broken top, crested with a grape and vine leaf 
scrolled ram’s head supporting a shaped pearl and leaf molded 
smaller supplementary top. (One drop of back festoon miss- 
ing-) 

Height, 22(4 inches; width, 11(4 inches; projection, 8(4 inches. 

10()8 — Two Carved and Cilded Torcheres. Italian of the 18th Cen- 
tury. 

Bacchic figures. Faun and Satyr, support on their arms and 
falling over their loins goat-skins, wreaths of leaves and 
drapery; on their heads are clusters of fruit, with round sur- 
mounting basket-like tops; molded panelled tripod bases, en- 
riched with husks, acanthus-leaf and claw feet. 

Height, 5 feet 2 inches. 

lOfiJ) — Two Carved and Gilded Torcheres. Italian of the 18th Cen- 
tury. 

Baluster support, enriched with double heart-shaped scrolled 
motives, gadroons, water leaves, entwining ribbon and pateras 
on the various members; tripod medallion base with claw feet. 

Height, 4 feet 9 inches. 

1070 — Fourfold Drai* d Argent Brocade and A'elvet Si’Reen. French 
OF THE Louis XIV Period. 

Serpentine arched crowns; panels of brocade, displajing recur- 
ring reversed detached trailing stems of large pink flowers and 
smaller ivory flowers, forming irregular medallions; the stems 
and leafage mostly in silver threads, the flowers in velvet weave, 
on grounds of peacock green. Bordered with contemporary 
crimson velvet, finished with brass nails. 

Each fold: Height, 4 feet 10 inches: loidth, 2 feet 3(4 inches. 

^^1^1 — (\\RVED AND Gilded Console Mirror. Italian of the 18th 
Century. 

Sliajied scrolled open frame, enriched in part with mirror jianels 
(some missing), rocaille and leafage; crowned with a large 
pierced shell and leaf motive; supported on scrolled leaf feet; 
fitted with ancient mirror. 

Height, 3 feet 9 inches; width, 2 feet 2 inches. 


Fifth Afternoon 


1072 — Hkai tifi l Inlaid Kindwood Skcmuotaikk. Fkkncmi of tiik Kk- 

(iKNCE l^ElUOl). 

Shaped, liiii^ed slant writing fall, siipjairted by inleiioi- brass 
side slides, lined with old oreeii leather; interior with six 
stepjied drawers and eoni])artnients ; shaped front, tilted with 
two short and two lon» drawers, ranted jiilasters and shaped 
apron. Sn])ported on stninj) feet. Front and top j)nnelled with 
(•r()ss bandings enclosing diamond jiaripietry of exipiisitely 
j^rained kin^wood. End ininels (piartered and snjierbly inatrhed. 
Enriched with cnivre dore mountings, scrolled rocaille es- 
cutcheons, massive tinted drop handles with leaf rosettes, o])en 
scrolled leaf toes and interesting* oj)en scrolled ain-on a])i)li(pie. 

Height. 3 feet V. inch: length. 3 feet 1 inch: depth. 1 foot 7 inches. 

107.*> (\\RVED AND (iILDET) (\)NSOI.E ^llUKOK. FrEN('II OF THE LoriS X 

Period. 

Oblong, with gilded crowning molding. Sha])ed mirror frame and 
ni)per jianel enriched with scrolled acanthus leaves; occnjiied, 
by snbje<-t in colors, ‘‘(bi])ids Sporting and Riding a Dolphin,'- 
painted in oils. The background of frame dull bine lacipu'L 

Height. 5 feet 10 V» inches: width. 3 feet. 

lbT4 — (^VRVED Walnft Red. Frenimi of the Directoire Period. 

Panelled head and foot board, enriched with open reeded bains 
ter sni)j)orts with tinted sipiare rail stumps enhanced with 
jiateras; elaborate scrolled head, ])anelled with molded diamond 
motives variously enclosing jiateras and shell motives. 

Height, 4 feet 2 inches: icidth. 4 feet 3 inches: length. 6 feet 2 inches. 


107;*)— Laroe A(’A.ior Foldini; Extension Dinini; Tadle. Frenami of 
THE Lons XA"I Period. 

Composed of three sections; center rectangular, sniiported on 
four turned legs and two extending legs for Haps; two senii- 
circnlar ends, with two folding legs and sliding wood under 
braces to connect with centers. 

Height. 2 feet 41/0 inches: length, open. 11 feet 3 inches: width 7 feet 9 
inches. ' y - 


SIXTH AND LAST AFTERNOON’S SALE 


SATURDAY, DECEMBER 13, 1919 

AT THE AMERICAN ART GALLERIES 

BEGINNING AT 2:30 O’CLOCK 

CATALOGUE NOS. 1076 TO 1229 


1076 — Satixwood Panelled Mahogany Console Table. French of 
the Louis XVI Period. 

Frieze fitted with long straight molded drawer, panelled \sTth 
satinwood and trimmed with bronze pearl ring handles. Ser- 
pentine ends, with swinging hinged receptacles. Round fiuted 
pilasters supported on similar turned legs, with shaped shelf 
stretcher. Half-statuary molded shaped marble top, with broken 
semicircular corners. 

Height, 3 feet; length, 4 ieet; depth, 1 foot lOVa inches. 


1077 — Mahogany Boniieur du Jour. French of the Louis XVI 
Period. 

Rectangular upper case fitted with two glazed, molded hinged 
doors, one shelf and long under drawer; statuary marble top 
enriched with medallion pierced cuivre dor6 gallery. Under 
portion fitted with cylindrical raising fall front trimmed with 
leaf fitting handle; extending green leather-lined writing slide, 
interior with drawers and compartments; two molded drawers 
below. Supported on turned tapering half-reeded fiuted legs. 
Height, 4 feet 10% inches; width, 2 feet 9 inches; depth, 1 foot 6 inches. 


Sixth Afternoon 



1078 — Carved Oak Table with Bookshelves. French of the Re- 

GENCE Period. 

Shaped molded top and frieze, supported on cabriole legs en- 
riched with fan and pendant husk knees and scrolled rocaille 
feet. Deeply shaped upper shelf, supported on shaped sides 
and back, each pierced with large hand-holes. The entire frieze, 
back and sides of shelf enriched in low relief with incavo carv- 
ing, displaying delicate arabesque scrolls of leafage, husks and 
shell motives. 

Height, 2 leet inches; width, 1 foot inches; depth, 11% inches. 

1079 — Rare Mahogany Wine Table. French of the 18th Century. 
Circular top, mounted with molded brass rim, has one half 
hinged to give access to wine cooler. Panelled kettledrum- 
shaped body, fitted with one small drawer and supported on 
tripod scrolled legs. 

Height, 2 feet 5% inches; diameter, 2 feet 5^ inches. 
Note: This ingenious type of wine table is extremely rare and seldom 
to be found in France. 


Sixth Afternoon 


1081 — Square Folding Mahogany Card-table. French of the Louis 
XVI Period. 

Upper top of four triangular, strongly hinged sections, falling 
over on the frame and forming with the pivoted under- top a large 
playing table, lined with green cloth. Both tops mounted on 
all sides with brass sunk reinforcing straps. Frieze fitted with 
drawer. Supported on tapering legs with brass toes. 

Height, 30^ inches; top open, 2 feet 10 inches square; closed, 2 feet. 


1082 — Small Oval Mahogany Table. French of the Louis XVI 
Period. 

Ends, back and falling hinged door simulating three drawers, 
panelled with brass moldings; pilasters panelled with ebou}" 
lines. Supported on turned legs with vaselike feet and kidney- 
shaped shelf stretcher. Half-statuary marble top, finished with 
open balustered gallery of cuivre dor6. 

Height, 28 inches; width, 19 inches; depth, 13 inches. 


1083 — Two Carved Walnut Petit Point Side Chairs. French of 
THE Louis XV Period. 

Shaped molded frames, enriched with leaf scrolls. Cabriole 
legs with leaf knees and feet; shaped molded stretchers. Seats 
and backs upholstered in needlework. Slight variations in 
frames. 

(a) Back, ‘Wenus and Psyche” under a tree and near a vase of 
flowers in a landscape; rich coloring, the feature in minute 
stitches ^Toint St. Cyr.” Seat, two eagles amid, flowers and 
scrolls. 

(b) Back, Winter,” classic figure in ample robes warming her- 
self at a brazier, enclosed in a medallion with scrolled corners. 
Seat, four-lobed medallion with scrolls on black ground, en- 
closing two birds-of-Paradise in landscape. 


Sixth Afternoon 



1084 — Carved Walnut Petit Point Fire Screen. French of the 
Louis XV Period. 

Shaped molded frame, supported on four volute scrolled side 
feet. Kaisiiig panel of needlework, displaying pastoral subject, 
‘^Garnering the Wheat.” Tn the foreground of a well -watered and 
lightly wooded landscape, three peasants are busily engaged 
with the wheat sheaves ; enclosed in a broad scrolled strap and 
leaf cartouche. Executed in dainty yellows, greens, blues and 
tans, finely relieved with crimson, on an old ivory ground ; the 
features of figures in minute stitches of “Point St. Cyr.” 

Height. 3 feet 2 inches; width, 2 feet inches. 


Sixth Afternoon 


1085 — Two Carved Walnut Petit Point Side Chairs. French of 

THE Louis XV Period. 

Shaped molded frames, enriched with leaf scrolls ; cabriole legs, 
with leaf knees and feet. Backs and seats upholstered in 
needlework. 

(a) Back with standing figure, ‘‘Lady of the Court,’^ in rich 
embroidered medieval robes, on a somewhat triangular cream 
ground within scrollings of flowers and on an outer crimson 
ground. Seat, a flying bird on irregular cream ground, with 
floral scroll surround. 

(b) Back, allegorical seated figures in landscape, “Juno with 
Peacock^^ at right, “Winter” at left, with flaming brazier; on 
black ground. Seat, triangular scrolled arch, enclosing flower- 
ing tree and birds on cream ground ; double leaf and scroll bor- 
der on a black outer ground. 

Features of figures executed in minute rare stitches of “Point 
St. Cyr.” 

1086 — Two Carved Walnut Petit Point Side Chairs. French of the 

Louis XV Period. 

Shaped molded frames, enriched with leaf scrolls ; cabriole legs 
with leaf knees and feet. Backs and seats upholstered in needle- 
work. 

(a) Back with subject in landscape, “A Gallant making a Pro- 
posal to a Lady,” within floral scroll medallion on black ground ; 
seat, two birds-of-Paradise in landscape, canopied by flowers and 
fruit. 

(b) Back and seat, chimeric animals and birds amid trailing 
flowers on brown-black ground. 

Features of figures in minute stitches of “Point St. Cyr.” 


Sixth Afternoon 



1087 — Two Carved Walnut Petit Point Side Chairs. French of the 
Louis XV Period. 

Shaped molded frames,’ supported on cabriole legs, enriched with 
leaf knees and scroll feet. Backs and seats upholstered in needle- 
work. 

(a) Back with subject, ‘‘The Beturn of the Prodigal Son.” He 
meets his father in a quaint landscape ; browm background. Seat, 
rabbit and peacocks amid flowers on brown ground. 

(b) Back, ‘‘Prodigal Son” seen seated under a tree in his dis- 
tress. Seat, his father strolling near his palace in plenty. 
Features of figures executed in fine minute stitches of “Point 
St. Cyr.” 



Sixth Afternoon 



1088 — Two Carved Walnut Petit Point Side Chairs. French of the 
Louis XV Period. 

Shaped molded frames, enriched with leaf scrolls; cabriole legs 
with leaf knees and feet. Backs and seats upholstered in needle- 
work. Slight variance in frames. 

(a) Back. Figure of j^oung woman in rich medieval robes, 
picking pears, within scrolls ; on black ground. Seat, two birds- 
of-Paradise amid flowers and scrolls. 

Features of figures executed in minute stitches of “Point St. 
Cyr.” 

(b) Back, with subject in landscape: Lady in ample robes 
seated at an ornate table, under a flowering tree, a youthful 
Gallant paying his homage. Seat, subject from “La Fontaine s 
Fables,^' “Crane, Fox and Butterfly,'’ within scrolled cartouche. 
Executed with light blue the predominating color. 


Sixth Afternoon 


1089 — Two Carved Walnut Petit Point Side Chairs. French of the 
Louis XV Period. 

Shaped molded frames, enriched with leaf scrolls; cabriole legs 
with leaf knees and feet. Backs and seats upholstered in needle- 
work. 

(a) Back, ‘^La Promenade.” Lady of Court on black ground 
within leaf scrolls. Seat, two facing birds amid highly conven- 
tionalized flowers and foliage. 

(b) Back, ^‘Abundance.” Seated figure of Court lady in ample 
robes and high head-dress, holding cornucopia of flowers, within 
an arched floral arbor and scrolling; on black ground. Seat, 
two birds perched on a fruit tree growing from a jardiniere, 
within scrolling of a typical Louis XIV character. 

Features of figures executed in minute stitches of “Point St. 
Cyr.” 


1090 — Two Carved Walnut Petit Point Side Chairs. French of the 
Louis XV Period. 

Shaped molded frames, enriched with leaf scrolls; cabriole legs 
with leaf knees and feet; shaped molded stretchere. Backs and 
seats upholstered in needlework. 

(a) Back with scrolled border on brown ground and floral 
wreath, enclosing subject, “La Jardiniere.” Seat, scrolled oval 
medallion and similar ground, enclosing subject, a pseudo-classic 
figure, “Hercules and Lion,” in landscape. 

(b) Back similar, with subject a classic figure of “Victory” 
seated, holding shield and spear, with draped flags on either 
side. Seat, a vase of flowers within serrated medallion and 
scrolls on brown ground. 

Features of figures executed in rare “Point St. Cyr.” 


Sixth Afternoon 


10!)1— Thrke Carved Walnut Petit Point Side Chairs. French of 
THE Louis XV Period. 

Shaped molded frames, enriched with leaf scrolls; cabriole legs 
with leaf knees and feet, one with molded stretcher. Backs and 
seats upholstered in needlework. 

(a) Back, pseudo-Chinese seated figure of young woman play- 
ing a strange harp, a bird overhead, two attendants, one with 
fan, the other bringing fruit; on brown ground. Seat, birds 
amid a great variety of flowers. 

(b) Back, pseudo-Chinese figures; at right, a lady with a fan, 
opposite a kneeling attendant; on brown black ground. Seat, 
subject from ‘‘La Fontaine’s Fables,” “Fox, Crane and Stag,” 
amid flowering trees. 

Features of figures executed in minute stitches of “Point St. 
Cyr.” 

(c) Back, Flora seated amid floral scrolls in colors on a tawny 
brown ground. Seat, fox and parrot, illustrating one of La 
Fontaine’s Fables, amid similar scrolls and ground to back. 

1092 — Set of Three Carved Walnut Fauteuils. French of the 

Louis XV Period. 

Shaped molded and scrolled frames, enriched with floral bou- 
quets and leafage at crown and front of seat; cabriole legs, 
with husk drop knees and scroll leaf feet. Seats, backs and 
arm pads upholstered in ancient blue silk woven with sprats 
of daisies amid sinuous scrollings. 

From the Collection Pecquinot, Paris. 

1093— Carved Walnut Salon Suite. French of the Louis XV Period. 
Consisting of canape and four fauteuils. Molded scrolled frames, 
enriched witht floral bouquets and leafage; supported on cabri- 
ole legs similarly enriched. Seat, backs and arms upholstered in 
ancient hlcu-dc-cicl brocade woven with spra^^s of daisies amid 
sinuous scrollings. 

Canape: Height, 3 feet 3 inches; length, 5 feet. 
From the Collection Pecquinot, Paris. 


Sixth Afternoon 



1094 — Carved Walnut (iRande Heruere. French of the Louis XVI 
Period. 

High horseshoe, molded back, enriched with bouquet of flowers 
and terminating in volute scrolled arms, half-reeded fluted sup- 
ports, shaped seat, on fluted turned legs. Back, arm pads, arms 
and loose seat upholstered in charming rose-du-Barry damask, 
patterned in cream with trailing medallion of festooned leafage 
and scrolls enclosing birds, flowers, cupids, satyrs, trellised 
arbors and Cupid at the Altar of Love. 


1095 — Carved Walnut Petite BfiiKiEUE. French of the Louis XVI 
Period. 

Similar to the preceding. 


Sixth Afternoon 



109G — liAUE Carved MAHO<iANY Petit 1*()int Fauteuil. French of the 
Directoire Period. 

Molded sweep back, leaf-scrolled straight arms; suppoited on 
scrolled legs with sphinx-head terminals and claw feet. ea 
and back upholstered in contemporary petit point, displaying 
within rectangnlar medallions, enriched with husks an ea 
festoons, classic subjects; back, “Diana at the Chase , sea , 
“Cupid driving Chariot draw n by Lion and Lioness, the trans 
formed Hippomenes and Atalanta. 


Sixth Afternoon 



1097 — Inlaid Tulipwood Poudreuse. French of the Louis XVI 
Period. 

Shaped top in three sections, hinging backward in center, fitted 
for, blit no mirror on inside; sides hinged outward, disclosing 
deep compartments; front with center writing slide, drawer 
under and one at right; inlaid with quartered feathered tupil- 
wood scrolled lines and kingwood bandings. Mounted with 
cuivre dore leaf scroll appliques at knees and toes; drawers 
with knobs and scrolled escutcheons. 

Height, 2 jeet 4^ inches; length, 2 icet 61/4 inches; depth, 1 /oot 6 
inches. 


Sixth Afternoon 



10!)8— C'iiK ri.AR Lioht Mahocjany Table. French ok the Louis XVI 
Period. 

Frieze fltt.ed with two opjKisite small drawers and intervening 
candle slides at sides ; interesting molded pilasters. Supported 
on finely proportioned tapering turned castored legs. B ac ' 
and gray marble top, finished with open reversed double arc e 
gallei*y in cuivre dor6. Height, 28 inches; diameter, 23% inches. 

lOOn— S .mall Inlaid Tulh-wood Writing Table. French of the 
Louis XV Period. 

Top serpentine shape on all sides and fitted with pull writing 
slide. Shaped frieze, fitted with end drawer. Supported on 
cabriole legs. Top with bracket sides and shaped pediment, 
fitted with three stepped shelves and long bottom draw. 

Height, 30% inches; width. 19 inches; depth, 13 inches. 


Sixth Afternoon 



1100 — Half-uouni) Inlaid Tulipwood Commode. French of the 
Louis XVI Period. 

Inlaid frieze, cross banded and panelled with double boxwood 
lines, similar central panelled door and ends; door hinged with 
the frieze as one; inlaid mock fluted pilasters. Supported on 
similar tapering legs; molded top of fine Rouge Royal marble. 
Door trimmed with cuivre dor<^ ribboned oval escutcheon. 

Height, 33 inches; width, 29 inches; depth, 16 inches. 


Sixth Afternoon 


1101 — Carved Mahogany Petit Point Bergere. French of the Direc- 
TOiRE Period. 

Rectangular sweep back enriched with molded scrolled and 
domed pediment; scrolled inverted cornucopias as arms, en- 
riched with honeysuckle leaf and shell motives ; oblong supports, 
sweep front and shajied tapering legs. Back and loose seat 
upholstered in needlework, displaying open octagonal pearl and 
rectangular motives sprayed with roses at corners and enclosing 
bouquets of flowers; inner and outer sides of arms, sprays of 
lilacs and asters. 


1102 — Cream Lacque Bergere. French of the Louis X^ Period. 
Molded, shaped frame, the back deeply incurved and terminated 
with floral bouquet; finely scrolled arms, supports and front; 
supported on cabriole legs. Back, arms and loose seat cushion 
upholstered in rare old blue chintz, displaying oval wreaths en- 
closing bouquets and supplementary entwined wreaths of roses 
in reserved cream and gray. 

1103 — Two Cray Lacque Bergeres. French of the Louis X^ I Period. 
Molded, scrolled horseshoe frames with arms terminating in 
volute scrolls; half-reeded fluted shaped supports and similar 
turned legs crowned with oblong leaf pateras. Loose seats and 
backs, upholstered in eighteenth century blue and white chintz 
developing sprays of lilacs and other flowers. 


1104 — Two Carved and Gilded Grand Fautbuils. French of the 
Reigence Period. 

Shaped and scrolled frame, enriched with rocaille and acanthus 
leafage. Cabriole legs, with oval medallioned knees and feet 
scrolled with acanthus leaves, background of frames cream 
lacque. Seats and backs upholstered in large floral crimson 
damask of the period, studded with small brass-headed nails. 


Sixth Afternoon 



11()5__Carvei) ^VALNUT Potit Point BEmiEUE. French of the Louis 
XV Period. 

Arched molded back frame, crowned with bouquet of flowers 
and husk drops and terminating in scrolled arms and supports. 
Shaped and scrolled seat rail similarly enriched to crown of 
back. On cabriole legs, with floral knees and scrolled leaf feet. 
Back, arms inside and out, arm pads and loose seat cushion 
upholstered in ivory petit-point, the back displacing central 
grotesque pseudo-Chinese figure playing a tambourine and sur- 
rounded by conventionalized flowers and fruit sprays, quaint 
birds and scrollings in soft tones of green blues, crimson, yel- 
lows and tans, the remaining covers of similar needlework but 
without the figure. 


Sixth Afternoon 



1106— Oak Petit Point Fauteuil. French of the Louis XIV 
Period. 

High oblong back, with serpentine scroll crown ; straight arms 
scrolled into supports ; shell and husk valanced apron to shaped 
seat; cabriole legs with X-scroll stretcher. Back, seat and arm 
pads upliol stored in petit point, displaying in back and arm 
pads large quantity conventionalized, scrolled floral motives in 
brilliant crimson, blue, yellow and ivory on ta\^Tiy brown 
ground. Seat with similar motives, but in softer colors and less 
conventionalized. 


Sixth Afternoon 


1107 — Kaue Lacque Petit Point Hekoeue. French of the Louis 
XV Period. 

Shaped molded frame; enriched with bouquets of flowers at 
crown; knees and front rail, the cabriole legs with scrolled leaf 
toes. Back, inner and outer arm panels, pads and loose seat 
cushion upholstered in charming petit point, displaying seated 
female figures flanked by jardinieres of growing flowers and 
butterflies; executed in ivory and light tan on light Ueu-de-ciel 
grounds. 


1108 Two Bbautifi'l Cream Lacqfe Petit Point Fauteuils. French 
OF THE Louis XV Period. 

Shaped molded backs, enriched at crowns with bouquets of flow- 
ers; scrolled arms and supports; shaped seat with floral centers. 
Supported on cabriole legs enriched with flower knees and volute 
scroll feet. Backs, seats and arm pads upholstered in ivory. 
Petit point displaying baskets of roses and other flowers, sus- 
pended from bowknotted ribbons which flow round the inter- 
vening borders of trailing flowers. Embroidered in shades of 
crimson, yellow, blue, green and tan silks. 


Sixth Afternoon 



IKM) — Two Carved Walni t 1*etit Point Fauteuils. French of the 
Lons XIV Period. 

High oblong back; niokled scrolled arm enriched with leaf and 
arabesque motive at volutes; arm supiiorts and legs finely fiuted 
balusters; molded scrolled X-stretcber. The back and seat up- 
holstered in petit point; backs displaying a mounted young 
noble, hawking in a jiark; a chateau in distance; pond with 
duck in foreground on black ground. Seats: birds, stag and 
hound variously posed amid conventional flower sprays. 

From the Collection Cezarac, Bordeaux, France. 




Sixth Afternoon 


1110 — Unique Carved Walnut Petit Point and Silver Embroidered 
Fauteuil. French of the 17th Century. 

Allegorical petit point panels; after the cartoons of Charles 
Le Bmn, 1619-1690. 

Oblong back, volute scrolled arms and supports enriched with 
acanthus leaves, floral pateras and husk motives. Supported 
on baluster legs interrupted with oblongs of leaf husks; simi- 
lar side stretchers; frontal stretcher with open leaf and strap 
scrolls. One back, leg and side stretcher have been restored. 
Seat and back upholstered. Back depicts, ^‘The Apotheosis of Re- 
ligion”; seat, “The Triumph of the Virgin.” 

In the back panel, a female figure emblematic of religion holds 
a lamp up to the world. She wears ample crimson robes and 
is seated in a triumphal chariot drawn by two caparisoned 
white horses, led by a young maiden and ridden by winged 
olierubim; under the wheels of the chariot symbolic figures of 
evil are being crushed, and seated at the front of chariot is a 
further cherub bearing aloft a Dove of Peace. Many cherubim 
hover in the sky. A globe, symbolic of the world, is at the front 
center. Seat: The Virgin, in ample robes, stands beside a ter- 
restrial globe and the young Saviour, who supports a cross. 
They occupy a flat chariot drawn by winged angels and pressed 
forward by two cherubim in rear. The Virgin holds above the 
Sacred Host and exhorts the peoples of the world, symbolized 
by a group at left, to appeal to the mercies of the Cross. Cheru- 
bim hover in the air. Executed in soft pastel colors accentuated 
by the crimson robe in the back and the rich blue of the globe 
in the seat ; skilfully enriched with silver threads, mostly in the 
curious circular clouds of the sky, and stitches of velours freely 
introduced into the robes of the various figures. 



1110 — Unique Carved IYalnut Petit Point and Silver Embroidered 
Fauteuil. French of the 17th Century. 




1111 Beautiful Carved and Painted Satinwood Harp, 
the TX)UIS XVI I^RIOD. 


French of 


Double scrolled head, enriched with carved festoons of flowers, 
broad acanthus leaves and pateras; finely molded shaft ter- 
minating in acanthus leaves ; supported on molded shaped foot. 
Front of sounding board richly decorated, in colors on satin- 
wood, with wreaths of flowers, doves and trophies of musical 
instruments. Made by Nademan, Paris. Heiaht 


Sixth Afternoon 


1112 — Carved Walnut Chaise-Longue. French of the Louis XV 

Period. 

Composed of two unequal sized fauteuils and central banquette. 
Scrolled molded frames enriched with flowers, leafage and fan 
motives. Seats, backs annd arm pads upholstered in large flow- 
ered, ancient rose-crimson Utrecht velvet. 

Total length, 5 jeet 7 inches. 

1113 — Extra Long Gros-Point Day Bed. French of the 17th Cen- 

tury. 

Walnut molded frame, with serpentine crowned sloping back 
and two shaped arms at the head giving the bed the advantage 
of being used in either direction. Supported on six baluster 
legs and outside stretchers. Back, loose cushion seat, arm pads, 
inner and outer arm panels upholstered in gros-point, display- 
ing ivory banded ogivals enclosing primitive bouquets of flow- 
ers in brilliant colors on black grounds, the arm panels of ivory- 
waved stripes, alternating with floral lavender stripes. 

Height, 3 feet sy. inches; length, 6 feet 6 inches; width, 2 feet 2 inches. 


1114 — Richly Mounted Acajou Commode. French of the Louis X\ I 
Period. 

Rectangular panelled front delicately broken in center and 
fitted with three small upper drawers, the two long drawers 
under simulating three to conform with the composition. Sup- 
ported on half-reeded and fluted round outset pilasters and 
fluted legs. Mounted in cuivre dor^ with pearl ring and rosette 
handles, wreath and bowknotted escutcheon ; husk and oak leaf 
festooned cartouche applique trusses; pearl and dentilled col- 
lars on legs. Molded Rouge Royale marble top, following con- 
tour of top. 

Height, 2 feet 11 inches; width, 3 feet 11 inches; depth, 24 inches. 


Sixth Afternoon 


1115 — Mounted Mahogany Side Table. French of the Louis XVI 

Period. 

Rectangular; frieze panelled with brass moldings; fitted with 
long drawer. Supported on fluted tapering legs, vaselike feet 
and molded slielf stretcher. Mounted in euivre dor4 with col- 
lars to legs and feet. Beautifully veined red jasper toi). 
(Cracked.) Height, 34% inches; width, 31% inches; depth, 15 inches. 

1116 — Mounted Acajou Side Table. French of the Louis XVI 

Period. 

Panelled frieze with rounded ends, fitted with central drawer 
and pivoted swinging end compartments, simulating drawers. 
Supported on fluted turned shafts and legs and two intermediate 
shelf stretchers. Mounted with euivre dor6; open diamond 
motived gallery to the half-statuary marble top and mid-shelf; 
pearl headings and rosetted ring handles to drawers; annular 
collars to legs. 

Height, 2 feet 11% inches; length, 3 feet 2% inches; depth, 1 foot 3i/, 
inches. 

1117 — Semicircular Mahogany Side Table. French of the Louis 

XVI Period. 

Frieze fitted with one long drawer and two narrow hinged end 
enclosing doors; supported on brass fluted baluster supports 
and legs, sustaining shelf stretcher following the contour of top. 
Mounted in euivre dore, with balustered gallery at the half- 
statuary marble top and stretcher, pearl molded ring and patera 
handles on drawers and doors, engine-turned oblong appliques 
on pilasters and turned feet. 

Height, 2 feet 11 inches; length, 4 feet 2 inches; depth, 1 foot 8 inches. 

1118 — Carved Walnut Canape. French of the Louis XVI Period. 
Molded frame with arched back terminated in leaf pateras, 
volute scrolled arms, outcurved supports and shaped seat. Sup- 
ported on four frontal fluted, tapering legs with square pateras 
interrupting the seat frame. Seat, back, arm pads and panels 
upholstered in ancient tan floral broch6 silk woven with bou- 
quets of pink flowers tied with scrolling imbricated ribbons 
forming irregular medallions. Signed by the maker, under front 

rail, D. B. Length, 4 feet 9 inches. 

[Illustrated.] 



1118 — Carved Walnut Canape. French of the Louis XVI Period. 


Sixth Afternoon 


1119 — Inlaid Tulipwood Commode. French of the Louis XV Period. 
Serpentine front and ends; fitted with two drawers, the lower 
with deep scrolled apron. Supported on cabriole legs. Drawers 
and ends panelled with shaped feathered and quartered tulip- 
wood, lines and kingwood bandings; enriched in center of front 
with a large scrolled banded cartouche of darker tulipwood 
bearing a vase of loose flowers in low-toned woods. Mountings 
of cuivre dore, leaf scroll and rocaille knees and toes, leaf 
handles with festooned mask escutcheons and central rocaille 
shield escutcheons. Shaped molded Rouge Royal marble top. 
The four handles, apparently of the period, have replaced others 
of difl'erent form. 

Height, 2 feet 9% inches; width, 3 feet 10 inches; depth, 1 foot 10 inches. 

From the Collection de Ooncourt, Chateau Vierville sur Mer, Cal- 
vados, France. 



1119 — Inlaid Tulidwood Commode. French of the Louis XV Period. 



Sixth Afternoon 


1120 — Unique Cut-crystal Glass and Gilded Bronze Toilet Table 
WITH Accessories. French of the Empire Period. 

Glazed rectangular top, fitted with ivory velvet panel painted 
with basket of roses, lilacs, bluebells and asters surrounded by 
a border of laurel leaves; entire frieze encrusted with lattice 
diamond cut-crystal and fitted with metal-lined center drawer. 
Supported on similar but deeper cut columnar balusters, with 
large bases sustaining four diagonally placed club-shaped crystal 
stretchers holding a bowl-shaped crystal jardiniere in the 
center. The top sustains two square cut-crystal pedestals at 
the back supporting in cuivre dor6 two Cupids holding a broad 
central floral festoon bearing an oval mirror with flower gar- 
landed frame, the Cupids in their other, uplifted hands carry 
scrolls holding cut-crystal candle-sockets and bobeches. The 
table lavishly mounted in cuivre dor^ with rope-molded top, 
frieze drawer and end panels, all with floral appliques, 
columns with capitals, bases and feet; stretcher with caps and 
central circular boss; jardiniere rim with two scrolled undula- 
ting serpents. Accessories include two bulbous bottles with 
pineapple stoppers, two oblong boxes and flaring vase for flow- 
ers, each of cut-crystal with varied cuivre doi'^ mountings. 

Height, 3 feet 8 inches; width, 3 feet 1 inch; depth, 1 foot 9^ inches. 

Note: Thomire, the famous fondeur of the Empire period, is credited 
with the fine mountings. Originally made for the ill-fated Empress 
Josephine. 



1120 — UxigrE Citcrystal (iLASs and Gilded Bronze Toilet Table 
With Accessories. French of the Fmdire Feriod. 


Sixth Afternoon 


1121 — Superb Painted Mahogany Threefold Screen. French of 
THE Empire Period. 

Each leaf framed in an architectural form with molded 
crowned frieze enriched with cuivre dore urns, pilasters 
mounted in cuivre dor6 with leaf crown and eagle, capitals and 
leaf bases supported on pedestals and foot panels molded with 
brass headings; leaves fitted with heavy reversible hinges. The 
frieze panels display three varied romantic wooded landscapes 
painted by Bidou, the official landscaiiist for the Emperor Na- 
poleon ; the panels below, three classical scenes illustrative of 
‘‘The Judgment of Paris,’^ most skilfully painted in oils, rich in 
color. By Pierre Narcisse Guerin, 1774-1833. 

Each pane: Height, 5 feet 3 inches; width, 2 feet 514 inches. 

Made for the Emperor Napoleon and hearing his cipher in the capi- 
tals of columns. From the collection of Madame la Duchesse de Tr6vise, 
to whom it had been presented by her brother, the Emperor. 



1121 — Si’rpMui Tainted ^Iaiiogany Threefold Screen. French of the Empire Teriod. 






Sixth Afternoon 


1122 — Sixfold Painted Screen. French of the 17th Century. 

Decorated with arched panels enclosing subjects, ‘^Spring,” 
^‘Summer,” “Autumn” and “Winter,” in the four central panels ; 
the outer panels present the original owners ; the Lady stands 
holding a string of pearls in one panel, the Seigneur with a 
baton in his hand and his plumed casque at his side, in the other. 
The allegorical figures of the seasons are presented as richly 
costumed seventeenth century Court ladies seated in landscapes, 
with arabesques above and below in colors on gray grounds, 
the flanking panels display in the center tops coats-of-arms of 
the respective personages below them. Painted on canvas. 

Each fold, 5 feet 5 inches high, 1 foot 9 inches wide. 

From the Collection Zahn, Versailles, France. 



1122 — Sixp^oLi) Tainted Sc'REEx. French of the ITtii Century. 



Sixth Afternoon 


1123 — Carved Cream Lacqi’e Lit de Ledose. French of the Louis 

XVI Period. 

R-ectangiilar head and foot, finely molded with ribbon motives 
and enriched with acanthus leaves at foot, most interesting* 
central terminals, sculptured with laureated heads of Roman 
eniiierors within ovals, crowned with ribbon bowknots and fes- 
tooned laurel sprays. Supported on leaf-enriched and fluted 
turned legs. Panels at head and foot upholstered in chintz of 
the period, displaying detached sprays of lilac and daisies in 
blue on cream ground. 

Height, 3 jeet 5 inches; length, 6 leet 6 inches; width, 3 feet 5^4 inches. 

1124 — Large Acajou Cylinder Secretaire. French of the IStii 

Century. 

Up])er ])ortion fitted with six molded drawers; canted, fluted 
pilasters; half-statuary marble fo]), enriched with cuivre dore 
lattice gallery and pilasters with vases of wheat, applique. 
Panelled cylinder fall front, with acanthus leaf handles, writing 
slide lined with dark green leather; interior fitted with three 
columned doors and six drawers ; beneath are five ])anelled 
drawers with kneehole center. Su])])orted on turned fluted pilas- 
ters and legs. 

Height, 4 feet 7 inches: ividth, 4 feet 5 inches: depth. 2 feet. 
From the Collection of M. Lafuge. Bordeaux, France. 

l^-‘^ — I nlaid Tulipwood I^prigpit Secretaire. French of the Louis 
XV Period. 

Graceful incurved frieze, fitted with one drawer; canted pilas- 
ters; shaped fall front lined with green leather and supported 
on brass slides; interior fitted with inlaid drawers and coni- 
])artments; two enclosing doors under. Inlaid with jianels of 
quartered and feathered tuli])wood, finished with lined, broken 
inset cornered bandings of kingwood and further cross band- 
ings. ^rounted with cuivre dore, ojien scrolled escutcheons and 
leaf-scroll toes. Gray and black round-cornered molded marble 
tO]). 

Height. 4 feet 10i^> inches; length, 2 feet 10i4 inches; depth, 1 foot 2V. 
inches. 


Sixth Afternoon 


1126 — Carved and (tilded Lacque Console Mirror. French of the 

TjOuis XVI Period. 

Rectangular, with portion of dentilled crowning cornice; the 
outer molding with pearl motives ; the inner, mirror frame with 
similar pearls and leaf motives. Enriched on the broad frieze 
with two handsome festoons of flowers, terminated with central 
bowknot and draped tassels, at ends with buttons and pendent 
drops of flowers. The ornamentation gilded, the ground of gray 
lacqu^. Has the ancient mirror in two fitted sections. 

Height, 5 feet 11 inches; width, 3 feet 6 inches. 
Loaned to the French Museum. New York. 

1127 — Inlaid Tulipwood Upright Secretaire. French of the Louis 

XVI Period. 

Rectangular front, with canted pilasters composed of frieze 
drawer, hinged fall front and two lower enclosing doors. Sup- 
ported on stump feet. Inlaid with diagonally feathered panels 
of tulipwood enriched with patera and broken cornered band- 
ings of green and purple woods. Interior fitted with drawers 
and compartments; fall lined with old leather. Molded gray 
and white marble top. 

Height, 4 feet 9 inches; width. 3 feet 2 inches; depth, 1 foot 6 inches. 
From the Collection Cezarac, Bordeaux, France. 

1128 — Richly ^Iounted Mahogany Secretaire. French of the Em- 

igre Period. 

Rectangular upper section fitted with six drawers, supported 
in center by an oblong pedestal occu])ied by an inset cuivre 
dore bronze dialled clock, at sides by winged caryatids in gilded 
bronze. Sliding green leather covered toj) disclosing extra side 
writing slides (central cover missing). Kneehole table, fitted 
with two drawers at left, one in center and deep drawer at right, 
simulating two drawers. Supported on square tapering legs. 
Drawers mounted with cuivre dore leaf moldings, long open 
scroll e<l escutcheons, the upper drawers with handles simulating 
small hands, hack and clock pedestal with wreaths, Cupids and 
masks. 

Height. 4 feet 3i^ inches; width, 3 feet 7M> inches; depth, 1 foot lOVa 
inches. 


Sixth Afternoon 



1129 — Mounted Acajou Commode. French of the Louis XVI Period. 
Rectangular; front and ends panelled with brass moldings. 
Fitted with three small u|)per and two long drawers under. 
Supported on outset round, brass fluted i)ilasters and vaselike 
feet. Mounted in cuivre dore with open baluster gallery to half- 
statuary marble top; square droj) and rosette handles to 
drawers; engine molded frieze panels to ])ilasters; collars and 
rings to feet. 

Height, 2 feet Uy, inches; length, 4 leet 1 inch: depth, ] foot 10 
inches. 




Sixth Afternoon 


1130 — Mounted ^lAinxiAXY Ui'Right Secretaire. French of the 
Louis XVI Period. 

Rectangular ; frieze fitted with long drawer above the fall front, 
below two enclosing doors, all panelled with brass moldings. 
Sn])i)orted on round outset fluted pilasters and vaselike turned 
feet ; panelled ends with fluted flat back pilasters. Mounted in 
cuivre dore with molding surrounding the gray and white mar- 
ble top, drop handles on drawer, engine-turned panels on pilas- 
ter blocks and collars on feet. Interior fitted with drawers and 
compartments. 

Height, 4 feet 8 inches; width, 3 feet % inch; depth, 1 foot 3^ inches. 


1131 — Rare Marquetry Udrigiit Secretaire. French of the Lot is 
XVI 1‘eriod. 

Rectangular case, with canted pilasters fitted with frieze 
drawer, hinged writing fall and two enclosing doors under. 
Knds and front ])anelled with tulip, kingwood and gra> syca- 
more simulating cubes, enclosed by lines and kingwood band- 
ings, ])ilasters ])anelled with cross bandings. The frieze pan- 
elled and enriched with festoons of flowers in dull-colored 
woods on sycamore; fall front with trophy of musical instru- 
ments in oval panel, lower doors with square central panel de- 
jiicting jiastoral scene, ^‘Youfh Playing Bagpipes to a Couit 
Lady, as She])herdess.’^ Sup])orted on inlaid ])anelled tapeiing 
legs. Mounted in cuivre dore with leaf toes, drawer, fall and 
door with oval husk and ribbon escutcheons. Interior finely 
fitted with six inlaid drawers and compartments. Fall lined 
with green leather. Molded cant-cornered brocatelle maible 
toj). Signed by 'T.e PetiP' on the oak frame under marble top. 


Height, 4 feet 9i/> inches; width, 2 feet 1 inch; depth, 2 feet ^4 inch. 

From the Collection de Qoncourf. Chateau Vierville sur Mer, Cal- 
vados, France. 


Sixth Afternoon 


1132 — Inlaid Tulipwood Upright Secretaire. French of the Louis 

XVI Period. 

^folded panelled top; incurved frieze, fitted with long drawer. 
Shaped fall front richly inlaid with large basket of loose flow- 
ers in varied low-toned woods. Fall lined with green leather, 
interior fitted with drawers and coinpartinents ; two hinged 
enclosing doors below, canted pilasters. Supported on short, 
bracketed cabriole legs. Inlaid with panels of quartered feath- 
ered tulipwood, lined bandings of kingwood and cross bands. 
Mounted in cuivre dore with oi)en scroll escutcheons and leaf 
toes. 

Height, 4 ieet 8 inches; width, 2 feet 10 inches; depth, 1 foot 3 inches, 
[Illustrated] 

1133 — Panelled Satinwood and Mahogany Sideroard. French of the 

Louis XVI Period. 

Frieze enriched with satinwood diamond panelled dividing 
blocks and fitted with one long and two short drawers, with 
molded mahogany bands and richly figured satinwood panels; 
under, four enclosing doors similar in treatment, demarked with 
fluted pilasters. Supported on fluted inset columns and turned 
stump feet. Molded dark green and gray marble top. 

Height, 3 feet 3M> inches; width, 6 feet 3 inches; depth, 1 foot 11 inches. 

1134 — Carved Mahogany Lihrary Tahle. English of the Georgian 

Period. 

Shaped molded top, with round corners partially indented; 
frieze fitted with three deep raised panelled drawers and canted 
corners; supported on bracketed cabriole legs with medallion 
and leaf knees, and terminating in claw and ball feet. (Has 
been refinished.) 

Height, 2 feet 5 inches; length, 5 feet 1 inch; depth, 3 feet. 



1132 — Inlaid Tulidwood UriUGiiT Secretaire. French of the 1.,ouis 
XVI Period. 


Sixth Afternoon 


OLD VELVETS, SILKS AND TAPESTRIES 

1135 — Jaudixieke A'elvet Table Center. Italian of the ITth Cen- 
tury. 

Displaying- small bouipiets of soft pink tlowers, imposed on 
scrolled j)ink and bine acaiitbns leaves of cut and niiciit velvet 
and double bompiets of larj'er dowers in deeper colors oil a rich 
ivory-silk ground. 

12yj inches by 1 yard 15 inches. 


113() — Unique Silver EMiiRoiDEREn Oreen Cut Velvet 1*anel. Italian 
OF THE 15th Century. 


The field, of cnt jaspe soft yellow green velvet, has been lightly 
embossed with subject, “Tlie Adoration of the :Magi,” which is 
defined with a partial outline of silver and gold cords. A siimde 
background of landscape with llowers at foot and hills with 
castles beyond; between the various figures the emblems of 
'‘The IhissioiT' are seen, slightly touched with crimson silk. 
The interesting border, lined and medallioned at corners and 
sides with silver threads, disi)lays i*ecnrring husks and floral 
ogivals with the background delicately cnt to a lower ])lane 
to distingnish the pattern. Framed in old black and gilded 
frame. 


24 inches square. 


1137 — IwiLnARKABLE 1)rai‘ i)’( )r (hiiMsoN Hrocade 1*anel. IIispano- 
^Moresque of the 14th Century. 

Exquisite weaving of the small embroidery hand loom, disclos- 
ing a semblance of relief; displaying recurring circular medal- 
lions enclosing conventionalized floral centers, surrounded by 
minute garlands, strap arabesque ground in whicli are developed 
(piatrefoil motives connecting with the medallions and inter- 
mediate stellate blossoms. Executed in fine gold threads with 
slight jiassages of brilliant blue, cream and dull i)ale green on a 
ricli crimson ground. 


Height. 12 inches; tvidth, IJi/j inches 


Sixth Afternoon 



1138 — (lonicLixs Savonneiiie 1?ictuke. Fkencii of the 17th Cen- 

tury. 

‘^La Vieij»e de la Koseraie.^’ The Holy :Mother seen at half 
length and almost in profile to left. Her head swathed in a 
li^ht bine, pink and ivory drapery, wearing pnri)le robes and 
holding a rosary in her clasped hands. (Framed.) 

Height, 121/^ inches; width, 11 inches. 

1139 — Fare KMiiuoiDERED Neeule-fainting. Flemish of the Early 

15th Century. 

'*Le Seigneur de la Canne.” Our Lord standing crowned with 
cruel thorns and nimbus, of sorrowful mien. His robe thrown 
ojien, displaying the effect of the thorns on His breast, hands 
bound and holding a reed; three-quarter length; skilfully 
executed in minute stitches of dull silks enriched with gold, on 
a black silk ground. In ancient gilded frame. 

Height 16Vi inches; width, 11% inches. 


Sixth Afternoon 



1140 — KaKE (lOLD-E.MHUOIDEKEl) AM) JEWELLED CitIMSON VELVET DoSSAL. 
Italian of the 10th Century. 

Obloiifj ; enclosed within a rayed circnlar medallion of silver and 
gold the sacred monogram "M", enriched with an open 
crown wrought in gold, silver, seed pearls, bine and green 
facetted mock jewels; corners occnjiied by husks and foliage 
similarly executed. Silver banded border of a lengthy Latin in- 
scription in gold. 


Height, 19 inches; width, 22 inches. 


Sixth Afternoon 



1141 — Rare Gold Needle-painted Picture. Spanish of the IGth 
Century. 

“The Assnnii)tioii of the Virgin.’' On a orescent moon in ample 
robes, the Virgin stands with crown and halo about lier head; 
above is a resplendent snn amid flowing ribbons inscribed 
with Latin ; flanking at left a cluster of olives, fountain, en- 
closed garden, j)alm branch and growing lilies, at right a conical 
tree, a castle, chateau and growing Tndor roses, supported 
on inscribed ribbons. Skilfully executed in dull silks, silver and 
gold threads on a solid double diamond lattice ground in gold 
threads. The various symbols ])robably indicate a present from 
IMiilip of S])ain to his Tudor Queen, “Mary of England.” In 
ancient gilded frame. Height, 24 inches; width, 20 inches. 


Sixth Afternoon 



1142 — (xOLi)^ Silver and 
IGtii Century. 
^‘The Annunciation 


Silk Petit Point Panel. French of the 
of the Viro-in.’' She is seated in an annehair 


facing' front at left, busily engaged spinning at a low, old- 
fashioned wheel. An irregnlar landscape stretches out to the 
horizon and is occnjiied by large blossoming lilies about the 
center and at right by the annonncing angel robed in crimson 
and bine and carrying a golden basket. The stitches of the 
embroidery are greatly varied and liberally enriched with gold 
and silver threads. Lined and banded at crown and sides with 
crimson floral damask. Trimmed at foot with gold and crim- 
son fringe. 


Height, 18 inches: iviclth. 29 inches. 


1143 — Unique Cray and Gold Procatelle Coverlet. Italian of the 
IGth Century. 

Woven with recurring leaf and scroll strap incurved lozenge 
motives, alternately enclosing half coats-of-armor and coro- 
netted double displayed eagles; on the shoulders of lozenges are 
alternately ])laced two rnnning stags and two statant regard- 
ant lions. Finished with original gray and gold fringe. 

Height, 214 yards; width, 1 % yards. 
Note: Originally made for a member of the Royal House of Hapsburg. 




Sixth Afternoon 


1145 — Point Hongroise Coverlet. Italian of the 17th Century. 

Embroidered with recurring small particolored stepped lozenges, 
in alternating reds, pinks, greens, orange, ivory and plum color 
on a golden yellow lattice ground. Trimmed on two sides with 
embroidered silk galloon and multicolored fringe. 

Length, 2 yards 26 inches; width, 2 yards. 

1146_Kare Green Cisele Velvet Table Cover. Italian of the 16th 
Century. 

Woven with an unusually intricate j)attern of small carnations 
scrolled from small diagonally placed staves, in lustrous cut 
and uncut emerald green velvet, with centers of flowers, lea\es 
and staves, cut to an apricot silk ground. Trimmed with pat- 
terned gold galloon. Lined with silver gray silk. 

1 yard 3 inches by I yard 22 inches. 

1147 — Kichly Embroidered Crimson Velvet Panel. Spanish of the 
IGth Century. 

The entire field filled with interlacing strap arabesques, form- 
ing a series of oval medallions in center, and scrolled horseshoe 
devices at crown and foot ; the ovals enclose leaf motives and 
two at ends, insignia. Executed in appliqu^ of ivory and yellow 
silk outlined with varied blue, yellow and ivory silk cords. 

Narrow Gothic scrolled leaf border. 

Height, 2 feet 5 inches; width, 4 feet 10 inches. 


1148 — Large Embroidered Cream-silk Coverlet. Irench of the 
18tii Century. 

The field enriched with large intricate circular medallion of 
scrolled leafage, dainty floral sprays and corner bouquets of 
flowers. Interesting border with corner medallion of trailing 
flowers enclosing gay-plumaged birds in hanging cages ; the flow - 
ers continued amid flitting birds, in boivknotted garlands sus- 
taining jardinieres of flow^ers; sprigged ribbon guards, holidly 
executed in rich delicate-colored silk threads. Trimmed with 
multicolored silk fringe and four large tassels. Lined with pale 
sea-green silk. 

Length, yards; width, 2 yards 30 inches. 


Sixth Afternoon 


1149 — Three Unique Blue Damask Panels. French of the Louis 
XVI Period. 

Lanipas weave, varying in size; woven with recurring canopied 
scrolled motives in which ^^Vestals at the Altar of Love,^^ 
facings stags and two male figures supporting the altar of 
Neptune, appear. Executed in silver and gray in a soft robin’s- 
egg blue ground. From designs drawn by the famous De Las- 
salle. 


Total length , 6% tjards . 



1141 ) Three rxKn'K P>LrE Damask Panels. French of the Louis XVI Period. 




Sixth Afternoon 


1150 ^rA(jXIFK’ENT ^"EL^’^:T llU0(\\I)E 1V)I{T1ERE. FheNCII OF THE 1 ()TII 

Century. 

Composed of three well-matched breadths, displaying recurring 
small enclosed fountains embowered with rich medallions of 
blue, lavender and yellow flowers, woven in velours with the 
leafage in green silk on a deep cream floral damass6 ground. 
Trimmed with vine leaf and grape patterned gold galloon. 

Length, 2% yards; width, 1% yards. 



1150 — ^Ia(;xiftcent Velvet I^rocade Portiere. French of the IGtii 
Centiry. 


Sixth Afternoon 


1151 — Two Magnificent Kose-crimson Damask Coverlets. Italian 
OF THE 17th Century. 

‘‘The Temple of Venus.-' (\)iniK)sed of five beautiful breadths; 
woven with elaborate reeurriii}? iinbrieated, banded and pointed 
ogivals, canopied by flowers, and at the top of coverlet festooned 
with draiiery. Each ogival dis{)lays, on a sipiare tiled foreground, 
a four-coluinned and domed temi>le sheltering an altar bearing 
a statue of the famous goddess. Have been skilfully restored. 

Length , 3i^ yards : width , 2 yards 30 inches. 



— Two M A(;xi I'K’Kx r Kosk-oki msox Damask CovKRMrrs. 
OF 'I'ln: 1 Ti n ('fx rruv. 


Italia X 





Sixth Afternoon 



1152 — Ueautiful SApi'iiiKK-HLrK Velours de Genes Panel. Italian 
OF THE KJtii Century. 

Displaying reciirriiij:; scrolled Gotliic rustic tree trunks, form- 
ing large reversing pear-shaped motives, emitting acanthus 
leaves and conventionalized blossoms; woven in shimmering cut 
and uncut velvet on a soft tan-silk ground. Border similar in 
color, a sreni sustaining at close intervals o])i)osite scrolled 
Gothic leaf sprays. Trimmed with yellow and lavender, short 
silk fringe. 


Sixth Afternoon 



115.*^ — Two Jaudinikre Velvet Panels. Genoese of the 17th Cen- 
tury. 

Enriched in cut and uncut velvet witli charming recurring in- 
floretted floral sprayed ogivals, in soft tones of varied pinks, 
ivories and greens, which enclose boldly drawn crimson lilies; 
on an ivory-silk ground. 


Height, 6 jeet 3 inches; width, 21 inches. 


Sixth Afternoon 



1154 — Two GoLD-EiMiiKoiDKRui) Crimson- ^'ELVET Table Covers. \'ene- 

TIAN OF THE IOtH CeNTURY. 

Displaying in center a large inlloretted iioiiiegranate motive, 
appli(|ne, in drap d^or within a scrolled ovmidal medallion of 
dowers; executed in gold threads. Surrounded by a border of 
balnster-like motives alternating with interlaced strap motives, 
following same contour and springing from a crown at foot ; 
the corners filled with fiowers and Gothic leafage. Lined with 
rose-dn-Hai'rv silk. 


28 inches hy 2114 inches. 


Sixth Afternoon 



1155 — Kakk Gothic IIouclb: d'Or Amethyst Velvet Panel. Venetian 
OF THE 15th Century. 

Woven ill cut boiicle velvet with broadly lobed inlioretted pine- 
apple motives, Hanked by scrolled carnation sprays and sup- 
ported on broad inlioretted bifurcated stems springing from 
two smaller similar j)inea])])le motives. On a rich golden drap 
d'or ground. In remarkably tine state of preservation. 

Height, 38 inches; width, 21 inches. 


Sixth Afternoon 


115() — Beautiful Bosaline 1»oint Lace Flounce. Venetian of the 
18th Century. 

^‘Point de Venise.” The toil6 of scrolled floral sprays accen- 
tuated with raised and picot edf^ed flowers and scrolls at in- 
tervals; delicate lattice border and edge of picot scallops inter- 
rupted by clusters of small flowers; the borders, finely picoted, 
carry dainty floral inodes. 

Length, 2% yards; depth, 3 inches. 
From the collection of the Duchesse d'Oporto, Portugal. 


1157— Beautiful Deep Rosaline IViint Lace Flounce. Venetian of 
THE 18tii Century. 

“Point de Venise/' Similar to the preceding. 

Length, 41 ^ yards; depth, 11^ inches. 
From the collection of the Duchesse d'Oporto, Portugal. 







lir,(i— ItEAi Tii'i i- ItosAMNK Point Lack Fi-oi nck. Vknktian ok thk IStii ('knti itv. 
1157— liKAUTiKKL Dkkk J{osai,ink 1‘oint Lack Fi.oi xck. Vknktian ok tiik IStii Fkntit!v 


Sixth Afternoon 



1158 — Beautiful Point dk Flandrks Lace Flounce. Flemish of 
THE Late 17th Century. 


The filmy toil6 of recurring and alternating motives, eacli de- 
veloped as scallops holding pendent bouquets of flowers between 
larger scallops bordered with wave ribbons and blossoms which 
are continued and form unequal arches, one set supporting 
vases and graceful broad trailing bouquets of flowers, and the 
other, small set, floral motives; both are canopied by differing 
blossomed ribbon scrolls, the r^seau of varying picot honeycomb 
motives. 


Length, 3 yards; depth, 15 inches. 


Sixth Afternoon 


1159 — llKAUTIFUL (lOLD AND SILVER EMBROIDERED CrIMSON VELVET 
Valance. Italian of the 17th Century. 

Entwining scrolled Gothic leaves recur and sustain at intervals 
double-heart scroll motives diagonally placed; wrought in solid 
stitches of raised work on a lustrous velvet. Trimmed at foot 
with a deep gold fringe. (Small portion missing.) 

Lengthy 5^4 yards; depth, 16 inches. 


1100 — Magnificent Crimson and Ivory Cut-velvet Coverlet. Italian 
OF the 17th Century. 

Displacing large ogivals, canopied and supported with imbri- 
cated scrolled acanthus, emitting rare tiger-lily sprays and en- 
closing large bouquets of flowers ; in lustrous cut and uncut 
velvet on a shimmering silver ivory ground. Stained and in- 
dented corners of rounded foot and crown. 

Length, 3 yards 16 inches; width, 2 yards 14 inches. 


1101 — Five Crimson and Gold Velours de Genes Borders. Italian 
OF THE IGth Century. 

Woven with a beautifully drawn pattern, displaying double 
strap and acanthus scrolls, interlacing where they form ovoidal 
medallions and developing tulips, further leafage and cornuco- 
pias of fruit. Lustrous cut and uncut velvet on shimmering 
golden corded silk ground. 

Length, 3^4 yards; depth, 11 inches. 


1102 — Two dARDINIERE VELVET PANELS. GENOESE OF THE 17tH CEN- 
TURY. 

Woven in cut and uncut velvet with superb recurring inverted 
heart-shaiied motives supporting bouquets of beautiful flowers ; 
these enclose cornucopias emitting trailing entwining sprays 
of flowers and alternating motives of bold reversed C-shaped 
infloretted leaf scrolls; brilliant crimson, salmon pink and 
varying apple-greens sustained on an ivory-silk ground. Two 
small corners indented. 


Height, 5 feet 4 inches; width, 21 inches. 


Sixth Afternoon 


— rNiQTE Toint St. Cyk PicTruE. French of the ITtji Cen- 
tury. 

'‘The into Egypt.'’ From the cartoon of Noel Coypel, 

1(;2S-170T. The Virgin, clad in flowing robes of orange and 
bine, is seated at left on a low, ancient wall, holding the nude 
Sacred (Miild beside her; St. Joseph, in green, yellow and blue 
robes, stands behind the wall contemplating the happy mother, 
before whom is kneeling a yellow-robed angel ])resenting a 
basket of fruit, a small cherub partially seen between them ; 
the group is sheltered by a clump of finely foliaged trees. At 
right two cherubim are watering the travelers' ass at a small 
pool mantled by a small bluff, crested with a ruined castle amid 
trees. In the center distance is a range of blue mountains; 
overhead, a bank of tan cumulus clouds. Rich and harmonious 
in color, enlivened with silken high lights. In carved and 
gilded frame of the epoch. 


Height, 21 inches; width, 25^ inches. 



Sixth Afternoon 



11()4 — Allkgouical 1*etit Point Panel. French of the 17th Cen- 
tury. 

^‘Atalanta and Hippoiiienes Racing, and the Three Golden 
Apples of Veniis.^’ On a course set in the foreground before a 
balustrade, on which a groiij) of spectators lean and watch the 
gallant race before them, is Hippomenes, in the fore in the act 
of dropping one of the famous golden apidcs that assisted him 
in winning the captivating Atalanta; at right front, a youthful 
herald lustily blows a long trumpet ; beyond is a daised and 
canopied throne occupied by a regal pair, Venus, the inspirer of 
Hippomenes, and Jove. Stretching to left is a grove of trees and 
a chhteau crested by a range of rocky mountains and habita- 
tions. Rich blues, yellows and crimson appear in the draperies 
and are an admirable foil to the greens and tans of the land- 
scape and the silken sky. Finished with tawny brown and 
rich ivory Gobelins tapestry border woven with motives of half- 
blossoms, scrolled with acanthus leaves. 

Height, 2 feet 11 inches; width, 2 feet 3 inches. 


Sixth Afternoon 



1 !(>;■) — Allk(;orical Silk Text-stitch of Point St. Cyu Panel. Eng- 
lish OF THE 17th Century. 

^‘Androniaelie Carried Off In" Pyrrhus."’ Tlie interesting episode 
transpires in a rising sjiarsely wooded landscape, its distant 
craggy hills crested with a habitation and a strip of sky in 
which many birds are hying. An arm of the sea stretches in- 
land from left; a boat manned by oarsmen, its iiennnon flying, is 
near the foot of the hilly ridge. In the center a group of war- 
riors in pseudo-classic costumes are defying an aiiproaching 
.nionnted ])ersonage, while IVrrhns, the son of Achilles, and the 
occupants of a small boat moored to the shore are urging 
Andromache, the wife of Hector of Troy, aboard. The fore- 
ground at left animated by flowers, a group of fowl, a cat and 
a diminutiYe windmill ; toward the right are a hound, a leojiard, 
and a lion ])artially seen. Charming soft coloring relieved with 
threads of gold and a delightful ivory tone, recurring through- 
out the quaint composition. 

Height. inches: width. SOL;, inches. 


Sixth Afternoon 


llGf) — Two Kaue (iROTESQUE AiiUAs Tapestry Panels. French of 
THE IGth Century. 

Seat and back for a fanteiiil. Seat displaying in center an ape 
seated on a small patch of ground, eating fruit. Supported on 
acanthus-leaf scrolls which ramify the field, amid which are 
four facing scrolled female figures in flying attitude, two above 
and two under. Pack presents three varied medallions of comic 
figures, illustrative of a harlequinade; further flanking figures 
stand amid scrolls of acanthus leaves and s[)rays of small blos- 
soms. Executed in soft tones of browns, ivory, pink, red, yellow, 
blues and greens on deep rich blue ground. (Has been freely re- 
stored.) 

Back: Height, 31 inches; width, 26 inches. 

Seat: Length, 32 yards: depth, 25 inches. 

From the collection of Mdm.e. Gamier, Paris. 




— Two IvAIiE (iKOTES^I K AkKAS TaEESTUY PANELS. FkENCH OFTIIEir»TlI (JeNTEKV. 


Sixth Afternoon 



ll(i7 — Rare (tothic Arras Tapestry 1\\nel. French of the Late 

1 4th Century. 

• ^^Cliarles VI, on Hoi Sanvage.^’ Tlie king, liabited in a sliort 
green robe I'ornied of large forest leaves, is at left; la pvtiiv 
reinc, ‘K)dette de Clianipdivers,’^ in ample bine robes opposite, 
presents a bompiet of flowers to liiin. They stand on a strip of 
flowered sward, wliicli emits trailing scrolls of small leafage in 
l)ink and green, which ramify the dee]) rich red ground. In 
carved and gilded (lothic frame of the ei)och. 

20 inches square. 

Nate: This small panel, with its vertical hatchings, color and 
management of the background, suggests the same provenance as the 
famous “Unicorn and Lady” tapestries in the Cluny Museum, Paris. 

From the Collection Goldschmidt, Avignon, France. 


llfhS — E ioht Tudor Fetit Point Pictures. 
Century. 


Fnolish of the 1(>th 


Piblical and allegorical subjects; embroidered in rich shades of 
bine, green, yellow, tan and black with relieving jiinks, red silks 
and occasional silver threads. Portions executed in very tine 
English tent stitch, “Point St. Cyr.'^ 

From the Collection de Villefrancqne, Paris. 


(a) “Trinm])h of Diana.’^ A fair goddess, seated in a flower 
bedecked and scrolled chariot drawn by two honnds, is in an 

I Continued 


Sixth Afternoon 


No. lUS—Contiiiucd] 

Italian garden before a ooliinined cliatean, its lord and lady 
appearino- in two of the portals; quaint woodland in the left 
distance and a foreground of hlossoniing, growing flowers, 
brained. Height, 11 inches; width. 12t4 inches. 

(n) ^^\cliilles Kestiiig Before the Gates of Troy.’^ The Grecian 
warrior is reclining at his ease, at left of an uneven foreground 
occuiiied hy Tudor flowers, carnations, i)ansies and lilies and a 
syinholic sluggard snail; he contemplates the towered city 
spread out before distant hill ; birds hover in the sky. Framed. 

Height. 1214 inches; loidth, 13 inches. 

(c) ‘‘King Priam before the Gates of Troy.’’ The vampiished 
king stands dallying with his crown; two attendants are at left 
and one at right; uneven foreground, occu])ied by the figures 
and growing flowers ; the city beyond. Framed. 

Height, 12 inches; width. 12V1> inches. 

(d) Jonah Gast to the Whale.” A caravel tossed wildly in the 

fore of a rough sea is occnjiied by three men about to cast forth 
the jirophet to an apfiroaching whale. Distant hilly shore occu- 
pied by a city. Framed. Height. 12 inches square. 

(e) ‘‘The Prophet Jonah Cast from the Whale’s Bod 3 \” Jonah 

is thrown from the whale, who api)ears in a j)leasant inlet of the 
sea, to an e(]ually j)leasaiit flower bedecked shore, with a dis- 
tant city. In the clouds at left the angel of God appears. 
Framed. Height, 11 inches; width, 12 inches. 

(f) ‘‘Orpheus in his Chariot.” He is ])laying a mandolin, seated 
in a chariot drawn by two antlered stags, in the uneven flowered 
foreground of a pleasantly wooded hilly country. Framed. 

Height, n inches; width, 12% inches. 
(<i) An Allegory of Asia. A symbolic female figure is seated, 
wearing ample robes, in a chariot drawn by two elephants, 
through a charming plaisance. Fruit trees appear in middle 
distance, and cresting a range of hills beyond is a straggling 
chtlteau. Framed. Height, lOy* inches; width, 12 inches. 

(ii) ‘‘Hawking.” A chariot drawn by two dapple gray horses 
is athwart the flowered foreground and a noble seated therein 
carries his favorite falcon on his wrist; beyond, amid woodland, 
an ancient habitation is seen and a bay of the sea at right. 
Framed. Height, 11 inches; width, 12 inches. 


Sixth Afternoon 


11()9 — rNiQUE Petit Point or Tent-stitch Pictcre Enriched With 
(tOli). English of the KJth Centcry. 

‘‘Tlie Sermon on the ^lonnt.’^ Tlie subject occupies an oval me- 
dallion tinislied with an inner border, spandrils and an outer 
oblonji; border of scrolled bowers. Our Lord stands on a monii- 
tain-side, at center, under a ^itive of olive trees ascend iiijL? to 
left and rij^bt. He is clothed in a roiij»]i habit and carries a sym- 
bolic cross in Mis left band, and exhorts with His right the 
mnltitnde grouped at both sides of foreground; a symbolie 
lamb partially a])])ears in the middle distance. The various bor- 
ders and spandrils crowded with charming scrolled fruit and 
English flowers, carnations, tulips, roses, lilies, pansies and 
hlueworts. Executed in very beautiful, vertically hatched small 
tent-stitch ‘‘Point St. Cyr,’’ wilh the extraordinarily expressive 
and devotitinal features of the figures in long and short stitch. 
The rich blue, yellow, crimsons, ivories, tans, greens and ])inks 
are lavishly enriched with commingling gold threads giving the 
whole great richness and beauty. In ancient gilded frame. 


Height, 14t4 inches: width, 19% inches. 



Uniqi’k Petit Point ou Tent-stitch I’ictuue Enriched With Gold. Enolish of the IOth Century. 



Sixth Afternoon 


1170 — Unique Gold and Silver Enriched Silk Tadestry Picture. 

Italian^ Circa the 1:1th Centi^ry. 

^‘Dolorosa.-’ The Holy ^lother, with sorrowful, compassionate 
coiHitenaiice, her wide-open eyes looking directly at and pene- 
trating the spectator; she is seen to below shoulders and wears 
a rose-lined pale blue head dress of strongly J^yzantine charac- 
ter draped over the forehead and falling in wide folds below the 
shoulders, disclosing a small of soft, old-red robe at the 
throat. The head surrounded by a plain annular nimbus of sil- 
ver threads, the head-dress marked at crown with a Greek cross 
and trimmed on the edge with silver threads. ^Magnificently 
woven, the head-dress at crown and right side entirely enriched 
with gold threads. Time has re<luced the coloring of the figure 
to rare pastel tones which are strongly relieved with a deep, 
tawny black giound. In gilded and polychrome architectural 
frame. 

Height, 18% inches; width, 15 inches. 

From the notable collection of Mons. Oaulthier, Paris. 


I 



]170 — r.xKjrE Gold and Silver Enriched Silk Tapestry IMctcre 
Italian^ Circa the 1:>th Century. 



Sixth Afternoon 


1171 (lOLl) NeEDLK-PaIXTKI) (^IU-MSOX A^elvet Paxels. SI'AXISTI of the 

KiTH (^EXTI UY. 

“Moses with the Tablets of the Law." The subjects in ceiiter, 
within oval medallions dei)ict : Moses with the Angel of the 
Lord ai)i)earing in one, and witli a symbolic calf in the other; 
executed in brilliant solid stitches of silk relieved with gold 
threads. Arabescjnes of stra})s and scrolled leafage in solid 
stitches of silver and gold touched with blue and green silks 
till the lustrous crimson velvet ground. Finished with raised 
gold embroidered bordei*s simulating galloon. Lined with 
crimson silk. 

Height 18 inches; length, 21% inches. 
[lUitstrafctt] 


1172 — (tolu-Emiiroiderei) Crimsox Velvet Paxels. Sfaxisii of the 
l()Tii Century. 

Similar to the i)recediiig. The oval medallions enclose sacred 
monogram I H S in gold. 

Height, 9 inches; length. 21 inches. 
[fUiiKtratcd] 



Sixth Afternoon 


1 17o — Magnificent Gothic Drap d’Or Boucle Crimson A'elvet I\\nel. 

Venetian of the 15th Century. 

Broad scrolled, pear-shaped baiidiiij^s rise from finely lobed iii- 
floretted iiiiieapple motives emitting small carnation blossoms 
and a smaller pineapple motive. On the shoulder of the band- 
ings lobed circnlar motives occur similar to the main pomegran- 
ate motive at foot; these emit rare sprays of carnations. A 
noble pattern woven in rich lustrous cut crimson boncle d’or 
velvet on a golden draj) d’or ground which is also boncle in cen- 
ters of the pomegranate motives. Trimmed at sides with short 
crimson fringe, at crown and foot with gold lattice and crimson 
fringe. In superb condition. 

Height. 9 jeet 8 inches; width, 2 jeet. 

From the collection of Mons. Oaulthier, Paris. 

[inustratcd] 


1174 — Two Gold Embroidered Sadphirk-bli’e Banels. Spanish of the 
IGtii Century. 

Displaying, within circnlar medallions. jardinitn*es of silver and 
green lilies; snppi)rte<l and snrmonnted b}^ reversed jiear-shaped 
strap and leaf scroll motives, the upper terminated with griffons^ 
heads. Trimmed with raised rope bands of gold simulating 
galloon. 

Height, 36 inches; width, SVj inches. 
[Illustrated] 



1173— Magnificent (Iotiik’ Drai* d’Or Roucle Crimson Velvet Panel. 

Venetian of the 15tii Century. 

1174 — Two (lOLi) Kmuroiderei) Sapfiiire-bli e Panels. Spanish of the 

IOtii Century. 



Sixth Afternoon 


1175 — Two Heai tif(’l (iold XI:KI)LE-1^V1XTEI) Panels. Spanish of the 
IGth Cent fry. 

One composed of three, the other of four small obloiij** ])anels; 
finished with embroidered j»()ld bands simnlatinj* galloon. De- 
picting-, in solid threads of ^-old touched with colored silk, ej)!- 
sodes in the “Life of the Virgin,” with varied landsca})e and 
architectural settings. In one, “The Annunciation/'’ “Itresenta- 
tion in the Temple/^ and “The Adoration of the ^laj^i /’ the 
other, “The Announcing An^el and Dove,” “The Adoration of 
the Virpn,” “The Virgin meeting St. Anne,” and “The Marriage 
of the Virgin.” Lined with crimson silk. 

Respective heights, 3 jeet and 4 feet; ividth, 8tl> inches. 

From the Catedrale de Pompelona, Naimrra, Spain. 

[lUilstrated] 


117G — Two Deep Amp.er \’elvet LAMmn:QriNS. French of the Khni 
Century. 

Lustrous soft-])ile velvet, glistening in the light with areas of 
silvery light yellow; divided into scpiare panels by striped cut 
velvet and silk bandings and frogged with same in several 
panels. Trimmed with a rare deej) lattice fringe of the epoidi. 
(One yard of one has plain fringe.) 

Length, 3V‘ yards; depth, ^ yard. 



1175 — Two IIeautiffl (iold Needle-Painted Panels. Spanish of the 
IGth Century. 



Sixth Afternoon 


]1T7 — Unique Crimson and (tOld Damask Panel. IIisdano-Moresque 
OF THE 15th Century. 

Conii)ose(i of two breadths, depietiiio- a most iiiterestiiiji: and 
rare recurring animal pattern. Two large faring leopards, 
standing on either side of a small tree form, below, reversed, 
on either side of the renter are, as if at the rhase, two hounds 
following stag, an attacking hoar, a fox and a small rabbit 
watching the hunt. Woven in lustrous golden yellow on a bril- 
liant deej) rose silk ground. Framed. 

Height, 27 inches; width, 41 1 /, inches. 
[lUustrated] 


UTS — ^Iagnificent (iotiiic Drai* d’Or Boucle Crimson Velvet Panel. 
Venetian of the 15th Century. 

A superbly drawn iiattern, displaying recurring pear-shaped 
scroll-handed stems supporting a large heart-shaped motive; 
the hands have two smaller similar motives on the shoulders; 
the motives are broadly lohed in velvet and occui)ied by very 
beautiful velvet-outlined pomegranate devices emitting carna- 
tions with similar outlines, the larger surmounted by a pointe<l 
arched scrolling terminated in a small i)inea]>])le device. Rich, 
lustrous jasjK* rose velvet enriched with boucle d’or on a ground 
of golden drap d'or. 

Height, 4 ^eet 6 inches; width, 3 feet 5 inches. 

1 171) — Length of Rare Painted Straw Silk. Chinese of the CiPien- 
Lung Period. 

Painted in water colors in brilliant natural colors with innumer- 
able detached landscapes, all dejiicting ditferent domestic scenes* 
of Chinese country life. ‘‘Rice Crowing, Tea Drinking, Fishing 
with Net and Rod, Travel ing,'” and many other ejnsodes. 

Length, 20 yards; width, 29 inches. 

list) — Five Panels of Crimson Velvet. Italian of the ITtii Cen- 
tury. 

Close-woven pile. Lustrous crimson velvet, shimmering in the 
light with areas of rose and Hame color. (Variously joined.) 

Approximately, 48 yards; width, 21 inches. 



jjjT Uniqi’E ('kimkox and (Uha) Damask Panel. Hislaxo-Mouesqt^e of the Ioth (^extury. 


Sixth Afternoon 


1181 — Magnificent Large Draf d’Auc^ent and Salmon Hroc’ade (\vi*e. 

^'ENETIAN OF THE ITtII ('ENTFRV. 

Three finely nintched breadths, trianj»;iilar with curved foot; 
woven with recurring ovoidal panneanx of j)aliuette motives in 
silver, blue, green and ivory deniarked with lacelike chev- 
roned bands, enclosing trailing vines of small Howers in deep 
tones. Trimmed at foot with scallo])ed gold galloon. Lined 
with crimson silk. 

Length, 1% yards; width, 1% yards. 


1182 — HEArTiFi L Draf d’Or Jardiniere A'elvet Ciiaschle. Italian 
OF THE 17th Century. 

The orphreys of jardinitu'e velvet, dis])laying caiiojiied vases of 
flowers alternating wit|i loose bomiuets in crimson, green and 
peacock colored cut and uncut velvet on a delicate apricot silk 
drap d’or ground. Flanking panels of light turquoi.se-blue velvet 
with downlike sheen. Trimmed with s(*rolled chevron silver 
galloon and edging. 

[Illustrated] 


118J — Unkjue Pi rfle and Cold \'elvet CiiAsruLE. Italian of the 
IGth Century. 

(lolden yellow field and orphreys, woven with a multitude of 
detached bees alternating with fleurs-de-lys and small blossoms; 
in cut and uncut lustrous velvet. The orphreys detined with 
silver and gold lace and in jiart with galloon. 

[Illustrated] 
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]18:2— ItKAi TiKi i. Duai- i>'()i! jAitnixiKitE Velvet Chasthi.e. Italian- 
OF THE ITtII CeNTFRY. 

11S:{— rNiQi E IM ui'LE ANi> Cold Velvet Ciiasitsle. Italian oe the 
l()Tn Century. 


Sixth Afternoon 


1184 — Gold Needle-painted Amethyst Velvet Chasuble., Venetian 
OF THE 15th CeNTUKY. 

Orplirevs of wine-lees crimson velvet ; on reverse, display a cross 
occupied at the traverse, under a golden i)illared and festooned 
canopy seme with stars. ‘‘The Adoration”: The Infant is laid 
on a watteled manger beside the seated Virgin, St. dose])h and 
two angels kneel at right; two kine drink from a trough at left. 
Under, in similar canopies, are “St. Andrew” with his symbolic 
cross and “St. Anne” seated. Obverse, in somewhat similar 
canopies are “St. Mark” and “St. John.” The flanking panels 
of amethyst velvet are embroidered in solid stitches of raised 
gold with detached scrolled and lobed immegranate motives. 
Trimmed with varied jiatterned gold galloons. 

[JllustratriJ] 


1185 — Gold Needle-painted Crimson Velvet Chasup.le. Spanish of 
the 16th Century. 

Orphreys, of applique yellow and cream silk touched with gold 
on sap})hire-blue grounds, dis])lay finely scrolled pear-shaped 
arabesque scrolls developing fruit and Gothic leafage; inter- 
rupted by three needle-jiainted rondels on obverse and two on 
reverse; variously depicting “The Virgin and Child”; “St. Mary 
Magdalen”; “St. Sebastian”; “St. Peter and St. John.” Trimmed 
with embroidered galloon. The flanking ])anels of deej) rich 
crimson velvet. Trimmed with crimson and yellow edging. 

[in rated] 



^184 — Gold Needle-painted .Vmetiivst ^"ELVET Chasuble. Venetian 
OF THE 15th CeNTUKV. 

1185 — Gold Needle-painted Crimson \"elvet Chasuble. Spanish of 
the IGth Century. 



Sixth Afternoon 


1180 — Kaue Bkocatelle and Cum son Velvet Dalmatic. Italian of 
THE 15tii Century. 

T"in(|iie yellow and crimson apparels; at foot, woven with bor- 
dered subjects, “The Enthronement of tlie Vir<»:in.’’ Within a 
rayed central tnal medallion, the Virgin seated, St. .lohn and 
St. Andrew kneeling below, hanked by two Hying angels and 
many winged cherubic heads. The smaller arm apparels are 
similar but with portions only of the subject panels. Field of 
deep jaspe crimson velvet enriched with vertical panelled gal- 
loon bands and pendent corded frogs. Trimmed and a])parels 
demarked with ancient iiatterned gold galloon. 



lliSG — K are 1>ro(’Atelle and Crimson Velvet Dalmatic. Italian oi 
THE 15 th Century. 


Sixth Afternoon 


1187 — Two Drap d’Or Boucle Crimson Velvet Dalmatics. Vene- 
tian OF THE Gothic Period. 

Lustrous soft-pile velvet with a fasciiiatinj:^ sheen; woven with 
recurring depressed ovigals terininating in lobed medallions 
and enclosing double banded leaf scrolls. Trimmed and side 
panels demarked with silver galloon. Lined with green silk. 

[lUnstratvd] 


1188 — Drap d'Or Boucle Crimson Velvet Chasuble. Venetian of 
THE Gothic Period. 

Similar to the preceding. 


/ 



1187— Two Dkai* d’Or Boucle Crimson Velvet Dalmatics. Vene- 
tian OF THE Gothic Period. 



Sixth Afternoon 


1189 — Imtortaxt (iold-kmukoidkkei) Ulack (\)1'E. Spanish of the 
IOtii Century. 

The hood and orphreys, embroidered in solid ^old threads, dis- 
l)lay scrolled strap and Gothic leaf arabes(|iie motives of ^reat 
distinction on black velvet j>roiind ; linished with a lozenge 
medallion band in raised gold simnlating galloon. The held, 
in broad outlines of gold and silver touched with coral silks, 
exhibits large intricate reiiirring scrolled, lobed lozenge medal- 
lions banded with horal arabescpies and enclosing highly con- 
ventionalized hoiKpiets of Mowers j)endented with shell devices. 
The held is of ancient black horal damask, with portion of (he 
earlier black velvet remaining. 

Length, 1 yard 22 inches; 'width, 3 yards 10 inches. 
Fro'm the famous collection of the Spanish painter Fortuny. 


1190 — Rare ('isele Gothic Velvet Cope. Venetian of the Ioth 
Century. 

h]nriched with recurring cisele six-lobed devices, (*ano])ied by 
leaf and band scrollings, delicate iioinegranate and Moral bon 
qnets; similar larger bompiets are enclosed within the lobes. 
Close-])ile lustrous velvet, shiminering in the light from the 
softest of rose ]>inks to deeper warm ])each tones. 

Length. 2% yards; depth, 1 yard 7 inches. 


1191 — Botticelli Green Velvet Altar Frontal. Italian of the IOtii 
Century. 

The held impressed with a leaf banded lattice studded with dia- 
mond motives at intersections and enclosing horiated diamonds. 
In the center of held is a ht)riated cross of more ancient dra]) 
d\)r brocade ai)pli(pu'\ Frieze and narrow outer border of jilain 
lustrous velvet of more olive tone. Orphreys, crown and sides 
trimmed with a double edging of silver, tan and blue; foot with 
gold lattice fringe. 

Height, 3 feet 8 inches; width, 7 feet 2 inches. 
[Illustrated] 



li 






Sixth Afternoon 


1192 — Magnificent Gold-embroidered Cisele Green Velvet Court 
Cape. French of the 17th Century. 

Deep round foot witli straight frontal border, enriched in solid 
stitches of gold and silver with rocaille and leafage, occasionally 
scrolling into ovoidal medallions developing motives of dripping 
water and beautiful si)rays of silver pailletled flowers. Finished 
with a narrow pailletted band of rosettes, scrolled leaves and en- 
twining ribbons. The field of lustrous deep Botticelli green vel- 
vet, enhanced with minute stripes of diamond lozenge motives 
enclosing sprigs of buds ; in cut and uncut velvet cisel6 to minute 
grounds of golden yellow. 

Length, 1 yard 26 inches; width, 3 yards 8 inches. 



111)2 — Magnificent (loLD-EMiiuoiDEKED Cisele (Ikeen Velvet Court Cape. French of the 17th Century. 



Sixth Afternoon 


lllK) — B eautiful Jakdinieke Velvet Cope. Italian of the KJtii Cen- 
tury. 

Woven with broad stripes of highly coiiveiitioiialized reversing 
sprays, bordered with scrolled floretted motives and interrupted 
with narrow leaf and stem stripes. Charming coloring, to which 
time has given an intangible subtle tone; the sjirays, in broad 
stripes, are alternately in dull rose-pink and iiale daffodil-yel- 
low with delicate greens of cut and nncnt velvet; the l)or<ler 
scrolls of rare nncnt brown-pink, centered with gemlike cut bine 
on an apricot silk ground. Trimmed with ribbon and i*t)sette 
patterned gold galloon. 


Length. yards; width, 2 yards 2 inches. 



IIIK) HeAUTIFUL .IaKDIXIEKE ^'E^VET Coi’E. ITALIAN OF THE 1()TII CeN TI KY. 


Sixth Afternoon 


1194 — Jardiniere Velvet Code. Italian of the IGth Century. 

Composed of six breadths; woven with unusual detached re- 
curring scrolled carnation sprays in rose pink and lustrous cut 
silvery green velvet, enclosed witli an outline of uncut green vel- 
vet on golden tan silk ground. Trimmed with a scrolled ribbon 
and blossom patterned gold galloon. 


Length , 1 yard 10 inches : width , 31^ yards . 



^I<)4 — Jaudtnikue Velvet Coi‘] 



Sixth Afternoon 


111)5 — Beautiffl (ioLi) Nkei>le-1\vixtki) Crimsox Velvet Cope. Ital- 

lAX OF THE KJtII CeXTI RY. 

The orphreys richly embroidered in silver and j::old threads and 
silks. Finely composed husks and (lothic leaves scroll over n 
central stem, interrupted by four cartouched shields, tin* two 
central displaying; two llorialed crosses, surmountinj; baskets 
of fruit, the tlanking shields occupied by St. dohn and St. dames 
in landscapes. The unusual 31orse hand enriched with a saintly 
Bishop carrying a cit)zier. Hood similarly enriched with ara- 
besques. Bich deep lustrous velvet. Trimmed with raiscMl em- 
broidered edging, simulating gallo(m. 

Length, 4 feet 6 inches; icidth, 9 feet 2 inches. 



11<(-,_Hkai'tiki i, Coi.i) Xki;i)I.k 1 ’aintki> Cuimson Vei.vkt Ooi-e. Italian of the Khii Centi ky. 


Sixth Afternoon 


\ 


\ 


119G — Embroidered SArriiiRE Velvet Code. Italian of the IOtii Cen- 
tury. 

Orj)hrevs (lis])lay beantifiil straj), leaf and husk motived ara- 
besque serolls of yellow silk applique, eonelied with ivory and 
and red eord on a Instrons sai)pbire-blne velvet. Trimmed with 
silk and gold edging. Hood displays a needle-painted oval 
medallion in colored silks and gold threads of “St. Andrew,-’ a 
symbolic cross behind him, within a yellow a])])liqne strap 
scrolled cartouche. Trimmed with gold lattice fringe. The 
held of long loose fnrry “i)elnche''* of Instrons shimmering j)ale 
blue. 

Length, lU, yards; width, 2 yards 2 inches. 

From the Convento de San Qnerel, Valladolid, Spain. 



1190 — KMliROIDEKED SaITHIUE VeLVET Coi'E. ITALIAN OF THE IGtII CeXTI RV. 


Sixth Afternoon 


1107 — Magnificent Silver Emijroidered Blue ^'elvet Cafe and Court 
Train. Spanish of the 17th Century. 

Lustrous bleu-de-ciel velvet of great fluctuating radiance; cape 
with flaring sides and rounded foot; the train straight at to]) 
with deej) rounded foot. Bichly modeled embroidery in solid 
stitches of silver displaying in the ca])e central (bwice of bold, 
highly conventionalized floral mtitives scrolled with branches of 
lilies and tulips. The two ujiper branches rising to neck form- 
ing a pear-shaped device; the central motive is also scrolled at 
foot, developing further siirays of flowers and bordering the 
lower edge. The train, with similar bit)ad border of silver em- 
broidery, developing very elaborate motives at center, foot, sides 
and top corners. Trimmed with silver fringe. 

Cape: Length, 34 inches; width, 1 yard 14 inches. 

Court train: Length, 2^4 yards; uidth, 2 ijards 19 inches. 

From the collection of the Duchesse de Denia. Madrid 




Tuaix. Si*anisii of Tin: ITtii Century. 


Sixth Afternoon 


1108 — Kare (iothic Koucle Drar d'Or and d’Argent Rrocatelle 
Panel. Vi:netian of the 15tii Century. 

A iiiagiiificent specimen of the weaver's aiul designer’s art. 
Woven with recurring depressed, broadly banded, and leaf- 
scroll aproned ogivals enclosing beautiful conventionalized 
pomegranate motives entirely edged with scrolled leaves; the 
broad bands sui)port at intervals smaller pomegranates sus- 
tained on double stems, many interlacings; the outer bandings 
develop at the shoulders stems of tine Cotbic leafage bearing 
almost as splendid pomegranates as center. The entire pattern 
is delicately outlined in crimson on a ground of lustrous golden 
draj) d’or. The pomegranate devices, major central surrounding 
leaves and apron of large boucle d^irgent, the remainder of 
pattern of a more delicate boucle d’or. 

Height, 3 feet 7 inches; width, 6 /eet 4 inches. 
[lUustratcd^ 


1199 — Ten Kare Panels of Cream and Creen Damask. French of 
THE Louis XVI 1’eriod. 

Lam])as weave, each jianel displaying elaborate alternating 
motives. “The Altar of Love” and “The Fountain of Youth.” 
Cupid, carrying bis bow and aloft bis torch, stands on a pedestal 
within an enclosure with lion mask j)endant, under an arcade 
of dowers, supported by acanthus scrollings and swan; in the 
other, Cupid stands on a iilaying dolphin fountain, offering an 
advancing “Pacchante” a libation, enclosed with a garland of 
roses, supported by heads of unicorns and wreaths. Woven in 
silver gray and light tan on a i)ale grass-green ground. From 
designs by the famous De Lasalle. 


Height, 4 feet 10 inches; width, 28 inches. 



1108 — JiAKK (lOTIIIC l>Or(’LE DUAl* I)*()U AND 1>’AU(;ENT HrOCATELLK l*ANED. VENETIAN OF THE IDTH ('ENTrUV. 


Sixth Afternoon 


1200 — Magxificknt (Iold Nkkdlk-paixtkd Crimson A'klvet Core. 

Sraxisii of the IOtii Cexti ry. 

Orphreys aiul hood eiii*ic*hed in solid j»()ld threads with strap and 
leaf-scrolled arabesques defined with silver luid tinished with 
^old hands siinnlating j^alloon; the orphreys interrupted by ron- 
dels variously dei)ictinj»- subjects, in brilliant silks and j^old 
threads; in the center the ^‘Holj^ Father in Majesty,-’ flanked 
by the ‘‘Ascension of Onr Lord”; the ‘‘Nativity”; the “Annnn- 
ciation,” the “Ascension of the Virpn”; the “Adoration of the 
Maj»:i"; and the meeting- of “St. Anne, the Vir«iii, and St. 
•Joseph.” The hood dejncts in a central oval medallion “The 
Virgin and Child Holding the Orb.” Rich lustrous crimson 
field, showing the impress of an ancient embroidered stellate 
entwining lattice jiattern. 

Length, 1 yard 20 inches; width, 3 yards 6 inches. 

From the Eglesia Esyirito Santo, Salamanca, Spain. 



1200 ;Ma(;mfi(’knt (iold Xi:i:i)LivrAiNTKi) Crimson Vklvrt Core. Si*amsii of the KJtii Centfrv. 


Sixth Afternoon 


1201 ;^^AGNIFICENT JEWELLED AND (lOLD XeEDLE-PA INTEL 1 )RA1‘ d'Ou 

Bkocatelle Cope. English and Venetian of the Early' 
1()TH Century. 

“Opus Aiiglicuiii’’; “The Coronation of the Virgin.’’ The 
orphrevs, unusual Morse band, hood and the detached figures 
enibellishing the field, executed in brilliant silk, gold and silvei* 
threads with marvelous skill and jirecision; the features, subtle 
and rarely devotional in expression, are greatly varied in char- 
acter. The orjihreys depict, in modeled Oothic arches, with sil- 
ver chevroned borders and red and silver lattice grounds, vari- 
ous standing figures of our Lord’s disciples, bearing the fol- 
lowing labels under their feet: S: raulus, S: IMiilippus, S: 
Thomas, S: Eetriis, S: Andreas, S: Jacobus. The hood, with 
similar chevroned border and trimmed with lattice, gold fringe, 
presents the seated figures at left and right of Our Lord, carry- 
ing symbolic cross, and the Holy Father with the orb; both sup- 
])ort with outstretched hands a jeweled crown on which descends 
the Holy Sjiirit as a Dove. On the field below, within a rayed 
elliptical silver medallion, is an ascending figure of the Virgin 
standing on a crescent moon amid clouds. On the rounded 
edge of the field are detached, half-length, scroll-labelled figures; 
namely, from left to right; S: Thadeus, S: Jacobus minor, S: 
Bartholomeus, S: Joannes, S: Mattheus, S: Simion and S: 
Mathias. Flanking the central medallion of the field are ten 
half-length youthful winged angels, the central four bearing 
scrolled labels, '^Da Gloria Deo.” Another, under the medallioir, 
bears a shield on her breast charged with the Sacred Heart, 
wreathed with thorns and holding four stigniatic hands at quar- 
ters. The shaped ^lorse band, bordered with silver chevrons, is 
occupied by a rondel displaying the three-quarter-length figure 
of St. Dominic. The field, woven with recurring irregular 
scrolled medallions bearing and enclosing floral motives and 
leaf sjirays of drap d’or, is outlined in light yellow and, coral 
on a yellow drap d’or ground of closer crinkled weave. Trimmed 
with lattice gold thread fringe. 

Length, 1 yard 20 inches; width, 3 yards. 
From the M. Ooulmel Collection, Baycux, France. 



lliOl MA(;NIFU'KXT »)KWELLEI) and (IoLD NEEDLE-rAINTEl) Duat d’Ou 

HkoC’ATELLE (\)1*E. EN(jLISH AND \"eNETIAN OF THE KaKLY 
1()TII ('ENTFRY. 



Sixth Afternoon 


1202 — txicjuE Oval Gothic Uoucle d'Ou axi> d'Aucext Cui.mson ank 
Golden \ello\v Hrocatelle Code. Venetian oe the Iotii 
Century. 


A noble pattern beautifully woven, and gracefully drawn with 
splendid precision. Composed of series of lobed ogivals and 
leaf-scrolled ovoidal medallions alternately placed; both inter- 
rupted with broad flowing reversing bands following the con 
tonr of these motives; each band bordered by two hatched rustic 
.stems bearing at intervols .scrolling Gothic leaves and iiome- 
granates of boucle d\)r which appear within the stems; at the 
intersection of the bands suiijiorting the ogivals are scridbsl 
boucle d’or and d’argent husk devices which sustain, in boncle 
d’or and d’argent, jiineapples .scrolled with crimson leafage; 
file medallions are filled with branches of leaves and floral 
motives boucle d’or and d’argent scrolling from the side stems 
of the broad bandings. The jiattern outlined in crimson on a 
ground of lustrous gidden yellow. .\t the neck is a silver braided 
standing crimson velvet collar and crimson tassel cord. Trimmed 
with scrolled narrow silver giiui> imposed on a small banding 
of crini.son velvet. Tn oval glazed frame. 


Total height. 4 feet 10 inches; width. 5 feet 8 inches. 

spcctmCH of the Gothic tveaving is from the collection of 
Mons. Flameng. the noted French painter. ' 





o 
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Cope. Venetian of the ISth Centikv. 


Sixth, Afternoon 


1203 — Duat d'Or Boicle Crimson Velvet 1*anel. Venetian of the 
15tii Centi’ry. 

Broadl}^ composed pattern, revealin^^ ^reat strength; display- 
ing broad sinnons honcle velvet bands, enclosing drap d’or, 
velvet outlined (lotbic leaf-scrolled steins wbicb emit lateral 
entwined brandies, in partially solid and jiartially ontlined 
velv'et, of scrolled leaves and iiiHoretted jiineapple motives; the 
major stems snpjiort ovoidal lobed ogivals of velvet boncle en- 
closing superb large ontlined iiiiieaiijile motives. 

Height, 2 jcet 9 inches; length, 7 feet 4 inches. 

From the Collection Oaulthicr, Paris. 

[Ill list ratetJ.] 


1204— Bare Jardiniere Velvet Panel. Persian of the 15th Century. 
Woven with distiiigiiisbed recurring varied infloretted cartoncbe 
motives and bve-pointed lobes enclosing vases of bigblv con- 
ventionalized carnations with curious demon-like figures under. 
Brilliant coloring of bines, yellows and green on a deej) ivory 
cisele ground, supplementing the majt)r ground of Instrons 
crimson. Trimmed with a jiink and silver galloon, patterned 
with scrolled pomegranates. 

Height, 5 feet 7 inches; width, 25 inches. 

From the Collection Goyena, Seville, Spain. 

[IllHstratcd.] 



120:^ DliAl* d'Ok I>()r(’LK ("llIMSOX Velvkt 1*axel. Vexktiax of the loTH Cextik\. 

1204 — IJare »Iaki)IXieke Vei.vet 1*axel. Peksiax of the Iotii Cextuuy. 



Sixth Afternoon 


1205 — Si pEuii (lOLi) Neei)le-i*aintei) l^oicLE d'Ok Sapphire Velvet 
Panel. Venetian of the 15tii ('’enti ky. 

Tlie front of a rhasuble with rounded eorner^? at crown. The 
orphreys in the form of a cross, panelled and bordered with 
raised bands of solid o()i(i siniulatinj^ galloon, present various 
tigures in gold and colored silk threads on variously diapered 
grounds of raised gold, mostly standing in domed, pinnacled 
and canopied (iothic niches, veritably modeled in gold threads 
and executed in many varied stitches. Our Lord, expounding, 
is seen at the head of the Cross, and below are St. John the 
Baptist and St. Paul; in the flanking jianels at left the An- 
nouncing Angel, at right the Virgin Mary. The field of sap- 
phire velvet woven with beautiful scrolling sprays of varied 
infloretted carnation motives and leafage, in rich cut-velvet, 
the centers of flowers in close boncK- d'or; on a ground of azure 
blue silk. Woven with remarkable jirecision and dexterity. 
Trimmed with old blue and gold edging. Tn massive arched 
frame, finished old brass. 

Height, 2514 inches; widths 20 inches. 
From the important Textile Collection Besseliere. 



1205 — Sri*Kui{ (toli) Xkkdle-paixtei) Hofcle d'Ou SApriiiRE Velvet 
Panel. Venetian of the lorn Centfry. 



Sixth Afternoon 


120G — Two Imtortant (Jold Nkedlk-paixted Chi-msox l)AL:MATirs. 

Italian of the IGtii CEXTruv. 

Apparels at foot and arms of rare jade green velvet enriched in 
golden yellow silk appliipie with scrolled leaf and straj) ara- 
besques variously sustaining eagles, leaf masks and cornnco])ias 
of fruit. Those at foot with central rondels of figures in col- 
ored silks and gohl threads on stellate seme green velvet. The 
two rondels of one dejiict “Onr Lord with Symbolic Lamh^’ and 
“St. Peter;" in the other “SS. Matthew and John,” with sym- 
bolic cii]) ami serjumt. The fotd a])parels are connected over 
the shonhlers by tloral scroll embroidered bands of green velvet. 
The grounds of lustrous crimson velvet shimmering in the light 
with areas of brilliant tlame-itise color. Trimmed with original 
green silk edging. 

From the Catrdralc de Povipelona, Navai'ra, Spain. 



120() — Two LMroKTANT (rOLi) Nekdle rAixTEi) Crimsox Dalmatics. 
Italiax of the Cextfry. 



Sixth Afternoon 


ll!()T — Two Imtoutaxt (iold Xkkdle-i ainted ("kimsox Houole d’Ok 

(lOTHIC ^"ELVET DaLMATICS. ItALIAX OF THE loTII AXI) 1()TII 
(^EXTI’RIES. 

Sixteenth ceiitiiiy sapphire-blue velvet apparels at fot)t and 
arms; enriched with (Jothic leaf and husk scrolled arahescpies 
in solid stitches of ^old touched with blue, crimson, yellow and 
silver. Those at foot interrupted with central rondels display- 
infi; needle-painted subjects: in one, ‘‘St. dude’^ with symbolic 
mason’s s(piare and“ St. .h)hn” with vase and serpent ; in the 
other, “St. Andrew and St. Matthew.” The fields of fifteenth cen- 
tury (lothic velvet, woven in drap d’or and houcle d’or crimson 
velvet, displayinj»: broad intloretted stems hearing lohed ovoidal 
medallions of fine pineapple motives and scrolled leafage. Trim- 
med with original crimson and gold edging. 

From the Convento Real dc Toledo, Spain. 



1207 — Two I.MroRTANT (lOLi) Nekdlim'aintki) Crimson Houcle d’Or 
(JoTHic Velvet Dalmatics. Italian of the Iath and KJth 
Centuries. 


Sixth Afternoon 


1208 — Gothic Heraldic Cardinal’s Embroidered Crimson Velvet 
Dalmatic. Sdanisii of the Late Ioth Century. 

Apparels at arms and foot panelled with hands, which also con- 
tinue from the foot over the shoulders and round the neck; the 
hands in gray silk appliipie of recurring scrolled Gothic leaf mo- 
tives, finished at corners with silk and gold rosettes enclosed hy 
the crossing of raised gold-einhroidered galloon handings. 
The two foot apparels occupied hy large e.scntcheons solidly 
wrought in threads of hrilliant silks and gold charged with two 
grand ipiarterings of Castile, Leon and Aragon, the other ipiar- 
terings charged with rising suns rayed with crimson flames, 
their alternate rays hearing hounds’ heads. The field of lustrous] 
flame-colored crimson velvet. Trimmed with gold galloon. 


*1, T-*’.',® was originally used in the “household of Isabella 

tne Catholic and is of great historic importance to America. 


From the Ooyena Collection, Seville, Spain. 



1208 — Gothic Hekauiic Cm!I)ix.u.’s 10.\iBitoii>EnED Crimson Vei.vet 


Dal.matic. SrANiSH OF THE 15tii Centi ry. 



Sixth Afternoon 


1209 — Important (iold Needle rviNTEi) (Jotiiic (^isele Crimson Vel- 
vet Cope. Venetian of the Iotii (^entury. 

Beautiful op])hieys, wrought solidly in raised g(dd, touched 
with colored silk tlireads, triiuiiied with golden hands 
simulating galloon; dis])lay variously in ohlong jianels, holding 
finely columned (lothic arched niches, subjects of many figures: 
‘‘Christ Crowned with Thorns before Bilate,’^ “dudas Betraying 
Our Lord on the AVay to (Olivary,’’ “d’he Koman Soldiers Sleep- 
ing at the Tomb,’’ “Christ at the Column,’^ “Christ Enthroned 
and Tormented as King of the dews,"’ and “("hrist Bearing the 
("ross to ("alvary”; ahtive the hood in two smaller panels are 
four flying angels hearing two coat-of-arms. The hood depicts 
the Crucifixion, under a triple Oothic canopy: Our Lord in cen- 
ter, at left one of the two thieves, below the fainting ATrgiii, the 
Magdalene, doseph of Arimathea and two other ^larys; at right 
the head of the other thief appears above a mob of mounted and 
unmounted Koman soldiery ; trimmed with gold bands simulating 
galloon and crimson and gold lattice fringe. The field, of deep 
rich crimson velvet with dt)wulike areas and shimmering with 
flame color and rose ])ink, is cisele with delicate iientfoliate 
lobes enclosing boiupiets of flowers, which are crested with 
scrolled bands of (lothic leafage, surmounted by dainty intlor- 
etted pomegranate mtitives; the somewhat diamond motives 
horizontally between the lobes hold similar larger and more 
elaborate ])omegranate devices. 

Length, lU, yards; nidth, 3 yards 10 inches. 

From the Cafedrale de Pompelona, Navarra, Spain. 



ImPOKTANT (iOLI) XkKDLI: - rAlNTKI) (lOTllK’ ("ISKLE CuiMSOX VELVET VoPE. ^"ENETIAN OF THE lOTII ('EXTrUY. 




Sixth Afternoon 


1210 — Unique Drai* d’Or Cisele Botticelli (ireen A'elvet Panel. Ve- 
netian OF THE 14tiI (^ENTURY. 

Displaying in drai) (For inOoretted ixnnegia nates and small ear- 
nation motive, within varied delicate scrolled lobed tJothic me- 
dallions, cisele on lustrous jaspe velvet, shifting in the light 
from a downlike spring green to ]>ools of rich emerald. Weav- 
ing of the utmost rarity and highest type. 

Height, 7 jeet 6 inches; width, 3 feet 10 inches. 
From the collection of Mons. Gaulthier, Paris. 

[Illustrated] 


1211 — Two Rich Crimson Velvet Portieres. Italian of the 17tii 
Century. 

Composed of four heantifnl breadths of lustrous velvet, jmlsat- 
ing in the light with areas of brilliant rose pink. 

Length. 3 yards 5 inches: width, 2 yards 3V{j inches. 



1210 — Unique Drai* d’Or Cisele Botticelli Green Velvet Panel. Ve- 
netian OF THE 14Tn Century. 


SixtiL After noon 


1212 — Antrssox Vkrih uk Taprstuy Paxkl. Fkkxcii of the IStii 
Fkxtt RY. 

Two cluinps of pink ll<OYor(Ml trees rise at left and ri«?ht 

from a ron^h forej»Tound, and canojiy a faneifnl, roeky land- 
scape crowned by two towered temples set on eminences, 

at whose feet is a stream ; in the center front a lonj?-le"a:ed 
crane screeches at a ied-plnmaf»ed ]>arrot. Woven with rich 
greens, bines, tans and ivories ^eneronsly touched with scattered 
rose, crimson and brownish reds. Finislu'd with narrow border 
of dark bine. 


Height. 7 feet 4 inches; width, 7 feet 3 inches. 



1-12 — Arurssox ^"KKl^^RE Tai'p:stkv Panel. Fuenoii of the ISth Pen- 


TITRY. 


Sixth Afternoon 


121. ‘> — Pastoral TArKSTUV, Arnrssox of thk 18tii Centtry. 

‘‘La Daiiseiise Iviisticine.’^ Attiird in Howiiij!: draperies and 
robes of eriiiison a maiden dances with a tambourine held 
above her head; at ri»ht is a broad-leaved tree and at left a 
ramblinj^ cliateau. Woven in mellow tones of blue, ivory, i)inks, 
yellow and tans. Holders of scrolled floral boiKpiets su])ported 
on staves; defined by black inner and blue outer j»’uards. 

Height, 8 feet 2 inches: width, 4 feet 2 inches. 



llM:*) — Pastoral Tarkstky. Ariiussox op" tiik ISth Penttry. 


Sixth Afternoon 


f 


1214 IJOYAL TaI'ESTUY Panei. ]5I£I SSEI,S of the Kexaissaxc-e l*KltlOI). 

••Xeptuue and Cnj)id.'’ .At left, nnder tlie lee of a lielilv eoloied 
lii};li elilf, ovei {jiowii w'itli Mowers and vines and crowned with 
trees, stands oji the shore of the ocean, Xej)tnne, with Ids trident, 
in conversation with Cnjiid, who carries his how and a sheaf 
of arrows. Finished at the top with a i)endent oval scrolled 
cartouche ensigned wilh a Koval crown and chaifjed with the 
(piartered arms of the Konrhon Family; Hankiii}? acanthns 
scrolls terminating in demi-cnpids. Rich soft ccdors in which 
silk and threads of {^old have been most judiciously introduced. 

Height, 11 feet 6 inches; width, 3 feet 10 inches. 



— Royal Tapestry Panel. Brussels of the Renaissance Period. 


Sixth Afternoon 


1215 — Early Kenaissance Tapestry Panel. Flemish of the IGth 
Century. 

‘"L’Automne.” Two ladies of the Court, attired in rich em- 
broidered medieval costumes, are seated in the foreground of 
a rising landscape overgrown with large flowers; between the 
ladies, Louis XII, clad in flat cap and ermine-trimmed mantle, 
stands presenting a pear to a fovorite at left. Woven with rich 
crimsons, blues, yellows, light green and ivories in the costumes, 
finely relieved with the greens and blues of the foliage. Bor- 
ders display clusters of large fruit and flowers amid foliage and 
ribbons, with festoons and husks in crowning border, woven in 
the fine tones of the center. Finished with guards of crimson, 
and blue defining outer band. 


Height, 6 feet 10 inches; width, 4 feet 4 inches. 



1-15 — Early Kexaissaxce Tapestry Paxel. Flemish of the KjIth 

PEXTrRY. 


Sixth Ajternoon 


1216 — Aubusson Tapestry Panel. French of the ISth Century. 

‘‘Petit Marchand de Fruit avec Chien.’^ Seated under a huge 
date tree at left, in rustic costume, a young lad pares an apple, 
while his dog springs up to his knee; before them are large 
blossoming plants. The middle distance is occupied by a stream 
spanned by an arched bridge and at right by a columned palace; 
hills in the distance. Woven in soft pastel coloring with notes 
of light crimson in costume and flowers. Narrow border of 
broad staff, enriched with entwining garlands of roses in the 
coloring of center, accentuated with more and deeper yellows. 
Finished with an outer guard of dark blue. 

Height, 7 jeet 4 inches; width, 3 ieet 7 inches. 



Sixth Afternoon 


1217 — Pastoral Tapestry Panel. Aubusson of the Louis XVI 
Period. 

Under a large foliaged tree in the center foreground of a rocky 
romantic landscape is seated a group of two women and a 
young man in conversation. Woven in soft ivories, delicately 
graded tones of brown in the rocks, tans, yellows, and greens 
accentuated with blues. Finished with a border of recurring 
scrolled husks with leaf corners in which a fine note of crimson 
has been introduced. Guards of warm orange and outer de- 
fining band of blue. 


Height, 5 feet 10 inches; width, 7 feet 1 inch. 



1217 — ^Pastoral Tapestry Panel. Aubusson op the Louis XVI Period. 


Sixth Afternoon 


1218 — Classical Tapestry Panel. Royal Aubusson of the 17th 
Century. 

‘‘Diana at her Bath.’’ The fair goddess, robed m blue with a 
crimson and orange drapery over her shouder and lap, is seated 
beside a rocky pool in the foreground; a huntress in blue and 
soft yellow robes advances from the rear and delivers a mes- 
sage to the goddess. At the right and left are thicky foliaged 
blue-green trees, an immense thistle and various perched birds ; 
disclosed in the vista between, in cool sunlight, are a formal 
Italian garden with spouting fountain, a chateau and beyond 
hills crowned with villas. Woven mostly in ivories and tans, 
lightly touched with greens. Finished with tan and blue guards. 

Height, 7 ieet 3 inches^; width, 5 feet 10 inches. 

From the Collection MacBorey, Paris. 



1218 — Classical Tapestry Panel. Koyal Ai p.osson of the ITtii Cen- 


tury. 


Sixth Afternoon 


1219 — Beautiful Kenaissance Tapestry Panel. Brussels of the 

1()TH CeNTI RY. 

In a tiower bestrewn foreground, a rabbit is hiding at 
the foot of a sparsely leaved oak tree over which trails a hop 
vine in full bloom ; in the middle distance a stream with several 
sportive boys bathing ; beyond, a maiden advances from a wheat 
field, with hills and farm activities in the distance. Woven 
in dainty sunny coloring, with touches of pink in the flowers and 
costumes. Deep rich borders, displaying circular medallions, 
classic busts ‘‘en camaieu” at corners of crown and centers of 
sides; at foot Cupids playing. In the intervals at foot and 
crown, clusters of flowers and fruit in brilliant natural colors 
on brown grounds with similar clusters at sides, held by lion- 
head ring festooned paws; leaf molded yellow and red guarcjs. 
(Crowning border imperfect.) 


Height, 9 feet 3 inches; width, 4 jeet 3 inches. 



1219 — Beautiful Kenaissance Tapestry Panel. Brussels of the 
16th Century. 


Sixth Afternoon 


\ 


1220 — Pastoral Verdue Tapestry Panel. Flemish of the 17th 
Century. 

Jouer de Cornemuse.” Near the foreground, occupied by 
large thistles and flowers, a rustic advances from the right, 
a huge bagpipe in his arms ; beside him is a maiden plying her 
distaff; trees at left and right embower the vista of distant 
wooded hills. Woven in tans, greens, ivories, pinks and browns 
with a predominating note of rich blues and blacks. Finished 
with guards of yellow and blue. 

Height, 7 feet; width, 6 leet 9 inches. 

From the Collection MacBorey. Paris. 



1220 — Pastoral Verdure Tapestry Panel. Flemish of the 17t?i Cen- 


tury. 


Sixth Afternoon 


1221 — Pastoral Tapestry Panel. Flemish of the 16th Century.' 

‘^F^te Villageoise.’’ On a flower-decked sward in the foreground 
a company of rustics in gala medieval costumes dance round a 
bagpiper, who is elevated on a small turfed platform situated 
under a tree; the middle distance and hills which rise almost 
out of view are crowded with cottages, farms, and woods; at 
right a simple, lovesick swain declares his passion to a com- 
panion. Woven in rich browns, ivories, dull pinks and many 
tones of yellows, blues and greens. Finished with a narrow 
guard of black. 

Height, 7 feet 10 inches; width, 7 feet. 

From the Collection MacBorey, Paris. 



1--1 I^VSTORAL TArESTRY PaNEL. FlEMISII OF THE CeXTHRY. 



Sixth Afternoon 


1222 — Pastoral Renaissance Tapestry. Flemish of the IGth Cen- 
tury. 

''Henri IV and Gabrielle d’Estrees at a Hawking Party.^’ The 
Royal lovers, deep in conversation, approach an animated scene 
from the right ; near them a Royal falconer is setting a hawk ; 
beyond, across the flower-decked sward, are varied groups of 
magnificently costumed courtiers, promenading, seated in con- 
versation and one entering a boat, which floats on a small lake 
in the center, before a turreted chateau nestling under distant 
hills ; at left, mounted cavaliers, hounds and attendants. Groups 
of trees, habitations and further personages flank the distant 
chateau. Overhead, hawks hoved above their prey. Woven 
with tans, ivories, and green with rich brown and blue-green 
predominating. Beautiful wide borders, with arcaded classic 
figures interrupted with varied vases of flowers and fruit with 
center oval medallions enclosing allegorical subjects, in the 
colors of the center on dull yellow grounds. Finished with 
entwined ribbon and bud guards. 


Height, 7 /eet 8 inches; width, 12 jeet 9 inches. 



1222 — Pastoral Renaissance Tapestry. Flemish of the 16th Century. 





Sixth Afternoon 


1223 — Interesting Allegorical Tapestry. French of the 15th Fen- 

TURY. 

‘‘Compassion and Truth Guard and Cite Clemency Before the 
Throne of Justice.” Justice, in ample robes, is seated on a 
canopied architectural dais with flanking ornate pillars and de- 
pressed arches, through which the open country is seen; above 
the decorated frieze of the arches is an arcade and in the wider 
opening dementia, with tablet inscribed, partially appears as a 
robed winged angel. A hound is at the feet of Justice, and 
Veritas, both with inscribed tablets, stands at the riglit in 
rich robes with a sword in her hand, behind her two advocates 
expounding; at the left Misericordia, with inscribed tablet, 
stands lioldiiig a stem of lilies, two courtiers behind her; at the 
extreme left is a pedestaled column entwined with leafage. A 
large tablet crowns the panel and is inscribed in Gothic letters, 
“Misericordia et Veritas custodint vegt et vocatatur dementia 
throus mis.” Woven in blues, yellow, ivory, dark and light 
greens and accentuating black, with rich crimson predomina- 
ting. The borders display masks at the four comers with cor- 
nucopias, interspersed with fruit, vaselike motives and ribbons; 
executed in the colors of the center with the rich crimson re- 
curring as a ground. Finished with blue and yellow guards. 
Borders at left and foot apparently of a later date. 

Height, 12 feet 9 inches; width, 12 feet. 

From the Collection de Goncourt, Chateau Yierville sur Mer, Cal- 
vados, France. 



1228 — Interesting Allegorical Tapestry. French of the 15th Century. 



Sixth Afternoon 


1224 — Magnificent Renaissance Hunting Tapestry. Flemish op 
THE ICth Century. 

A Royal lightly wooded chase discloses several groups of cava- 
liers hunting. In the immediate foreground four men are at- 
tacking a wild bull that has thrown one of their number to the 
ground; at left a bowman, with attendant and dogs, is prepar- 
ing to fire his crossbow; beyond, from left, various groups of 
horsemen ride toward the extreme right to suri*ound and destroy 
a further wild bull. In the center distance, before snow-clad 
hills, is a grand chh^teau, approached through a large formal 
Italian garden, which is flanked by dense woods. The crimson 
and blue of the costumes relieve and accentuate the fine ivories, 
greens, tans, and yellows and darker blue of the landscape. 
Superb wide-panelled borders depicting many classical gods and 
goddesses within varied columned and fioral niches, interrupted 
by jardinieres and clusters of rare fruit and flowers ; the center 
of the crowning border occupied by ^‘Imperial Jove Carried on 
the Back of an Eagle” ; in the center of the foot, within an oval 
medallion, ^^Diana and Her Nymphs Hunting.” The coloring 
of center is reiterated on an ivory ground, but with a richer 
crimson note. 


Height, 11 jeet 3 inches; width, 12 feet 8 inches. 



1224 — Magnificent Kenaissance Hunting Tapestry. Flemish of 
THE 1(>th Century. 




Sixth Afternoon 


1225 — Verdure Tapestry Panel. Fleiviish oe the ITtii ("enti ry. 

''Stag-hunting.” Across the foreground of a romantic wooded 
landscape with waterfall and brook at right, hounds are in 
pursuit of a noble stag, who desperately plunges into the water, 
an agitated fawn and stag have been left in the rear and 
attempt to escape. The background is admirably arranged with 
irregular groves of trees in which birds are flying. Woven with 
warm browns, cool grays, yellow^s and greens, deepening to 
varied dark blues. Finished with guards of yellow and blue. 

Height, 9 feet 1 inch; width, 8 feet 6 inches, 
[TUustrated] 


1226 — Classic Tapestry. Aubusson of the 17th Century. 

"Apollo and Daphne.” The nymph stands in quaint quasi- 
classic garb, a hand upraised in apprehension before a laurel 
tree; a burly nude god crownied with bays approaches at the 
left and is seen from the waist up, among rushes and flowers; 
at the right amid flowers and trees is a dog starting a bird; 
interesting background of tall bulrushes formally composed! 
Handsome border of running clusters of flow^ers terminating at 
corners Avith scrolled acanthus-leaved vase motives. Woven in 
tones of rich browm, pink, ivory, green, with lustrous aubergine 
black. Inner guards of browm, flanked by yellow' bands. 

Height, 10 feet; width, 9 feet 6 inches. 



1225 — Verdure Tapestry Panel. Flemish of the 17th Century. 




Sixth Afternoon 


1227 — Large Petit and Gros-Point Tapestry Panel. French of the 
17th Century. 

“The Angel of Fate.^^ She kneels in ample robes of yellow, 
blue and crimson with her brilliant colored wings outspread, 
holding the threads of fate, under an arch formed of a branch 
of an orange tree in fruit and crimson oleander ; landscape fore- 
ground and zigzag patterning in the arch. Executed in deep 
rich greens and blues and browns. Borders at crown and foot 
occupied in center by oval scrolled cartouches enclosing small 
landscapes and flanking floral sprays; varied double borders 
at sides of floral scrolls and cartouches on grounds of black, 
yellow and blue-gray. Finishing band of blossoms amid en- 
twining leaf-scrolls in browns and gray on black ground. 

Height, 8 feet 4 inches; width, 8 feet 2 inches. 


1228— Grand Embroidered Crimson Velvet Throne Baldacchino. 

Spanish of the Late 15th Century. 

Lustrous jasp6 crimson velvet, fluctuating in the light with 
shimmering rose areas. Enriched in various silks appliqu^, 
colored silk, gold and silver threads, with a broad central 
wreath of scrolled acanthus leaves variously interrupted with 
cusped flowers and bowknots of ribbon ; the wreaths encloses a 
coronetted escutcheon bearing two grand quarterings of Cas- 
tile, Leon and Bourbon lilies sinister, and charged with five 
azure molets and a bend noir dexter. The field finished wilh 
a deep border of rare Gothic boucl4 d’or ivory and tan broca- 
telle woven with recurring floral ogivals and pomegranates 
within Gothic leaf scrolls. Trimmed at the four comers with 
large gold and crimson tassels. 

Height, 15 feet 2 inches; width, 11 inches. 

From the Convento de San Qiierel, Valladolid, Spain. 

[ni'ust7'ated] 















* i:>* - 


1228 — Grand Embroidered Crimson V'elvet Throne Baldacchino. 
Spanish of the Late 15th Century. 



Sixth Afternoon 


1229 — Elaborate Cream Lacque Carved Four-Post Canopied State 
Bed. French of the Louis XVI Period. 

Double arched molded panelled head and foot board, with cen- 
tral pilasters crowned with baskets of flowers. Square molded 
panelled posts supported on leaf patera blocks and husk, 
reeded-fluted turned legs and sustaining Doric fluted husk and 
half-reeded columns, crowned with elaborate two-handed vases 
of fruit which carry arched leaf-enriched and scrolled bracketed 
arms surmounted by a molded dome terminating in a large 
basket of flowers. 

Head and foot rails and one side rail panelled and richly carved 
with floral scrolls after the famous designs of “Salambier.’^ 

Total height^ 12 /eet 2 inches; loidth, 5 feet 2 inches; length, 7 feet 7 
inches. ^ 

From the collection of la Duchesse de Trdvise. 
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